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%• It being expected that the eiw 
trance-money to the Exhibition, will ^ 
defray the Expences attending jt, and 
no lucre whatever being -aimed at by 
the sale of the collection, each picture 
shall be marked at the very price it has 
cost, as will be seen by the receipts 
of such, as were bought by private 
contract ; and the references that will 
be given for those which were jmit- 
chased at public sales. 



The Pi£iurts antfftredta thi Public, fir SaUhf 
Prlvatt ContraS, to ht carritd en during Iht 
Time of the Exhihttkn, by n Cemmittit affohited 
fir that Purpate, en the fiUawtng 

ConditiOTis of Sale. 

/(>;/.— TTie Purchafers will leave feePifturei in 
jdie Roan, till the end of the Exhibitjon, whidi Trill 
begin in the 4:ciurre of February next, and will conti- 
nue a wht^e Month, or Six Weeks. 

Secondly. — ^The Purchafers are to pay 20 per Cent,- 
oa the Furchafe Money, which they will forfeit, if 
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' COND'lttONS OF SALE. 

Acy ncglcft paying the Remainder and fending ifof 
tfieir pi(9:ures within Thtee Days after the Exhibition 
kover. 

. Tt^rdljr^Yx. w frrfmncd that aliwft evcif FiSfM 
IS pure» az^l painted by the Mafter under whoi^ 
N^me h is marked in the Catalogue, and that has 
been done to the beft of our judgment, which how. 
met is fdig item being infallible; therefore ^s lii^ 
Coimnictfe cannot warrant then* being fo, ^the Binrer 
muft abide by his own judgment, or by that of whoow 
ibcvei' he may confuh. 

Fourthly, — Every Purchafer will receive a free Ad- 
miflioh Ticket to the Ei^htlmioB* 

Fifthly, -^Tht Pidures are to be removed at the 
Expence of the Purchafers. 

^ixthfy.^Tt order to faciKfate Playmetrts, the'G^in- 
imttee are aisthcinzed to take Biiky ditiwo^ or accepted 
by creditable Pcifons, at Six or Twelve Months, on 
the Purchafer paying the Intereft o£ 5 per Cent, on 
the fame. 
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N- B. That ^he tovcrs of the Art, OJIeftors and 
Artfls,.may dofdyandminmefy infpca'e^^ery Pifturci 
Steps of cUferent Sizes will every Day be brwight to 
die Rqom, from Teii titi Twelve o'Clock. 
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PICTURES. 



yr pits ia 1790, immediately qfter tki 
French Itevofutiqny at thai epoch r^hen 
ike Emigrant Nobility brQUglU into Eng-' 
land, their most precious effects to be dii- 
pMed of, that Stanislaus Augu8ttt$ sent here 
4t commission for purchasing a Collection o^ 
Pictures^ in order to add some to those his 
Majesty was already possexsed of, and to 
present the different Artists in Poland, with 
the other part, as models and specimens qf 
Painting ; Jor his Majesty, having a most 
Twined taste of tltc fine arts, rcas fond of 
them, and had at heart, their rise and pro~ 
gress in his country. 

In consequence it was recommended to us, 
to act with such caution as to purchase none 
^Mt Qriginals and fine Pictures of the 



2 . ■ i 

\ . . - 

dij^ermf Sdipok^ when we £wuM meet with 
them, at a liberal but not eximvagmt price ; 

- * 

and it 'is on that principle that they,h<we dU 
been gradiJiaUif purshmd^ both at public 
Sales and by private -Contracts But not» 
withstanding a Collection . way ^oimst of 
good Pictures J they cannot all be of equal 
merit and equal value. • . . 

As his Polis/i Majesty ivas particularly 
desirous of possessing none but pure pictures^ 
we xvere also instructed^ to prevent atiy . 
damage^ not to have them cleaned^ which^^ 
as the visitors of the Hxhibition xcill see, .has 
been punctually observed with the exception 
cfafeis} which J after they, were bought^ 
were found to* have 'been pair^ed upon^ 
although ice had used the best of our know-^ 

ledge against purchasing such ; fortilnately 

^ ^ . 

they had been so without necessity y and are 

noiv an ornament to the Collection* . 

> 

The public affairs of Poland were much . 
deranged y and the Empress qf Russia as 



xerell as the King vf Prussia had atrtady 
invaded the Palish , iertifories, when tim 
collection^ though far advamed, was yet far' 
yrom behtg eompkated, Hozeeivr are zcent 
on in our pursuit f to render it worthy of a 
Sovereign, oral allcliance of an exhibition^ 
and it teas with that view that we continued 
to makcour purcliases to the very last springs 
when it was expected that the late King (f 
Pdan^s family •would send for the Cabinet % ■ 
at «hich time some of our friends being 
desirous to See it before tite exportation, saw _ 
about half of the pictures, as they could iwt 
all be sftewnfor xcant of room. 

But previous to that epoch, and soon after 
his M^esty^s demise, .we applied to the 
British Government for their protection aiul 
interference in our belialf, with Paul the 
Emperor of Russia,, that as principal pot~ 
sessor of the Polish estates, and bound of 
course ta discharge their and the late KingU 
Debts, his Imperial Majesty would ' be 



jfieased ekher to take tlie Collection f andte* 
imiur$e what it had cost^ or to defray tli6 
€Xpmce& of a public sale by auction^ and us 
ffaur lasses^ if^^ ^c;eTe sustainedi 

As soon as Lord Grewvilk^ then Secr^arjf 
i^Staiefor Foreign Affairs^ had perused 
€ur memorial^ and the different letters of his 
PoHsh Majesty s Prime Minister on the . 
subject of this collection^ his Lordship sent 
ifiem to Lord JVhitworth at St.Petershurgh^ 
hut tmfortunately the harmony xthich^ till 
then had submted between that Court and 
the Court qf London^ was on ifs decline^ 
and soon afier his Excellency returned homc^ 

Hoxcever on the accession of Alexander to 
the imperial throne^ we renewed our appli'^ 
cation, and requested Lord JVhitxcorth Jo 
remit to us our papers, in order to lay before 



his Imperial Majesty the proofs of our just 
claim ; but his Lordship answered, that after 
his departure from St. Petersburgh, the 
archive had been destroyed to prevent it's 



Jetlimg into the hands of the Russian Go~ 
Ternmenft at that .time inimical to this 
cotmtiy, and that he was afraid all our 
papers had shared the same fate. 

However his Lordship was so kind as to 
ivrite to Russia for further inquiries ; but 
last Septem&eri we received the follffwing 
letter, which put an end to our expectations^ 
and made us then determine to submit the 
pictures to the public ;— 

** The inclosed will confirm to you 
•* what I had apprehended cpncerning 
•* the fete of your papers. I hope the 
** documents with which I iurnished 
** you, will in some degree compensate 
** their loss. 

" Your most obedient 
** humble servant, 

« WHITWORTH/* 
StoaOaaA, Sept. 4, iM. 
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' tt ffiust be observed that tis tiu^e pictures 
tEfere intended for the Continent ^ several ^ 
I them have been divested of their Jiwnes^ in 

order to lessen the number of cases m which 
they were to he packed^ mhikt others are 
still in the very ernes made for them ^ (a 
guard against accidents ; so that ihe hrU^ 
liant shew which is generally displayed itk 
exhibitions^ must not be expected in this; 
but we fatter mrselves that although matty 
pictures will be, seen in their deshabille, tlie 
true judges of the art will^ he compensated 
by their qualitym . 

. Owing ^ to our caution agaii^st copks^ a 
very small number of Italian^ ixk cfimpfir^Gn 
with those of the Flemish ' and Dutch schools i 
zeill be found in the collection ^ hut same of 
them arefrst-rate performances ; • in fact, 
it is muehemerta be imposed upon with 
Bn Italian cpjin/f tlian with a Dutch or a 
Flemish, as every one ofm is ntore conver-^ 
sant in, and better acquainted with tlwso 
two schools. . ' . 
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7 
, i4t depictures zei/l-»pealcfor rf«ms0/V«» 
«fW uitmded t,Q.^)0«d aillfind qfenc(imumff 
flttrfKiew/y to describt; tiieir mlyectsjbr the 
h^ormaiion of our readtirs; kuf -we bad 
sccv'c^ Itegun the workt when we found ii at 
imfombld to describe a meritorious perform' 
^cewithotdinentioningit'sBieritatUsitusotiii 
he for an artist to paint a beaut^'ul -woman 
•without beauty t or a moruter uithout de^ 
fbrmities ; but our eulogiums contain jio 
■tort of exaggeration w/mtcvert and tlaae 
' 'who mil compare the pictures with the cattr- 
logue, xcill judge whether we have not been 
scrupulousiif faitJfui.in our descriptions^ 
.a&ttough that very caution mtaf perhaps 
render it tedious now and then, by the too , 
frefuenf repetition of the same terms. 

In order to aiieviate tJmt defecty at weS 
as to soften tkefmtural dryness of so insipid 
a hook as a mere catalogue, zuc Mve infer- 
mi3eed this^ mth a few Anecdotes never 
before pubth^ied in Ettgiiii, and tchicit arc 



8 

ftUstke either to the pictures themselves or 
their authors ; they come f pom the common 
wurce of all anecdotes ^ boohs and hearsays % 
amd many of them from Descain^^ Hou-» 
l)raken> Le Compte, abrige de la \it 
des Peintres, De Piles and Felibieh ; 
but such as toe have not taken from them^ 
we h((ve no authority to warrant ^ as they ' 
4mly come from common report. 

We aim aiso at rendering this catalogue 

more useful, by introducing it in a neit> 

form ; for if an ordinary one^ in which the 

subject of a picture , is merely mentioned^ 

must be deemed useful, surely that which 

deserts it at large^ will become much more 

$0y since the collector who reeehies it^ will 

be better iff armed : for want of that itim 

formation, he is sometimes led to a sale 

where hefnds himself disappointed, and the 

fear of anbther disappointment^ prevents his! 

attending a few days after ^ the sale in which 

are the very o fleets he is in search of. 
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■ At »me ef the pictures represent saints^ 
$r their deed»f kv Aotv inserted an abstract 
cftkeir Ika, taken outtftiteir legends, and 
though matt mm are conversant with v^ 
ihciogjf. Hi sitme of the msitors may not he 
. JwmUar with it, we haoe ttsed the same 
precaution dhout poetical subJectSy for htm 
can we judge whether an artist has done 
Justice to the hero of his perfbrmancef and 
gioen him aproper expression and character, 
jTwtf are totally wiocquainted with htm ? 

But however good our intentions may.h&, 
tre are almost sure ofblamCf was it but for 
tJu jwveity if the catalogue^ since seme men 
are never satisfied unless they di:approve ; 
■were we net cetrntred also^ when about fif- 
teen years ago^ we purchased for 2500 
guin^s The Sea-port with St. Ursula, 
by Claude, which had been imported by 
Mr, Locke, out qf the palace Barbiainit at 
Borne? 



I 
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I 

. As more than a cmfury has eb^^^^ 
$ific^HQ large a pric^ had b^m ,gifi^mjw 
a single picture^ we were cen^ureii^oKif^ • ^ 
06* weli w for having ako kid mit a iargn 
sum ^n afew other first-rate performanbes ; 
It was however in i^onseq^^fy)^,^ th9t cir- 
cumstancpf that a favoufohk rcvoiution 
then took placp in tJie picture rmrldj for/ 
immediately all the inferior pii^tUT^ «W^f 
ami the good ones rose in volutin 

Tlie Fren^hy Italian^ md Dutch deakr^ 
hearing* that sifch high prices were given in 
J^nglandy for' fine pictures , brought their 
Ifcst to London J where they xeerp also obliged 
topatji dearer than they had med to dp, for 
those they bought to carry home ; tlierefore 
that branch of commerce acquired then great 
vigour ; and as a heavy duty is p^id dt the , 
custom house on the importation of pictures, 
file public revenue was benefited by the ^ir^ 
cumstance^ as were all those zvho had made 
fine collections, which of course became con^ 
, sfderably enhanced in their value^ 



n 

' Since that timCf good pictures haoe 
. dailg increased in price, Aboui two yeoft 

ego 700b pounds were paid jrt England, 
far two iandscapes of Claudct, and other 

picttires are eqwUlt/ Hear in proporttoHf 

both hi Lemdoji and Paris, 

A Jew modern pictures arejn this collect 

tiotit ai^ amongst them, those which Sir 

^Francis Bourgeois, painter to the late King 
- ^ Poland, had painted for his M^estyt 

4irtd which icere to be sent with the cabinet. 
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Catalogue of Pictures. 

Italian School. 

ANNIBAL CARACCI, bgm at Bologoa, 1560, 

No.]. 
Adaraiion of- the Shepfierds, 

IN the centre of an old stable, aipong 
a few domestic animals, the divine 
Infcint reposes on sti-aw. The Virgin 
19 on the right, her hands joined in 
prayer, while St. Joseph behind, ten- 
derly inclines fpnvard to contemplate 
him. 

On the left, the shepherds are ap- 
proaching to make their offerings xnd 
worship the new-born babe; two of 
them clothed with skins, have already 
deposited a lamb at his feet, and in a 
rustic but submissive attitude, arc 
standing before him in extacy and ad- 
miration. 

VOl-l. D, ■ 
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A third shepherd isbelund them>«]Gl 
at JhisJSide^ a yoiiBg shfep&erdmifaeilr^ 
on her head^ a basket filled with pire^ 
sentSyWhile a choir of descending an^U 
ate floating 0^ a dosid abofve^ 

Geleatial rays blaze around the, Sb^ 
Tiour of the Worlds and spread light 
and liappines^ on those who surround 
him in his low, obscure, natal place-— 
tl^ sons' of kings afe reoeivied in* vdmet 
cradles, > richly embroidered with go)d|r 
and the great King of Kin^» the soili 
of God is born on the straw^ 



FAINTED ON COPPRR. 



BY THE SAME. 



No. 2- ^ 



A Magdalen in a Jjmdmxpc. * ' ' 

She i§ 3een in t^xe most solitary part. 
€f the landscape, reclining iiear some 
rains, on a sand^bank partly covered 
with moss and a few scanty blades of 
grass ; at the declivity of it is a stream 



tf'Vrstef; and tlie Ma|;(lalen «< 
rod dn^erf, which isxym Jicr veasi 
in. Iqr^ &)lds down to her feet. 

Sbe is leaning on a skulU £uid t 
side istlie cup of perfuims, with- 
bbe anoinled ^c &ct of our Sa 
the only remains of luxury irhic 
bore with her into retirement. 

If ever Anmbai has dis{dayed hi 
lities in a cabinet picture, it is ir 
n6t only for the spirit tliat ] 
tirnoD^out the landscape, but 
A^g^len alone must be considei 
a small cftef d''atrvre of art, as we 
boldness of design as for expressic 

We feel affected by her dignity 
are still caj)tivated by those fcrtal d 
which she could not bereave hers 
in the desart, tboi^Ii merely atl 
by her flaxen liair which flows ovc 
shoulders and her bosom-— but s 
loiigtrlaelon^ to the world, aiid he 
formerly the seat of illicit love, ari 
Ipened to intreat God's pardon, 
"hose eyes, in which vice used tt 
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s ~ 

are bathed in tears, and fixed oh Iiea- 
Ven in sorrow, and remorse. 

ON CANV4l^. I . \ 



GUIPO RENI, bom at Bologna, ^754^ • 

No. 3. ' 

Saint Sehastiaiu 

Th^ family of Setint Sebastian was 
originally of Narbonne, :but afterwards 
established itself at Milan^ where be * 
was born, and educated in the Christian 
faith. At the age of sixteen^and during 
the reign of the Emperor Dioclesian, he 
M ent to Rome, and entered into the 
Pretoriah Guards, in which lie, in a 
short time, obtained the rank of cap- 
tain. . 

.Sebastian served with credit 'tiH the 
age of twenty-two> when the Emperor, 
who was an idolater, discovering that 
he was a christian, condemned him to 
death, by the arrows of the ^ Pretorian 
soldiersj, and his body to I'cmain at- 



ITALlAir BCHOOI.. IT 

tedied t» the tree of his punishTHcnt, 
■exposed ais food for the fowls of the air : 
Tins drpad£ul sentence -was accordinglj 
executed in the environs of Rome, in a. 
place called the field of blood. 

But what can injustice and cfuelty do 
against a man's life, when God is pleased 
to defend it ? That power which gives 
life, may also protect it &oni the de- 
fitiiictive tage of tyranny. 

A charitable woman naipcd Irene, 
who resided in the Emperor's palace^ 
on account of a* situation which she 
held there^ and who had secretly em« 
braced the same &Mh as Sebastian, 
determined on frustrating, in some 
measure, the cruel orders of her nmster, 
and to bury the mangled corpse ; slic 
accordingly,, tQW£u:ds night, repaired to 
the field of bloody and to her surprise, 
found that life had not quitted the 
body ; immediately Sebastian was un- 
tied and conveyed to her own apart- 
ments, where his wounds were dressed, 
and through the care of Irene, he was 
in a short time, perfectly restore*!- 



18^ ITA LI A3f S CHOOt-r 

The yoifng Iiero of Christianism, did 
not JK)wever long enjoy the fruits of his 
friend's folicitude and courage. He 
was soon after discovered, retaken, and 
again condemned to a different suffer- 
ing, that of being stoned to deaths and 
the Ahnighty, in order to reward Se- 
bastian with a life of bliss, for his trials 
in this, permitted- then, that the sen- 
tence should effectually be caiTied into 
executioiv.^ 

The picture presents a composition 
of five figures ; on the fore-ground,. Sj. 
Sebastian, a figure as large as life, bound 
to a tree, and pierced with an arrow ; 
while the four Pretorian soldiers, who 
have obeyed the Emperor's command, 
arc seen in the back-ground. 

As the celebrated encourager of the 
fine arts, Cardmal Barbarini, was 
WjcII acquainted with Guidons extraor- 
dinary powers for the pathetic, he 
made him paint this for his own palace, 
out of which it was removed a few 
years ago, on the French approaching 
£ome. 

ON CAJJVAS, 
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BY THE SAME. 

■Na. 4. 

Tfte Vh'gm Mary. 

A full size head, surrountfed by ce- 
lestial rays, possessing great beauty, as 
well as a sweet simplicity, and executed 
Tiifith great delicacy of pencil. 



BY THE SAME. 

No. 5. 

Eziropa. 
Europa, daughter of king Agenor,. 
was of sucli beauty, tliat Jupiter fell in 
love with lier, and transformed himself 
into a bull, to have the opportunity of 
seeing her in the meads, and in that 
form, was admitted amongst Agenor's 
cows.' 



Cuidoi 
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At first, tlie princess was pleased 
with the bulFs gentle deameanour, 
which made her caress him, and find- 
ing he*was very tame, she soon ven- 
tured to mount his back, upon which 
Jupiter gradually approached the shore, 
rushed at once, into the sea, and car- 
ried Europa to Crete, where he re-. 
sumed his own person. 

a 

It is well kn6wn that Guido has re- 
peated two or three times, this far* 
vourite subject, and it is equally well 
known that some copies have been 
made of it; which rendered us ex- 
ti'emely cautious in the purchase of this 
picture ; but after the strictest inspec- 
tion, and having consulted two able 
friends, we Mere induced not to miss 
it, from the certainty of it's being an 
original which could never be doubted, 
since it has all those requisites essen- 
tial to chai'acterize and distinguish the 
original from the copy. 

An able artist may make a copy 
which will approach to originality, but 
it will never have tliat freedom and 
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Spirit which are in this^ and which con- 
stitute, a good picture, because * in 
copyings he is restruned, and cannot 
pitQCseed. and colour with as much fire, 
aa-if faeivcre painting a picture of his 

OWQ* 

Wl»t we beside the characterUtics 
of an original figure? the outline no £«<^<^ 
doubt, the extremities, hands and 
feet, which it is so difficult for an artist 
to paint* and irhich none but thegreat- 
est painters have been able to execute 
well ; let any judge examine the ha^ds ^ 
of Europa, and say whether they are 
no<t painted by that of Guido ? 

If a copy can be mistaken for an 
ori^^nal, it is that of " the good Sh^ 
herd," after Murillo, which is in the . 
Duke of Bridgewatei's collection, in 
other respects so deservedly feined for 
the different ckefd'amvres it contaio&i 
the jMcture is well drawn, and well 
<»»h>ured, but wants spirit and auima- _ 
tion, w^hich made us say it was act an 
^viginal, though some artists tlrought it 

■VDjL. L F . . 



12 



itat/IIlK »cna^hi 



Guido, 



was so, on account of the different good 
parts^ it posiiesses. A good painter 
must be a good judge of pictures, aWd 
may frequently point out, better than 
those we call connoisseurs, their qua- 
lities and imperfections, without being 
able however to ascertain their authors, 
which is truly the business of a con- 
noisseur ; as in fact to learn painting, 
and to learn the different manned and 
stiles of painters, are two distinct pur- 
suits. 

An eminent writing master ^ill jtrdge 
better than a banker's clerk, of a piece 
of penmanship, though he may hot 
even be acquainted with Abraham 
Newlahd's hand writing, because to 
write well, and not to knoW the dif- 
ferent hands, has been his chief study ; 
but the youngest clerk of a banker, 
who can scarce write his own name, is 
not only well acquainted with the hand 
of Mr. Newland, biit is also familiar 
with the hand of huhdireds and bun- 
dreds besides. 



ON CANVAS. 
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if^NPESCO ALBANO,bpro at Zolognt, »£;?. 

_"■"■ ' No.'e. . 

A Reposo. 

This artist had married one of the 
hansomest women in Italy, who used to 
serve bijnas a model; and they were 
both so charitable, that it was their 
. maxim to entertain six pilgrims every 
Sunday. 

The composition of this picture, 
offers fourteen figures. In the centre 
of a superb landscape, the Holy family 
are taking a short repose : the Virgin 
dressed in red, with a blue veil thrown 
back, is seated, and suckling the holy 
in£tnt whom she holds on her knees, 
and supports with her left arm ; St. 
J[oseph is also sitting near them, with a 
hook in liis hand, and is in the act of 
contemplating the mother and child. 

A little above the Holy Family, a 
choir of cherubs hover in the air, and 
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' around the sjure^Hing bianche^ at* . tnra 
large trees^ whk:h sgre behiiid the viipii^ 
the artist has j^aced two aageb, vbo? 
are adoring ti^ infant Jesuit ; another 
is on the left of the picture, aiKl higher^ 
a choir of celestial children hovering oa 
1 a cloud which has embraced the 

branches of ^w^ tr ees^ ^e p^forming 
a concert. 

The ISgures are remari^ably well 
' ^'^H , drawn, and full of expression, and the 

^hole is painted with uncommon firm- 
ness of pencil. 

"'^ . ON CilNVAS. 



t 

k 
I 



' >■> 



i II 
' It f 



i i! '» 






'r<' 



'1 



! < ■ ' li 



BY- THE SAME. 



No. 7- 



' {} Venus and Adonis in <t Ldndsceipe. 

'I 

I j This small picture, which is ocfeigon, Albino, 

j i presents US Venus and Adonis under a 

i ;' j group of trees ; it is the first time that 

I "I . the goddess, taken with the charnas of 

the young shepherd, comes to him. 
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and he azunrers Iks' Cfdvsses; but wtth 
tte-iiiBidHy of his age ;' he sits hcddh^ 
Veflus in ime of his arms, tmd his etmk 
in l^e other ; the car of the goddess i» 
oa the left, where the loves are flying, 
asd pb.ying -vrith the doves, whilst she 
is inth Atbms. 

We have been assured that this pic- 
ture comes from the collecti(»i pi Car- 
dinal Ottofaonni. 



BY THE SAME* 

No. 8. . 

Jupiter and Antiope. 

It is the first time we have seen this 
subject treated with a tolerable degree '*'*'"'' 
of decency, for pmnters, after the poet's 
example, have generally represented it, 
with a licencfe far exceeding the bounds 
which poets and painters should ever 
prescribe to themselves, 

VOLT, ■ o ' 
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- Itis strange that man should so w^» 
&1Iy pervert and tilm to his own ruin j> 
such endowra«itsas the£neai'ts, (fhioh 
were bestowed on bim as aM>urce>o£ 
amusement and consolation, undec iit& 
worst ills of iife ; but the abuse of bka- 
sings, is the frailty of majikiod, and. the 
means of Imppiness often prove the 
bane of society; indeed it is to that 
abuse of the fine arts, as well &$ of sci- 
ences, we must.attrilmte all those hor- 
rors which were committed in France, 
till Buonaparte wisely and' humanely 
put a stop to them, 

Voltaire, under its ancient govern- ' 
ment, by his philo3C4)luc verses, and 
Rousseau, by animated and inflamma- 
tory prosCi laid the foundation of the 
revolution. Every individual .believ- 
ing himself enlightened by those writ- 
ere.soon considered liimself asa supe- 
rior genius, and in a conimuuity where 
all conceive themselves gifted with an 
equal share of understanding, insubor^ 
dination is the invevitable coiisequence. 
The mass of the people being inform- 
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ed^ that the fine aorta irere the ■. piBTBtiit 
of men of g^lusi bdievted tiiem partti^ : 
culorty suited I to^hemAeWes; ffiidfi'<un 
that |>eriod, Fr^e vas iaundated vHh 
laisdrknss ballads, as wd^ as .with lasoii- 
vkWis pictures amd piiotsi; the lazy lac- 
quey in the han,'and the soldier inJbt» 
bEitTack> passed theu- time in reading 
Voltaire, and poring over the obscene 
vorks of Pivon and Grecourt, . 

As the understanding of the people* 
, grew more refined, their devotioa to 
Ubertyj ilicreftsed in proportion; and 
they were not long, without tlie cop- 
victiosi, that submission and reU^on 
were perfectly incompatible with ge- 
nius. As soon as religion is thought 
chimertrad, legsd authority becomee 
tyrannical, (ot throughout the world, 
reUgion and government rccipi'o- 
calty support each othoti -and can- 
not' exiat separately-;- in France 
t^ey were- spon^ trodden under foot, 
and the general sividy fer - impioi^s 
books^ asd the indecent pruductioua of 



SB ixujiUr-seBDDCi 

AKeftttmU and HKp^Bvcn^ icmtoUitha 
cKwoltittoh of its govet-iiincnrfc. .-hi 

A deratigebient of it's financesi jiRib 
^exxmaeqaenKt K)€ thecomiptioAi of 
U^ vAimvni' w»d as'iiiaaiiei» izM 
iriodey arc the onlf a«d«g«HMap cf a 
env^i^igii'abd bid cdimb>fy they were 
^tiilo^, as soon as anmiitiffii aAd aaexMy 
wease gohc. 

Theiine arte a^ became tbe chief 
kisfrtunents in the hands of' the ek^ful 
ConAuetors of the revolutioa, fi^'inflKt^ 
ing the mindfl «f the pe(»(^. The pen- 
cil was busily fmd effeeduftUy employed 
in represefitin^ subjects the mart iax* 
naitiEGtmg ^id offmsive to govermnfent ; 
and music, t^ Iraoet dEungcrdds of the 
fine arts, when iltap^ied, resounded 
with airs of sedition and rebeliida. 

Such is indeed the{)ower of mu^* 
tiiat E!ric the Second, King «f I>eh- 
mark, having at one of his ^fiCwts, or* 
deired a 'musician to play a^^ao^e air, 
wds Ao well obeyed, iifaat hinas^ aikd 
:the'!gueBtB, inftwoed' with fiiry* fi^ tQ 
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Mli^i'itoA'fota- of tben; feSi victims f* 
1^ impasnoned trainpdrta>o£;ti)e ntb- 
mrch.!.' -:K h ;■, 

i Wie oould ' qiu^e btlier hisUDeeadf 
l«bBgW9tU'i«uijict andnrh^iiornits di4 
«t toot !tiien lexcite in FiJance ? xnurder 
Jaecane habvtM <to tbat ill^&ted pci»- 
{^e, and the groalfi on tii£ patted 
guillotihe were drowned by the times 
■o£Ca irwi and the 2£t6-^timaHymn,—AKlt 
at t^t period, acid ever siiice, ^ax^x of 
4^»d ^iMoe the Kmg,and Rule Braaama^ 
-have bfeen daily encored in Ei^iajad, 
'vith-fsnrenRy andenthusia^ love for 
•itis mrvcrei^i and constitution. . 

Let us return from this digression, 
into which ive have been led by the 
•abuse of the fine arts, to the descrip- 
tion of this picture of Albano. 
- 'Kte beauteous Ahtiope, daughter of 
Nycteus, was married to Lycus, King 
of Thebes, and they were mutually 
^ attached to each other, when Jupiter 
became passionately in love with her, 
ttnd lransf(A-mcd himself into a Satyr to 
seduce her. 
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1 The 'picture reprraent* Antii^ in a 
landscape^ exttmded and sleeping <m a 
blae drapery, guarded by the god»"Of 
^ve and hyinen, the latter&lb tuieep 
on Antiope, bul^ cupidt cautious ai^ 
-vigilant,' is watching and repulses Jupi- 
tcrwho is advancing under the form of 
B Satyr, to surprise Antiope. 

This capital picture is of tiie best 
time of Albano, and possesses every 
beauty so prevalent and admired in^his 
vorks ; tlie figures, are fuUsize, and the 
colouring of the highest briUianciy. It 
is said that Antiope is the portrait of 
his wife, and the cupids those of -his 
children. 

' ' OK CANVAS. 



AJfDfCEA D£L SARTO, bom u. Florence, i4ft8. 
No. 9- , :■ -..,. 

Th Virgin, Child^ and St. John. ■' [' 

The Virgin !»■ Kitting in a landscape;, 
balding the infant Jesus on her ia^ ; 
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she is Messed in. a scarlet rol;>e, and blue 
drspeiy, whicli descends to lier feot ; 
undei' the ray of gloryj over her liead, 
a light grey veU is thrown back, foU'^'*^** 
Hng down to her vaist. 

The Infant is seea in full face, the 
lowef^ part of his body circled by a bai>- 
dage of white Hiten ; lie is crowned 
with gTbfy, and smiles benignantty on 
the littie St. John, who is standing be- 
side him, leaning on a. cross, with a skin 
ooTflred with grey stuif, thrown across 
iris riglit shoulder. 

The nmne of Andrea, del Sarto, is 
not only stamped with the highest re- 
putation, but the present work is par- 
ticularly celebrated ; it was formerly 
in thie Coloniia palace, at Rome, where 
it lias commanded, during near two 
centuries, the admiration of artists and 
connoisseurs. Liewis the Fifteenth did 
not imitate the conduct of his predeces- 
sor, in eager purchases of works of art, 
and was not himself very partial to 
paifititig, therefore seldom bDught pic- , 
tuiresj,his Majesty was. however ad- 
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vised to oibtsun this» a» tine noost pear^ 
fect compamoa to one by Kaf^tdy 
which was at Versailles^ and CooBt d& 
Sfr. Florei^Ja, then secretary of stftte» 
for the ioreigu department, cummjan 
sioned the French ambassador »tlli»lae 
to purdiase it ; but bis endeavoius 
proved abnrtive; no price, .no ofier,.^ 
could then procure the jMcture, and 
France was obliged to renounce the 
fX)ssession of it. 

We have fi'equently heard Sir J(^>^) 
Reynolds, and other artiste of emW 
ence, both in painting and engraving, 
as well as tlie amateurs and connoi^-r 
seurs, who had seen this work at R(»iie,; 
^>eak of it, and they were iuiani_moua 
in their praises. 

ON rA,NMEL. 

SALVATOR ROSA, bom at Naples, i&i5i 

No. 10. 

A Landscape with Figures. 

Some will have it that this painter 

(who in satire was also a great pocty 
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liaving tost his father, while stlH in the , 
CTMiie, was seduced into the society of 
robbCTs, in his eariy youth, ,ftnd con- 
iiiraed to associate with them, 'till life 
iras about eighteen, when struck by 
the danger of his situation, h6 went to 
one of his relations at Naples, who gave 
him the rudiments of the art ; his first 
essays were to design and paint the 
companions of his first profession, ban- 
ditti, and he continued to insert them 
frequently in his landscapes. 

The right of this picture, presents in 
the fore-ground, a piece of water, on 
the side of which, are two cows, one 
standing, the other lying down, and a 
herdsman seated near : on the opposite 
side we discover a few houses and ma- 
nufactories, at the foot of a mountain. 

On the left, near a high ruad, which 
two monks have just crossed, are some 
lofty trees of a beautiful form, detach- 
ing themselves from a brilliant and hap- 
pily clouded sky. 

On tjiie second ground, we distinguish 
a temple imd mountains in the distance. 
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The whole of the picture, not only 
for composition, but for its execution, 
and chasteness of colouring, surpasses 
any eulogium we oould bestow on it. 



ON CANVAS. 



. BY THE SAME. 



No. 1 L 



St, Paui^ 

Whoever is acquainted with the full 
size figures of this master, wiH not hesi- 
tate a moment, on the authenticity of 

^^^' the present work, not only on account 
of its execution, but from the impo- 

' sing character which this great artist' 
always gave to the heroes of his per-* 



formances. 
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-'■"■" " bV the same. 

■*■ - ' ■ •' 'No. 12. 

A Landscape with Dice Players. 

In a retired spot, on the fore-ground, 
a stone covered with a piece of dra- 
pery, serves two men, seated opposite' 
to each other, as a dice board. 

Between them, towards the right, a 
soldier in a helmet and armour, is stoop- 
ing to observe thegamte, in which he , 
spears to have some interest ; ao 
officer, likewise covered with a helmet 
and breast-plate, is another spectator 
df the play, but it is easily observable 
that he has no interest whatever in it; 
he has stopt to pass a leisure moment, 
and through mere curiosity. 

One of the players, who has ali-eady 
tlirown his dice, is leaning forward over 
the stone, on which he fixes an ardent 
impatient look, while h s i.dve sary,- 
half seated and half .ii>cn, i.-. on. the 
point of making his throw, wliich lie is 
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reistrikiised from: doing, by successive 
bopea.^tid fears that are- visibly tsaoed 
in his countenance. 

The connoisseiirs will' aJlow tbat this 
is one of Salva.tx)r Rosa's b^ xaJbw^t 
pictures^ , . 

O.N CANVAS* 



CARLO DOLCE, bom at Florence, i€i6f 

No. 13. 

Saint Veronica. 

' ■ * . ■ 

Little is known of this Saint's life ; 
we learn only that she held the rank of 
princess^ having descended^ as well as the 
'Virgin Mary, from the family of Levi, 
and the hotise of David ; she was how- 
ever, among those Jews who persecuted 
our Saviour, Hill <Juriosity induced her 
to see him bearing his cross to Mount 
Calvary ; and the sight wrought on her 

so as to convert her ; ^he Vostrat6d 
herself publicly before him, and gave 
him the veil which be wore, to wipe 
£rom his £sice^ the^vater atid blood it 
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'iraRt'OOvered witfa.aad it is said iktAi 
bisifiaftivd featmtjs remained imprinted 
on it. ' 

' There isnovt' in Spain, a ftimily of 
the dame of Levi, wiio pretend to be 
descendants of that mentioned in the 
bible, and consequently related to the 
Virgin Mary and Veronica ; a gene- 
alogy SD far traced, could not hi\ pro- 
cimng them' in Spain, the titles of , 
dukes and marquisses'. 

One of them, originally of Flanders, 
when that country was under the domi- 
nion of Spain, determined to gratify 
himsdf with other honours, for want of 
a title, and to sliew his cotemporaries 
and posterity, the som'ce from which 
heJhad the honour to spring; he com- 
missioned Alber Durer, or one of his 
close imitators, to paint two pictures, 
ia ■«ne»of which St. Veronica is . repre- 
acrrfjed receiving Mrs. Jjevi and lier 
■ imo^ daughters, who are introduced by 
amat^el, whilst two other smaller aii- 
geU arc bringing them chairs, ■ and on 
a label attached to the mouth of St. 
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Veronica-, h written, ** prtty be adtiedf 
(^fmit».' **-^iii filet there shdirfd inofc: 
be much etiquette among8t rekriioQs; ) • 
The other picture represents. ! the 
Holy Family at table, *iid' Mr. jiiero 
entering with his four sons, respeotfuUlyi 
approacliing with his hat in his hand^ 
whilst an ^ngeljs busied in fetching 
plates for the tisitors ; St. Joseph 
turns bis head towards them, as he is 
c Doicc^ ^^ ^Yie point of taking a mouthful, a,nd 
the virgin is sitting be&ide him, the 
infant Jesus on her knee, and a knife 
in her right hand, her eyes are fixed 
on Mr. Levi, and from her mouth is 
written, ^^ be covered cousin ! ^* . 

These pictures were but a few years 
ago, in a church in Flanders, as fold- 
ing doors to a crucifixion. . 

In the one. immediately under our 
consideration. Carlo Dolce has repre- 
sented St. Veronica in a half length, 
full size, finely detached from :a golden 
back 2;r6uad; her hair is drawn under 
a nefc, from wliich it gracefully, falls, 
aiid .die * as^ ' in. a/ . red robe, over whicb 
^ows a blue drapery. 
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' Hex right hand is extended across 
her bueast, the ot^iw is elevated ; and 
her eyes «re lowered, as if contanphit- 
ing the face of our Saviour. — Candour, 
goodness, ^aity, and modesty, pro-, 
vail over, -every feature of her 's, and 
heighten her beauty. 

This picture, for it's high fintehlng, 
otrffRiring, and expression, will al- 
ways be deemed one of the finest of 
the majster. It comes from the ca- 
binet of Prince Rupert. 

ON CASVAS. 



ClOVANO FRANCESCO GUERCINO, 
Born at Cento, near Bologna, 1590. 

No. 14 ■ 

Two Cupids in a Landscape, 
It is only under that nick-nanie the 
author of this work is known, for his 
real name \vas Barbieri, and he was 
<silled Guercino da Cento, from an ac- 
cident wbicli happened to him,- some 
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weeks after he was bom ; his eye» were 
then perfectly good, but he was put 
out to nurse, when, one day, being 
asleep in bis ci-adle, . a sudden noise,, 
which by chance liappened, awakened 
the child inso^eat a fright, that he 
became squini-eyed, and reoiiUned so 
ali his life. , 

The picture jrepresents a landsoftpe, 
with two cupids who Etre bending, aocl 
tryii>g their bows, to be perifun of their 
execution. Tbe eldest is standing, 
and bends his bow with,his hands; but 
the youngest has one knee on the 
ground, and bends his bow on the 
other. 

It is a work which, for force of co- 
louring, is equal to Carravagio, and. 
from the cspression, drawing, and con- 
tour, will always pass for one of the 
fine productions of Guercino. 
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BY THE SAME. 

No. 15. 

St. John in tlie Detart, ,■ 

The young fore-raniier of our I^- 
viour, is a half-length, large as life, and ^"""' 
receives into the cup he holHs, the water 
which guiles from the rock. 

The dengn is perfect, and thd figure, 
the most descriptive. 



■ BY THE SAME. 

No. 16. 

'Narcmug, 

Tiresoas had foretold that N^xissud 
should live 'till he saw himself. The 
&taL moment is arrived, and the un- 
happy young man, overcome with thirst 
on returning from the chase, comes to 
drink at the htaX spring. 

VOL.U I 
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It is A figure as kurge as life, :draiwa 
vkli equal . cocrectDess and fre/^omy 
and m aa attitude the juost difficult : ik^^ 
. tlteart. . . .; 



.. FIEmq BfiRRETiNI pACQRTQNA. 
... Bom »fi9& ■ 

. .:';.. ., .No. 17. - . 

Re/igioTi seiti to Mc». 
This artist was only twenty years old, 
and still a pupil of Andrea Coihmodt, 
when hfc made that excellent copy of 
. the celebrated picture of Julio RomanO, 
in commemoration of the conversion of 
Coiistantine, to the Christian faith, 
wKidi has ever been consiflei^d as equal 
tothe^gmal. 

The idolatrous Emperor had votved 
to, embrace christianism, if he gained' 
the victory over Maxentius.— rVictbiy 
was His.butmstead of fulfilling his vow, 
h(J contented himself Avith presentii% 
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IuB«^palacc of J^aiiram to the IV>pe j and 

v?iy-ahortly after, his persecirtioji of fho 
Chrii^tiail&,' wae<iiot only as violent b» 
before, but he e\'eii made sacrifices of 
his wife Fausta, and his son Crispus, 
upon which Pope Sylvester fled from 
Rome. 

CtMMtantine was soon afterlvarcls af- 
flicted with a lefHXwy, (such as the 
AImigh;ty had frecjuently punished 
guilty Sovereigns with) and he appUed 
for cure to tlie heathen priests,.who di- Variana. 
rected him to batlie hhnself daily, in 
tl*q wai'm. blood Qf infants, sotliatthe 
ntatvons ofiRomc, were in consequence, 
thrown into the same consternation 
a$, those of 3etl)leera, had been io, 
tinder the reign of Ilcrod. — It is pre- 
teivded however, that St. Peter and St. 
J^^ul, tpuchedwith pity, descended from 
h^ven, and visiting the Emperor in the 
i|igtit,"_ protnisM to cure him, on cpn- 
4i.^fQfl.ofhis'becoiaing. a Christian. 

/pie following , day, Pope Sylvester 
w^, recalled^ and Coiistantiue, thicsse^ 
ift . M'Mite robes,, eiiitered t^ - l^pt^smjU 
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roirnt, which is said tb hBye'he&i^&i^ 
lightened fi'ona heaven, villi i^ine" r^y^ 
and" that in the midst of them, the 3feik- ' 
pei-or saw our Saviour extferidhig his 
arms towards him, and at the iiistftMt 'ti^f . 
his receiving baptism from thePd^, 
he was cured of his leprosy. 

Julio Homano has treated this su- 
perb subject, in a manner worthy of his 
superior genius, and the copy which 
Cortdna made of it, laid the foundation 
of his great feme. , 

In the picture before us, the sky is 
open, and presents a choir of angels and 
cherubs, in themidst of whom. Religion, 
in the formofa virgin, is juSt descended 
on the eartli, at the very moment when 
two young women were going to" be 
sacrificed to idols. 

On the right of the picture the in- 
cense is already burning at the entrance 
of their temple, when all at once, thun- 
der from heaven, falls on the idols and 
. the sacrificator himself . On the' left, 
another prifet, whcee forehead is bound 
wifii'lieaves, is seen advaricuig with the 
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j^c^iaqs,, Jed by soldieFs : bujat there^ 
|>9£4^o^..ttauMler, apd the sight of the 
idp^ .ffvettuufued, some fejl postrate, 
434hers, frigjitened and surprized d^ 
.p€^se,. whilst Religion, with her eyes 
^xedoQ heaven, is offering up thanks. 

This performance is of; a clear and 
hrilU^it ione of colouring, and of the 
best time of the master. 

ON CANVAS,, 



BY THE SAME. 

No. 18, 

A Battle. 
.. T^C artist has taken his design in llie 
roidst of an action, and painted it with 
that fire and spirit which are so neces- 
saiy to the subject. We seem to see 
the rapid motion of the men and horses, 
ttieir ferocity and evolutions, with that 
,ttuth of expression, which is not to be 
;£aiuid but in the works of great mas- 
.^^, .The whole is. executed with bold- 
jie^ ,and, most vigorously coloured. 

ON CANVAS. 
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CIRO FERRJ, bmnat^wiKyifia^h "i,,i' 

" The Finding ofMosesJ ' - . 

This Aitist dUtinguisM Mnwif-int 
historical as well 9$ portrait paintings 
and executed with the greatest sncc}^^^ 
that of Baf^^ello-, the most celebrat^pd 
singer of his age, who himself directed 
the composition of the picture, in which 
he is singing, with a music-book in his ■■ 
hands, , 1 

A choir of angels are making a cpnr 
cert above his head, where St. Cecilia 
a ppears in the midst of them, as i f angry,; , 
and with contracted brows ; a label is 
coining out of her mouth, and on it are 
written two lines, which we cannot g^ve, 
a better tratislation of, than the £q1^Wt 

Silence you Moisif, ^oung Ctuirato, ' [ 

Andl^ me hear great JRa^llo f i .■■ 

, This superb peffonnance wa* sold UPu 

as being the w<«k, Qf Qortona, whose 
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pupil this master was; but the propri- 
. etor was liot probably, so well ac- 
C|uaijited as we are, with the, excellen- 
cies of Giro Ferri, whose pictures have 
always held the highest rank. He ha^ 
given UK, in this, a composition of 
ei^tceh' figures, most correctly drawn, 
firtiily executed, and with the triiest 
e*prcsiaon. 

. Pharaoh's daughter, -accompEuried by 
an old govemante, Mid tlie principal 
ofiicers of her household, and attended 
bj*" hel" women, guards, and slaves, ap- 
pears on the border of tlie Nile, from 
whence, has just been drawn Moses, 
whose mother is suckling hiin, on her 
krieeis before; tlie princess, whilst hep 
sister,' who is likewise kneeling, is 
holding the basket from whifch they 
liave taken him; a girl is pressing 
forward from behind her, to see the 
infont. 

The princess is dressed in white, 
with a blue drapery, her hair turned up 
iindar a net-woife, listened by a elasp 
of gold, enriched with string'^ of pearis. 
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which fells over her forehead; a light 
violet coloured gauze, running under 
her chin, ^attaches on the crown which 
fehc wears. 

Around her are her women, one sup- 
porting her train> and another c^-nying 
a fevouritie spaniel ; on, her right is her 
principal officer, attended by a slave, Cin> Fem 
who is holding a brace of greyhounds^ 
and by t^^o boys who are carrying long 
fans made with white feathers, in. the 
!5!.g5rptian manner. • 

The guards are on the left, at a short 
distance from the princess, one of whom 
is holding a beautiful white horse, by 
the bridle, and on the opposite side of 
the Nile, are several other figures, co- 
lumns; montiments, and diflferent build- 
ings scattered over the landscape. 

. ON ,CAMVA8, 
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,; OLOVANI FRANCESCO ROMANELLI, . 

Rom at Vitetbo, 161 j. 

No. 20. 

*hieseus deeding the Women a^ainsi 
the Centaurs. 

Plutarch asserts that Periander of 
' Cgrinth saw a Caitaur; and St Je- 
rome, in his life of Paul the hermit, 
S^lire^ U9 that a Centaur was also seen 
Ify St., Anthony; Pliny however goes 
;^tlier,.fcr he says that he liimself saw 
on^ j*hich had bee» brought into Rome 
frp_m Egypt. Plutarch and St. Jerome, 
ff9pj fheir well-meaning credulity, have 
only reported what they had heard» but 
as to Pliny !---he has now taught uii 
liow to appreciate his authority. 

It is well known that in countriet;, 
where ridii^ iras not in practice, those . 
who first appe^ed on horseback, were 
supposed by the simple Inhabitants, to 
)>e of a di&rent species, and tbougbt to 



be tiaif men and half beasts 4. Ilsuoe 
the origin of Cientaurs. AHottenDot 
in the nudst of a review of cavaJfyiiin 
H}de Park, would think hiaiseJfi ttOO- 
rounded by Centaurs ; and so the Indi-. 
ans thouglit, not more than three cen- 
turies ago, when, the Spaniiu'ds, after 
■ the discovery of Amei-ica, sent trooj» 
to invade them ; for the lucaa and then: 
people believed that tlie horse and man 
were biit one creature. 
■ No doubt is now entertained respect- 
ing the existence of tl»e Centaurs, and 
■they are universally acknowledged as 
■fabulous monsters — the subject of this 
picture, is thnr Battle with the Lopiihat 
in consequence of the brutalities which, 
the Centaurs, when intoxicated, had 
offered to the women, at the nuptials of 
Pirithous with Hippodamia, td which 
they had been im-itcd. 
I In the fore-ground, aCcp.taur lies ex- 
tended at the feet of Tliescus, who is 
' on "the point of pietcmg with \\h lance, 
another attemptii:^ to carry -df one of 
4liewcimeiv A third Centaari* be- 
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hind thiip bearitig in Itts ai-ms, a taipi- 
tliee «<c»ftan\rho ha'^ikinted, vhfic tro 
bthcv» (HCe. in a sitpplicating posture, in 
-the fore part of the picture. / 

-:>?ffl«( I secondary <^l^ets form a cortti- 
iiaattoft t>i the sanguinary conflict be- 
tween- the Laplthae and the Centairrs ; 
the old King Ixion, the fether o£ Piri- 
thousy is seen protecting the newly 
betrothed Hippotlamia,whiJst PiritHous 
hiniself is seen pei-forming feats of\'a- 
loor, and dealing destrueticHi on the 
monsters 'with whom he is sorronnded. 
Such is, in every respect, the merit 
«f this work, that it may rank with the 
b^pi>oductioais of Cortona. 

ON «ANVAS. 



■ JBJSN*:piTTO CASTIGLIONE, bom « Genot, 

No.gK 
,., A Landscape f Cattk, and Figures. 

ThU artist did n^ only distinguish 
Mtaofldf asan excdletit pEunter, but also 
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f^i^.ani excellent writfir3.j»n4.w«i«MUliyo^ - 
jx>vng»; wMn he pubU^li^^ ^ lOQst frki^ 

of Dominichi/^a. ;? , - i :-!)i 

^ Pemerwasp.yfi?pcha|tirt^w used 
bo1:h tp p^int and engraya^ a^)d ii«d» jwt 
his heart on visiting Italy^ bwt WW. ^ 
poof tha|t he icoul^ wt defray : tlie ex- 
peoifes of the journey, 'till $t la»jti bs 
ip^t at Lyons, wiiib & bliDd ]i»A' vbo 
.was ^ing to Rome^ 9^nd o^red to bt 
his guvde, by which jndiwtry he m|>^ 
ported hiJBself all tlie vmj^ Qn the aims 
tbat were givept tQ hi^ imster. 

Soon after his arrivBl in Italy ^ Ber^ 
rier became acquptinfced with:]jaa^^raac% 
who gave him some instructions, for 
which the French artist paid very dear, 
since it was at the expence of his own 
reputation, Dqminichino at that time, 
had just finished . his famous picture 
called ** The Cominunwn, of SU Jerome^^ 
and it is well known that Agostino 
Canracci had painted before, the same 
subject at Bologna.— At the request of 
Lianfranc^ who Mished to run. down 
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Ponunlehino's merit, Perrier made an 
ebchiag in which he introduced the best 
ftat (rf his pictune, and had the base- 
ness to pubhsh it as being taken from 
tiiat of Ag08tino, and it was on tliat 
oocasoon Caiitjgliune wix>te ag&imt the 
French artist. 

The foit-ground of this landscape is 
Accapied by a sraall group of goats, and 
aVhite horae loaded with garments and 
}dtchen utensils; following him are a 
yoang woman and the driver, dressed 
in the loose manner of the Italians, clad 
only in a slight blue drapery, whilst his 
son-burnt appearance displays the ex- 
^ssive heat of the climate. 
' The cabinet pictures of thus master, 
are extremdy scarce : this is cliear, spi- 
rited; wcUc oloured, and masterly exe- 
cuted. 
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^.UCA^GIORDA^NQ, b^ni at Napt?$,. i^f^,{ 

No. 22. _ _ ' ■■'"' 

The King of Spain on Horseback. 

TbU prince was so highly plea«pd by 
seeing Luca Giordano p^nt^ Unat pveiy 
hoLU* of ^relaxatkm . ifram the care of. tjie 
throne, was past in the paiiuti];tg foq^ <^ 
this artist, andnotwithstanding^the pQ*- 
pular prejudi(£ that a Kjpg cai^ nev^r 
hope to find a true friend, he fb^njd 
one in, a rank so infinitely infei^^^r to 
his own, for Luca sincerely and dpin- 
terestediy attached to the monai;eh, 

' made no vain parade of the, confidei^CQ 
with whidi the Sovereign boofouredhiift^ 
and was equally cautioua in never a^- 
ing favours, either for himself or others, 
and it was with difiOculty the King 
could iweVaU on him to accept the 
honour of knighthood, which his merit 
so highly entitled him to. 
Xhiring his residence at the court of 

■ Spain, he lived in the greatest intimacy 



with the King, without ever forgettii^ 
the respect due to him, or ever ia- 
tCTftrii^' with state aifeirs, but mexdy 
studying to make the fine arts, the 
chief amusement of aprince whose good 
graces he preserved, because he was 
careful never to abufe .them- 

This portrait is that of the Sovereign, 
Luca's protector dnd friend, in armmir, 
a sash round his body, and his batoon^^g^^^ 
in his hand, and mounted on a war 
horse, while a young page, on the right, 
k ad^rtcin^ towMxls him with his 
heltnet ' 
■ Faith, under the form ofa woman, 
with a chalice in her hand, hovers over 
him, and an angel bearing a cross, de- 
scends from heaven, to follow him in 
his wars, with those infidels, the Moors 
who are represented trodden under his~ 
horse's feet. 

It was at tiiat unfortunate period, 
w^faen cflthusiastic bigotry was eager to 
introduce it's belief among peaceful and 
happy nations, with fire and sword, 
■coilunittirfg murder to. enforce their 
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xten uttnatm, ano$ they cwtitiinie tiie 
sa^te. e&gemcEfii lav hrnada biitcb«ry, 
uiid^ acnue either pfctenqew 

. > Off CAWViVS< 



I . 



ri^A^CESCO MdlA, bftrh St Lxgana, i6*9. 

No. 23. 

^ Landscape witli Tignres^, 

. Grsksboi^ough was iieter itt Italy, ^nd 
to atone in some measure, for the injury . 
which that negligence nriight prove to 
him, he was in the habit of borrowing, 
and sometimes purchasing works of 
that sc1k)o1, as objecfc; of study ; om day 
finding him attentively eKamining the 
fine picture of Moia tiiat repi^smts 
Jupiter and Leda^ from which it was with 
cbfilcttky, hti could be parted, we in- 
quired what it was that so patticufaurly 
caiight his attcntioft^ '' It is this manner 
^f painting,"' replied the fiiodest artist, 
♦* which I shall never aft amy f Of Moh ap^ 
pears to have made it his owU'hyjputent.** 
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The more we shall advance in taste 
and knowledge,, the more will the 
works of Mola be esteemed; he has 
sometimes equalled the greatest mas- 
ters, in history, but none of them has 
surpassed him iri landscape. It was to 
that branch of painting hts natural in- 
clination led him, and his studies to 
to attain it, were attended with the 
utmost success. 

In the picture now before us, we 
have one of those grand- and solemn ■Wuia. 
scenes of nature, such as we find in 
the works of Titian, Rubens, Poussin» 
and Salyator Rosa.— -The trees are de- 
signed in the best style, and the dis- 
tance agreeably deludes and delights 
the eye. 

' On the fore-gi;pinid which is rich and " 
well broken, two men, who from their 
dress, appear to be banditti, are lying 
down, whilst a young woman on an 
elevated bank, which is just by., is con- 
versing with them. 
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E^JEDETTO LIJTTI, bottiai riDtww^^fi^;^ 

Ko. 24. . , ■ /, 

idwHS dressing a wound m ikcjiwtcf ,. 
Venus. 

In the last illness of this ar£ist, a 
iend wishing to keep up his hopes and 
ririts, told him fiis age was in'his ia- 
)ur being then in the vigour of life, 
jout forty or forty-five, " ij<m must dou- 
■: it" replied Lutti, " and reckon the. 
^Iits, for I hate lived both night and 

The pcrfonnancc presents three 
jurcs, as large, as life. 
One (lay Ix'ing at tlic chase, the god- 
^ss i-an a thorn into Ikm" foot, and the 
ood Avhieh flowed from it, changed 
to flowers which Cupid tuoli. care to 
ithcr. 

She is sitting under a tree, with her 
gs crossed, and, hoWiiig her !ai1oe ; a 
:>ht b!uC drapery isthmwn lu'gligeutly 
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qvcr her shoulders, and ^tencxl by a 
chain of gold, enriclied with precious 
stoiies, resemWing the bracelets, which 
she wears. She inclines herself towards 
Adonis, who upoti one knee before her, 
has just taken off one of her sandals, to 
pick out the thorn, and dres^tlie wound. 
Cupid, pensive and inquiet, is flying 
behind Venus, seeming to. wait with 
impatience, the result pf the carik of 
Adonis; two dogs returned from the 
ch^, are seen on the tm-e-ground; 
the landscape is of the finest taste, and 
^h^ whole together form a work truly 
VortJ^ pf tlie eminent umter who has 
painted it. , , 

. . ON CANVAS. 



' riLIPPO LAWRA, b6ra at Rome, 1623. 

If ■■■■ No. 25, , -, ■ . 

__:A Sea Piece tcitk Koch and Figures. 

Theright of this picture, is occupied 
,. by 4 tuaes ©f rocks, , <h» -wUos^ summit. 
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some straggling picturesque trees are 
beautiiuUy detached from a silvery sky ; 
— amongst those rocks the Magddlen 
has secluded herself in ]>«nitence, and 
is praying before a cross, which is 
placed with a book, on a fragment of 
rock, before which she is kneelihg, her 
hair k)Ose and. flowing, and her anns 
and feet bare; Filippo Laura, who;^ 
excellence in small figures, is so ireU 
estabiished> has given. us ia tlm ch^ 
d'cEuvre of art, a true patteam of piety 
and repentance. . < , - 

Over the Magdalen, two ange)a ^ 
hovering on a cloud, shaded in ti(^'^ jctf 
grey and silver ; the sea, and ajipthiei; : 
mass of rocks, are on the left of ,ti^^ 
picture, and in the distance soflie ^mall 
baiks under sail. 

08 CANVAt. :-: 
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: ^0 Hictura. with Monks at Dtmtion. 

Whatever may the branch ofpanit- 
iftgaii artist adopts, there are always in 
■that very branch, some particular parts 
fti which he excels, and by which thei«- 
ft*e, he obtains anaclcnowledged supe- 
riority over his cotemporaries. Raphael , 
and Guido excelled in their Madonas, ' 
Salvator Rosa in witches and febu- 
Ibm monsters, Bourguignione and Wou- 
Vermans in horses, and Andrea Sacchi 
eminently so in painting friars, not 
those %t and opulent monks whom we 
see wallowing in unrestrained luxury, 
but those primitive monks who through 
inclination, devoted themselves to God, 

■ and passed their lives m mortification 

' and penance. 

So high was the reputation of An- 
drea, for those subjects, that ^he Bene- 



XTALIAH SeHOOL^ 

IB of n ridi friary applied itO'kini 
nt the life of tiieir founded .St. 
tct, in twelve piotUFOs^ for theii: 
t, requiring thdr aWitp^nthutBio 
ited in those figures, trhicb would 
u'il}^ be introduced into' the work, 
ill composed the pictures, and 
th^ were fe,r advanced,' tJie 
fo^an to sit for their portnnts^ 
was then, tliat after having bo- 
so mudi time and kibour oo^ sb 
a work, the artist was >ahn6st 
to despair, when he ea^^ti^t 
f their figures, being destitute .of 
ter and dignity, would be the rum 
whole. : ; 

monks .were as little saiti^fied 
le painter as he va& with thtem, 
y.had all preteiwled to the ho- 
of representing St. Bei^dict. 
fO|und himself too iioDputent, 
T too old, none iiked . the 
assigned to' him in. the pk:- 
and neither bf them lihoughtihis 
IS.trOB.'' '■ . ■' • ' ■ ' ■ . .1 • ><■-.': 

^pngth harassed ' and ftitigUed, 
a desired them to withdraw, ef- 
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6twd tlieiir^cM'traits, substituted hi^ith 
i4cal heads, and fioiahed thevorJcto 
hu .cnrn satis&ction, but the Beaedicu 
^ines-dcctined bi^ving it, so that Andfea 
was obU^cxl to adopt legal measures 
toicwmpel tbetn to iuifil itheir ^oontfact, 
ami as his pictures \jf&^ proved to be 
the better, and highly more Tahiable 
without the pofftraits, he was fortunate, 
or rather unfortunate enough to ^ti 
his cause, for, immediately aftar paj^g 
for-the pictures; the monks tore theia 
into piece* ; the sketches however liave 
'■ VdAained, and are dispersed in diflcrcut 
cabinets: 

. The two performances of his pcnea 
■which are m this collection, .represent 
friars of the Bcmadine and Benedictine 
cfdere, pi-ayiny and meditatiiig in a 
Ju^ed retreat ; among the rocks. 

The Bemadines are dressed in while, 

'itheirhieads and feet bare ;-. — a crucifix 

- is ■erected on a rock which serves -as x^n 

alfcatin the solitude; auid a monk is 

kneeling before it, one of his hands 

stnetohed over the altfir, and the other 
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Oft his bi*east ; — 'behind Him, to the 
right of the picture, another monk is 
kneding ivith his arms ^extended, and 
his eyes fisal witli fervent devotion; on 
the crucifix ; — a tliird is on the left of 
the picture, half reclining over a stone, 
his arms crossed, his cowl tiu-own otef 
his head, and praying at a comer of the 
■ altar. 
^^'^'■. A group of Benedictines, are in the 
centre of the other picture, .(M* of 
whom seated on the fragment of a rock, 
is reading a book to tliose who sur- , 
roiind him;— -an old friar with a cross i 
in his arms, is leaning on the gaoie 
stone ; whilst towards the left of the 
picture, a young mcmk is sittmg onthc 
ground, his hands joined, his scoui^e tied 
ibund bis body, and trhile his whole 
attention is taken up with the read- 
ing, his eyes are rivetted on a crucifix 
vhich is fixed to the tnuikof a tree, 
oa the opposite side. 
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CAR^Q CIGNANI, bqnmBolongi, 16 

hetbiheAa nt the Bath. " 
fhis peintef/froin hU early infs 
\ras subject: to a singular misfort 
he was frequently seized with a kir 
tuniirit in his ean«, during whic} 
hemxjra dreadibl noise of cries, and 
sQibid of drums ; his eyes swdled, 
si^t daiiE.ened, aiid his speech £ 
fam, but he underwait no bodily i 
and ahrays recovered and instantly 
sumed liis usual state; on having 
feet put into warm water. 

With, this iiiflrmity, which o 
never be accoumted for. Carlo 1 
to the advanced age of ninety- 
oftan however, obliged to paint ^ 
his (eet in water. 

We have seen in a OPlomish pict 
this subject treated by a painter, ■ 
"having interpreted the woM Bath i 
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literal scmse^ hath phinged !Bath«h3b& 
in water, up to the ned<, iri tbe^ltti^ 
podid of a garden, where siicis-'r&ik- 
ifisr Jier uttiKist efforts to reg*ift -Ikfe 
edge, whilst her ' affrighted ^febiiieniet*- 
pres« their fears and agitatkytisj by 
their gesticulafcioiis and^ <iri^'}-»^M*te 
know the bath of a woman consit^ of 
only a suflficient quantity of water for 
washing the pei'son ; the ancients wer^ 
accustomed to mix perfunies with it- 

Tills, ill a composition 4?f nine figures, 
represents a rich pavilUon, at the bot- 
tom of a ^rden, where Bathsheba is 
seated on an antique bench covered 
with a scarlet drapery ; at her fieet * is a 
large gold bason filled with wiateit,":;and 
by it a silver vase in s^Jiieh were> %\}o 
perfuoies. s 

. Some of her vf omen, are oQctipiff^d 
in undressing her, others ^re playiog)j^ii 
different instruments, ^nd amusing tier 
with ' dancing ^rwon the right of^jftJie 
')pjictui'e> two Avoni^ air; ji&aft a, .)>9JiM$- 
trade, and pn. tiie otl^er ^i^e, . »re:sQ{ue 
fuae antique v^q^j; K^iug David is: .also 



MenafijSJp)a,tfi>nn>:of bis palace, cau- 
:^p«»ltaithe.g»rrien. , ■<■ 

iiJSotonly the picture is.<>f iteimost 
jAfliqicstK .coiQpaHtion, in the distribu- 
tkiqofi tbet$gtuie.v bat they iire aUo 
most oerreokly designedk and the whole 
in pabt^ with as much: force an dc- 
licaey. 



;■:.-. : ,1; .. !BY THE SAME. . 

,; ,,l..-.ij:': -No. 28. 

, /^Vfiim& bjniigmg the Armour io Eitcas- 

' ■ ■ ' ' ^The' task of coilectiug pictures, is a 
-■itiuoh ■ ttiore difficult one than urany . 

imagine ; not only ve must have 5tu- 
'^i^mtich, and leamt by a long ex- ^"^''5' 
"petienBb; the difilsrent stiks, touches, 

asikd the different' manuers of mastei's, 
'liAatw^'iaBy not be deceived by copies, 

'btit'WeittuM: atso know how to distin- 
-^guish'between the worl^of -their youth 
''Md- oH tt^i, md those of tinea- best 



'! taird Sifter «U, ^ttUkmLit^ itmA 
vledge proves of «o sieWtee, ■ ffiKii^ 
»ol fiBte to *88eJn *ee<M«i»*iJi(iiw 
met tiwe {gfetttfe, tmi bneHMiiMB 
I damagei) MiA T6^^{«uM6dt' ^^ tlMi^ 
Bto beof theB>aSIWre,'*l)09e*afec3 

bcM-, ftv pn»j»or«oh » tte mwe 
sss they have been damaged: *H*I 
ainted. 

''e pretelid not that it is possible to 
many pictures, to which has not 
lencd smite slight accident ; the 
; of time and the natural decay of 
iings, are sirfScittft to have 'Caused 
E damage, and there are very few 
jtrbtedly aiempit fram sach . 
utWE8peafc"oft4*!)9e jiociderite ^ch 

have happehed to yictwres hy 
«ng, di-<other'Ca'a^ ttnd thak'havfe 
[ pe^psinted <m l^e ports. 'da»dge^ 
derto renddr tl»!*m>upjiortel)te,'fe«' 
(ewewipajufwitt riot'Ollite withi<^ 
they cannot the»*>ne wmaiiwiAiWe 
y Or two inihaptatmy «»tti 'thenlit, 
(i«he'new;e6loi»S''wai ehKligfe in 
)6»ti(*« «MSi-ioili«*l thy,ii*»i»iU 
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gauh Iftecotne as many Sfrots tipon tJ« 
jSehtfe ; !t is then, of tlie greatest can-' 
tectflfflice art xmiy to be assnrcd of die 
ol^iinrtiity (X '& •petSanimnce, Imt also 
to*KaiiitneitV ondilfon. 

KotwShstsmdisg die most scmpaloBS 
KtPd TSpon liris -artide, "we iiave Ireca 
sometimes (kceived, ati5 in 'looking mi- 
imtdj- at this picture, to wake-tSie de- 
i(cfipli<in'oT ft, -re firnJ that it is agaja 
tbe tate with'tSlia, "w^'idi was newly vat- 
bS^ie4' vbsi ■ we IjtmgHt it, and nnfor- 
tonsttrty- 'it his been re-painted to 
consed some damage, so tlat tlie iieie 
paidtamstiidt'be removed. 

ttiisiwasptmrhased -ai an aoction, 
bung very higlr and covereil with new 
■vWrrish ;-— inflee^ our ardliitccts have 
tonmritted a great 'feoft in iboitding the 
■picture rooms s© bigh,iiutead of which 
■they should be rather low, that tlie 
Bpoetators may see the pictures close ; 
and wide, that they may recede fi-om 
ithera at pleasure, to enjoy their effect. 
■ When we reflect that a pi-udeiit col-' 
' iectauand a^ connoisseur, not only exa- 
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iT^juN fimm^* 



mine a perfonnance very closer birt 
even make use of a glass, to ajscertaui 
it's condition/ we caimot lidp thinking 
it laughable to see an auctioneer's por- 
ter, mounted on a ladder, from which^ 
with a long pple^ Ilq pQiAt$>to a picture 
selliflg off as tp a «ig^x-»p<^t^.Jbf^.?.:p^^ 
c. Cr^jMni, distant from the eye. 

, This represents Yenu3!iescen^dfi:qi)i 
the sky on a cloiid, in hor . aw: ,4?^^ by 
two dovesand some JittktCiipjids^ ,p^ 
her is her son £iiea3;| up^p^ ^ylj^jise 
shoulder she lays one of iiei:,^?^; 

whilst with theptheiT:! ?:Jic jRfiW^ t9u? 
young love whp. carries, the jarpiQVj> at 
the sight of which the heraj^jypjgejwrjf.ia 
extacy. 

It^ is a picture of good ordonnanae> 
and whose figures have great expression* 



ON CANVAS. 
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'•-m>fi' .i) ..JACOPO AMtCONI. 

"'"■■'/ '"'■.'■" :No'. 29- 
,: !iin [ : Vestal wid (^pd. 

It rcpresrats two figures, half lengths, 
lai'ge as life, Venus playing with Vu^dt 
she holds in her ri^t hand, an orange 
Tvhicli she playfully keeps froiii his readi; 
-whilst, with theothej* she has just taken 
":1iJs arrow'; the chiW who seems to uiv- 
'derStand his mothei^s meaning, smiles 
and reaches out his hand. 

These figures are coiTectly drawn, 
- iintllia^^ much expression. 

■ON £A1JVAS, 



CAB.LO MARATTJ, torn at Camerins, 1625. 
No. 30. 

TheVir^n teaching' the Infant Jeeus ta 
read. 
The Vii"gin, dressed in a red robe, 
iined with blue, is seated near a pillar. 



itired part of a landseape.**-- Mo- 
wisdom^ gOQ^t^^'ji 09 well as att 
^xcellciicies are united in her, and 
and our re^iect. 

i divine in&nt is on her rigbt 
leaumg on her, while he is reading 
I, book (HI her lap ; he app«aw to 
efb o|r for «. iHoiment, a«d r^ises 
•A towards hb mother^ ta whom 
[>eaking. 

» cfkbinef picture is evidcDtly df 
Maratti's best time. 



ZUCCARELLI, bom 1710. 

No. 31. 
W Ltmdaa^^, with Figureiu 
I seldom that a« artist acquires ia 
ith, such a reputation ae Zuoca^ 
ad &just titie ton 1m, miaadt^ 
saintcr. 

appily hei trusted Ii90 sw^ %f 
at reputation, and vovdd tmvk ft 
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haiaeiiepii paiiti:^, become an hurtoncal 
one, for he did iiot succeed in tliat line, 
qnd afber having lost aevra^ years in 
the painting of history, he returned to 
Ithat of landscape, with also as little 
nioceas, because he Imd lost the pnc 
ticeofit. 

These two he painted in his youtb^ 
feir his friend Mr. Dalton, keeper of 
his Britannic Mjyesty's pictiu-es, and if 
the ^nncHsseui's will examine them 
close, to see the beauty of the figm'es, 
the chasteness of the colouring, the firm 
execution, and above all, the tire with 
wliich they are painted, they must con* 
fess that such works will carry the name 
of Zuccarelli to posterity. 

One represents a view in Italy, in the 
very height of summer. Near the cen- 
tre is seen a cascade sliedding it's water 
to ttie right and left ; on one side, are 
some old trees, and two young women, 
<c»i&of wb(»n is standing with abaket in 
her hand, whilst the other is seated 
.%tth^ a ch^ld in her arms ; on the right 
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a iivaii crosses the water with a herd of 
cows ; aiid in tl*c secoutl ground, towards 
tijc centre, there is a house, near wliich 
some women, who Jmvo been washing, 
arc hanging linen on lines to dr\' ; build- 
infpii aiKt^ s6ine other small Agui^, lu^ 
also seen in the second ground. 
r. The other picture offers the view of 
another landscape, but in the depth of 
winter; the principal part is occupied 
by a river frozen over, upon which are 
seen several people, some bkaiting, othei'9 
walking, tmda sledge drawn by mules. 

Upon a piec-e of grouiKl, on tUe right, 
a tent is raised in form of an inn, ' witli 
a sign and staixfard displayed ; within, 
arc pe<tple romjd a table, oatipg and 
drinking, and a fire, near which two wo- 
men arc standing, is on one side of the 
tent, and on tlie oIIkt, some old treics 
ro\-eivd with snow, and near which a 
man is leacUng two oxen 3 oked. 

Again we distinguish on the second 
ground, to the left, some buildings 'and 
trees, and on the light, avillaijuata 
jemote di:»tancc. ' ' 
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BY'TilE Same. 
'-''■'"' ' ■ ■'No. 32. 



Lat^ge Landscape mth Catth and Figureti 

This work unites til?, most interost- 
iflg scene witli one of tlie finest compo- 
sitions. 

In fi'ont of the picture, and tbivardi 
the right, a young shepherd !ias seated 
himself, and plays on ttie pipe, his dog 
lying behind him, wliilst three girls, wlio 
are opposite, seem to listen with equal 
pleasure and attention; one of theni is 
seated, and leaning on the ground, and 
the others aie standing ; the youngest 
rests liBJiself on the shoulder of her 
companion, with her eyes fixed ou the 
shepherd, in a kind of cxtacy ; three 
goats lying down, occupy the centre of 
the picture. 

.' In the second ground is a hill crown- 
ed with trees, and ornamented with 
'Taiiildings beautifully scattered, and 
producing the most encliailting effect.' 



At the foot of the hill is a cascade, 
and a sheet of water, in which a coun- 
try man is angling; a woman is stand- 
ing neac him on one ^de* Wld on the 
[)ther a milk woman passes with her 
raw. 

A smiling country, luxuriant trees, 
;ind a serene captivating sky, add to 
the charms of this picture, whidi pr&i 
lents us with ^U that nature hasnu^ 
lovely and simple. 

.OH'CANVAS* -■■/- ■ 
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Uk il'THSOLd/fcom'at Venice, 1694, 

itil ■[t--: i. .... . . ■ ■ . - . 

No. 33. 

Sketch .of an Altar-Piece. 

In the centre of a fine piece of arcTii- 
lecture, the virgin descends on a cloud, 
carrying the infant Jesus; on her right, 
is ttie defender of the celestial throne, 
the angel Michael who fought and van- 
quished Sat^n ; and on her left, Gabriel 
the angel of peace ; ttc see also, at her 
feet, St. Catharine, whose sword and 
palm of martyrdom, are placed by her 
side, on the cloud. 

This celestial group appears to the 
Pope St. Gregory, 'who is on his knees, 
dressed in his richest pontifipal habits ; 
St. Lawrence, whose hands are joined 
in prayer, and is in the habit of a dea- 
con ; and to St. Francis, whom we know 
by his extreme leanness, his humility, 
and by the simple and coai'se vestmept 
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<rf his order; he is standing; and^ 4ia» 
Jost iMd down his cracifet, 1»' db'lio^ 

mage to tlieiiifthtJfesus. ■ ■' ■ "*"■' 
Let ihe judges of tht stft Wo^l'N* 
two minutes beware- tHs pictlirfe,' uttA 
they will agte^ Ihtrt Tie polo hold*'* 
rank amongst the first masters. ' ' 



BY THE SAME. *■ 

No. 34. 
Corhian^ in tiie Ctmp <f iht V'dtucktm. 

It would be ridiculous in us, to give 
the detail of an history so universally 
known, we shall therefoi^p confine out- 
selves to the description of the picture. 

ItisGumposedof sixteenfigures: on 
the left is ' the tent of Coriolanus, in 
which the young hero appears^ sur- 
rountkd by;hisnew friends, thei .V(^- 
sciaos. He is reclining with his l^AanA, 
on the.shodider: of his lately ao(;pucctd 
ally> TuUtts and a negro bey is Dear> 
holding hb helmet. 



-VSKETIAH tCUOOU ^ 

.,'!fPl#fBiother, wife> and son, foUow^sd 
}i^jthfe£UDiw matrons, s^p^xiac^ hint 
from the right -oi the picture, and »xe 
eM|>pl^£fttia^ 01^ t^ieir knces^ and at* 
jtt»ded by a staadard-beBcer, naounted 
on«.beauti&l wtnte daax^ri-^^-ike £rm 
ally of the YeAacmm appears Jiowever 
inflextUe. 

The figures arc correct and spirited, 
aiul the most perfect harmony reigns 
throu^wut Uie whole work. 



TITIAN, bom at'Fmili, 1480. 

.1-'. - ■ ^o, 35. 

,.,X'4e departure ^Adonis for the ChasG. 

Throuj^i what a fatality must t^ 
ik%t-chtf 4ffmivrw of art, those wonks 
wbd/ch Joave coi^ so man^r difioultks, w 
-AiUchxStuf^ atid labrau', M\ into the 
himds of men, ^ho like the code that 
£gug«i>a jewel, knowlittl&ior nothiugof 
tinx voith ! hew jnaay superb pieces 



fiQ vcKfiTX&ir acwrat/. 

h»ad of avarice aad foUy 1 'Bsd/'b 
aony capital pictures, vhastt ' 
have carried their autbu^. toiisQakacH 
tstliiy, ai'c daily ruined by i^c aaeA 
dealers, and loggerheaded coUecters ! - 

Such must have been the &*e of this, 
vhich liad beea daubed in difiereufc 
parts, if a French emi^ot, who is ex-' 
tromely fond' of painting, had not out; 
of mere love to the artj ■re5iiiotfed thei 
new paint it was covered with* vk^a; 
skill and patience which cailnot be io9> 
much commended. ' O 

The whole sky was punted up«n^' 
which makes us imaginCy since it is now 
evident that it had not received tlio 
least injury, that whoei'cr had done it, ■ 
thought Titian had not sufficientiy 
finished the sky, when in fstct Ti^iafk, 
and other great a^tiats, ha^e alvayft' 
painted tlie skies of theic tandseapes; 
reQiarlsably thin, to render tiKenxiii^t 
and transparent. . , , . . 

We have ordered this picture to be 
placed very low in the exJiibition roQiii> 



v&METiiir acaaat* 8t 

that everf one may inspect it minutely, 
aod witness it's perfect restoration. Afi 
tiie same time, the {mt^c vilL see, by 
the extraordinaiy merit of the perform- 
anoe, how justly entitled Titian is to hi^ 
truly .great faxae'. 

Felibioi, in his Entretiens sur ks Otw^ 
raget des Peintres, informs us that Titian 
has repeated this subject with some al- 
terations; which repetition,after having 
been long, in a palace in Boqie, was im- 
ported last year, into this country, and 
is now in a &^t'rate collection. 

On the fore-ground of a large land- 
scape, Adonis in bis huntsman's cap 
and dress, is seen holding three dogs 
and bis lance, and comes at the moment 
of his departure for the chase, to take 
leave of Venus who endeavotu's to re> 
tain him, but in vain, as Diana, who 
Bf^esu^ in tlte sky, is pouring her influ- 
ence over Adonis. 

Near them, under some trees, the ui<* 
&nt Cupid lies asleep. 

OS CANVAl, 
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GIACOMO TINTORETTO, torn at V«take^i5i2. 

No. 36. 

r 

37/e yi;?^c/ appearing at the Judgment Day. 

• > 

" In a moment f in the twinkling of ^n eye! ^t the 
^ last' trump I for'the trumpet shall sourid*'* ' ' ' 

' '• St. Faul to f he Corinthians iCh, XIV. ViSsu 

The ahgclaf the last day, a figure of 
natural size, is seen sounding the truiii- 
pet, which he holds in his left harifl; •aWd 
raising the riglit, to command th6 gene- 
ral resun-ection ; the lower part'tif Ms 
t)ody, is bound with a light dmpery; of^ 
a red colour, and which falls olt^ His 
knees; his wings are extended, kiid in 
the immense space of the air] he 'flies 
round the world, to annoilnC6' the 
orders of the All-powerFuU' ' • ' - 

■ This figure, which' is ditlwh in that 
3Ebrc-shortening, artists know s6 well' tlic 
difficulty of, is correctly di*ft<vi^,''a4id 
painted with so toucli firfe iiild #eddtttn, 
that it must rank among tlid 'cfllf^ckli'fres 
of that truly grcAt miastrt\' • * ■ • ' * ' 



CIC^GIONE, bomatCiAel.Fnnco, 1473<- 

No. 37. 

Strolling Musicians. 
.; This is again one of those pictures 
where art knows so well how to imitate 
nature, that we believe ^\re see the 
reality, and never has Glorgione ri\'al- 
Jcd . Titipn with more success than in 
^l^is Avovk- , . 

, We spc s^oUitig figures, of half 
. ^Bgtlv lavge as life ; and on the rjglit 
. , of thCj picture, a womau in a red robo, 
,tied. with a girdle, one of her arms ex- 
. . tended, playing on the tambourine ; on 
,the,left is a youth of fourteen or fifteen 
-y-earsof ^e, who attracts also our at- 
tention, in playiijg upon the bagpipes, 
j.^id.wc, see between them, an officei- 
„,whD. ha5 $topt. to hear them, resting 
,.,)ms ^aiKluppn the hilt of liis sword, 
,iraild.A*^it?.seemstotakcp!easm-ein hcar- 
-,iHg,t^eiv music, '.-.■.■,: 

It is impossible for an atljst t9 g've 
more expression to liis figures, or to 
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cover a canvas with more natural and 
iseduiekig colours. 

OH CANVAS. 



GIACOMO BA^AKi bdriiat'BafanOj 1510, 

^^seph of Arim^ea ihying our Sdvtaut 

in the Sepulchre:' • ' ' 

This is a composition of iseven figures. 
Joseph having obtained from l^il^te, 
'permission to inter ChHst, hastehefd jto 
profit \yy it, and cJtme the same evemng, 
with Nicodemus, for the next dav T^ai 
the sabbath, to render him tlie Wt dWty. ♦ 

We see Joseph raising bur tiord^ with 
the sheet, wnilst !N*icodemus Tiasteii^ to 
descend the ladder to assist in laying 
him in the Sepulchre. St. Jonii and 
the three Marys, who are come" to 
^ihbalnl him, assist at the m6uni<ul 
tercpony i aii^ as it was late, a fiamtNeau 
enlightei^ this scene oi woe, wKich'the 
miiiter has treated with ffreat force of 
colouring! 



PAOLO. VERONESE, bom at Veroiia, 1530. 

No. 39. 

. . ,r .JSamt GatAmne. t r . : 

St^ Catherine jii ranked amongst the 
fvirgins aadmarty rs^ a»fl was the daugh- 
ther of a King ; but tbe legend does 
•not mention liis name ; however it in 
kpowni that he was a Pagan, and her 
-iBQther, one of tliose faithful Christian* 
iof tf»B primitive church, who, to avoid 
persecution, were tinder the necessity of 
professing their faith in secret. 
. She took care to bring up Catheiune 
ii) the true religion, fi^om her earliest 
infein^,^€tnd the young princess became 
as famed -for her learning as for her mo^ 

t9^s ; but less prudent, or more zealous 

* 

4th3n her mother . she was not satisfied 
-with a Be»et practice of her principles, 
which for fear of lier father, had been 
xecoinmended to her, but l>oth openly 
avowed i£^ and sought to dispute with 
the Pagans in defence of her reTigldu/ 



B6 VENETIAN SCHOOL. 

Surprised and affronted by her con-r 
duct, the King had Catherine brought 
before him, and commanded her to 
adore the false gpds,^)»d marry a Pagan, 
which she decHned oii account of her 
faith y (ind because she had jiiadcra vow 
of chastity ; which has caused many 
artists since, to paint her marriage with 
the infant Jesus. 

llaving resisted the anger and ttrcat- 
enings of her lather, the prmcess/ set 
out. for Alexandria, the inetropolis of 
ligypt, M here she publicly instructed 
people in the true religion, and liad 
many public disputes in defcnce of it, 
with the ablest philosophers, of that 
ciW, *till at last slie was delivered up to 
tlie executioner, and sUfFeiXid iii the 
twenty-foitrth year of her age. 

St . Catherine is represented sitting, 
dressed in purple, with a crown of gold 
on her head, and the palm of Jnartyr- 
dbm in her hajrid. A figure full of ex- 
pressioa, most coiTectly drawn, and 
pamted w^th uncommon spuit. 



ON CANVAS. 
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, . BY THE SAME. 
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No. 40. > 



•TffiMdrNage'of St.Criikcrhiei' ■ 

» 

The Virgin Mary dressed in red and 
a blue drapery, is innnedia(:ely in frput 
of tUe picture, whilst the infant Jjesus 
stands on Iier knees, supporting himself ^- ycroatse. 
by his left hand, and holding her veil 
. with ^lis right ; he stoops towards St. 
; Catherine who is pi'ostrating herself 
,bc4fore him, hi the act of adoration. . 
. . A3 a Kinu's daus^hter she wears a 
prpwn of g Id, ornamented with prc- 
cious stones ; her drapery is alternately 
shaded with green and purple, apd she 
, \vears the nuptial robe, which descends 
. to iijCr feet, and which is of tlic purest 
AvftitC;, the emblem of her vir<;inity, and 
over it ^ows her flaxen hair, with a fas- 
cination that , justifies the expression of 
connoisseurs, as it really forms a pre- 
cious compound of gold and silver. 
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The young virgin holds the martyr^s 
pahn in licr right hand, her left being 
extended towaids the in&nt^. to whose 
worship she has dedicated herself, while 
her eager wishful eyes evince the hap- 
piness she enjoys* 

P. FtffiwM ^ landscape enriched with a brilliant 
sky, adds to the beauties of this picture, 
in the centre of which a nuptial crown 
of thornless roses, is suspended over the 
head of the self-dedicated virgin. 

. ON CANVAS* 



ALEXAN'DER VERONESE, born at Verona, . 

1600. 

No. 41. 

Judith with theltead iff Holofemes. 

The figures are as large as life r Judith 
is clothed in those most luxurious gar- 
ments with which she had adorned her- 
self, the better to seduce the enemy of 
the Almighty; her hair braided witli 
rubies and pearls, is buckled with art> 
and her bosom uncovered. 



VfiNETlAN sCBTpOL. 8^ ' 

'Ai tlife niointiit; the hoty atid' i^trong 
woman is victorious, and gives to her ^ 
serv&tat the head of Holofernei^ vrhiehi " 
she has just stWckoiF during his sleep; ' 
but iti the tnidst of hef triumph, ish6' 
remembers the dangers she has to fea^^ ; 
she still is ih the tent of HoloiemeSi and 
surrounded by his' soldiers; therefore 
she departs with that precaution and 
prudiehCe which the greatest heroes 
know how to connect with courage. 

In the mean time the servant of 
JucHth, receives into the sack, the 
head of the tyrant, and casts upon heir 
mistress, a look of fear and admiration. 
The connoisseurs will find that the 
execution of this work, corresponds with 
the beauty of th^ coniposition. 

ON CANVAS. 
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PARIS BOR©ON£, bc^fi .«t Treviji, 1^13, 

■ 

No. 42. ' 

Venus md Adonis. 

Wc iiave but few works of this laasr 
ter, in Eogiaiid, for they were mostly 
kept in Italy 'till the invasion of it by 
the French ;lie is the author^ of. the oe^. 
lebrated picture known by tte titje of 
*♦ Laxenture M Venice^' the following 
singular historical trait gave risetotte 
jubject. 

In tlie night of tlie twenty^fifth of 
February, ISSOj the sea rose in siich a 
manner, as to threaten Venice witti 
destruction. An old fisherman, quite 
disheartened by the danger, was quit- 
ting his boat, when three strangers 
came and bade him take them to S/- 
'Nicholas del Lido, which the old man, 
on account of the tempestitous weather, 
and dreading to be overset, refused; 
hey however pushed off, and compel- 

L 
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led him to take the oars ; his exertion* 
overcame the violence of the storm, 
and they reached the' port in safety* 

• Arrived at tlie month of the har- 
^ boiir, they shewed him a large vessel, 
which they uiformed him, was tilled with 
devils who had agitated the sea during 
the night ; soon after having passed it, 
the vessel wa^ no longer visible, and 
they assured him it Avas smik by viitue 
of some mystic words they had pro- 
nounced. 

The turbulence of the sea abated, 
and one of the strangers landed pear 
the church of St* Nicholas, another 
near St. George^s church, and the 
third at St. Mark's^ place, wlicre the 
poor fisherman, notwithstanding the 
foight be had been in, deuitaudcd his 
£ure. 

A^emble the Doge and senators, ssvid 
the stranger to him, inform them tliat 
through thy means, the city of Venice 
has been delivered from the niin which 
threatened it thin night, and deiBund 
thy reward from thepi; buti replied 
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the old man, they will look upon me a$^ 
sui imposter ! upon which the other teJk* 
ing a ring from his, finger^ gave it him, 
adding, shew them this ring as a. pledge 
of thy veracity, and know that my 
companion who first quitted thee, is 
St. Nicholas, who is honoured by you 
mariners; the other St. George, aiid 
I am Mark, the Evangelist, the pro- 
tector of this republic, and so saying he 
disappeared, 
p. BorJcnc. In the morning the fisherm^m, who 
was universally known in Venice, and 
much esteemed for his probity, dor 
manded audience of the coimcil, w»^ 
admitted, and related what had hapr 
pened, confirming what he was advanc- 
ing, by the production of the ring which 
hehad received, and after mature con- 
sideration, a considerable pension was 
assigned to him ; then the council went 
in procession, and deposited the ring 
among the relics, in the church of St, 
Mark, where it is seen to this day. 
^ Some may imagine, that the after* 
supper frolic of thriee midnight rakes. 
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who, careless of the danger, amusecl 
themselves during the storm, may have 
given birth to the " Aventure de Venice ;** 
and we will not pretend to decide be- 
tween those incredulous and t]ie faith 
of the Doge of Venice, of 1339, who 
besides, was aided by all the senators ; 
and it is well known, that in every coun- 
try, a senator is always, if not a first-rate 
genius, at least a very, very sensible 
man. ^ ^ -i 

The fine Picture of Paris Bordone, hi > 
this collection, represents the death of. 
Adonis, and Venus weepmgover him. 
He lies extended on some fragments of 
ftiins, covered with ia blue drapeiy-, 
while Venus, who is in yellow, beside 
him, raises^ her eyes to heaven, lament- 
ing his loss, 

ON CANVAS. 
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DON DIEGO VELASQUEZ, 
Bom at Seville, 1594. 

No- 43w 



-4 Mastiff chained. 

How is it that the faculties af the 
mind, attain superior excellence, with* 
cut the heart improving in like propor- 
tion ? We, on the contrary, see this 
. frequently corrupt and degenerate, 
whilst the other soars to perfectioA ; 
and the annals of the fine arts, too oftect 
present us with impressive exaiaples of 
this fatal truth. 

In the army, navy, and many other 
professions, emulation is excited by a 
laudable ambition, and it may be now 
arid then, the case in the career of arts ; 
for some painters have been, and Some 
are, at this day, actuated by the same 
principle ; yet one must in justice htty, 
that by a singular fetality, instead of 
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tliat noble emulation, the . painter is 
often susceptible of a go veiling envy and 
^ degrading jeatoitsy, which (strange at 
it may appear) not only augment as he 
acquires perfection in the art, but also 
anil his ciiiel tongue against the meri- 
torious works of his brother artists, as 
they did the cruel hand of Cain, against 
his brother AbeL ' 

Woe be to the youth, who with every 
generous sentiment and aspiring abili* Vaiasqutz. 
ties, enters on this thorny path ! for the 
rising merit of a painter, is as insuffer- 
able to the eyes of another, as tlie sun-^ 
beams are to the eyes of the owl ; and 
instead of oflfering him help and encou- 
iragcmeut, the very veterans of the pro- 
fession will,on his first appearance,pursue 
and brow-beat himas a hornet approach- 
ing a hive, to rob the bees of their honey; 
-so that the inexperienced candidate hasi 
ii(rt qajy to surmount the accumulated 
.^ifl&culties of the art, but also a host of 
artists, and unprovoked enemies ; and 
with them, ii^jjustice and jealousy, whose 
4»erpi^ts and vipers are already pourmg 
their poisons on his early works. 



, . WiU it be credited, that wast ^n^ 

, great a nK^ter b^ Yelasquezy : Qpulfi b^ 

jealous of his owa slave^ ayoiing.iiiBtt' ' 

Ijsitto who had the chwge of gniadiiig 

hisf^ colours, and preparing his pi»kitt«^ 

Faiejas (which was liis name) / hayii^ 

jBrequent opportunities of seeing hi»|i 

paint, had initiated himself (unki^)wi!i 

to his master) into that art to which 

his natural inclination led him, andf lie 

^ passed the best part of tlie night, in 

raiasquez. learning to draw, and in day fmui, hia 

leisure hours in painting portraits* •• , 

But Parcja, aware of the haughty 

pride of Velasqi^z, and .sensible tliat 

Ije would take oiFepce at a joaaa ia^f^O 

inferior. a station of Ufe, having em-^ 

braced his profession, was continually 

in dread of a discovery which however^ 

he was not able to ayert. 

The more merit Velasqviez found in 
his slave's wwks;, the more his jealousy 
and apgjer ,were' inflameid ; but .feariig, 
should ho ' dischar^ him, that tli§ new ' 
artist, byjiftving.more opp^rtunitieSrfQr 
application, woUld make a more /apid 



firo§^eflB in the mi^ iM^^delepmine^ oh 

¥wic^ a» to teav^ bim no Msure £3r 
faisiifemg ; but ttie $4cive always fiiMll^ 
his task, and ccHi^noecl to pamt por-^ 
tmitS) \rkkh Vctesqwea, apprized oftht 
{^€e wliepe they were eoneealed, liad ^ '*^^"^^* 
heqpj&atly the e^i^wsiiy to examine ; 
and their merit raised his en\y to such 
a degree, that at last his slave wai* be- 
come hisr torment. 

The King of Spain, Vfho^ was-an rtvh 
comniDil ad nm^p q{ painting, fpeqacifrtly 
resorted to the apartinents^of Vetasqtiez, 
t0 see his wmicii; a^id as he '^t^ni there 
one' day, in his absence; Pareja, Wearied 
with K^oi^king in see^recy and dreisid, 
msLeA the oppcw^tmiity of pfecing one of 
his-pi€terrGS before him, and prostrating 
hinisetf at the monarely% fert, he in^ 
treated him to obtain his master^s par-^ 
don, and his leave to pahit. 

Philip the Fourth, who was possessed 
of a greatness of soul, found himself in* 
terested by the merit as well as the fate 
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Velasquez. 



of his unfortunate supplicant, and made ^ 
Velasquez give him his irbedom ; but 
Pareja, who saw how dearly the forced 
saerifice cost his master, whose resent- 
ment was at it's height, determined on 
never leaving him, and at length, Iw 
his constant attentions and attachment, 
overcame the jealous disposition of 
Yelasque^. 

. There is in this work . of his p€;nc^^ 
such truth> and it is executed wilh .i^n^ 
freedom and spirit, that. like. A1oImp4^' 
dog, which has justly passed to ,pos1i$ftty 
as a di^'d'csuvre of sculptiirie^, thi^i^l^iJI 
stand the te$t, s^nd p^kss; alsQ m ft Koaetopr 
piece of painting. . : i . j ? m; » 

In a, court-^yayd, a dog i^Mimflp 
with some meat brought in. a 4i^^;b€^ 
fore him :. unfortupa^ly hifif chajiaiis 
top shorts and he xoakes yain efl^rtfi^to 
reach it , 
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No. 44. 



!?%^ Resurrection^ a Sketch for an Altar^ 

Piece at Madrid. 

When Sir Joshua Reynolds saw this 
picture, he \vas throMrh into an enthu- 
siasm wMcih cannot be described, as it 
Wdd iii hisi opinion, one of the most spi- ^elaspie^ 
*ited and meritorious sketches he haVl 
1>eheid ; and on being represented, that 
sorfjc of the figures, hands and feet were 
far from being correctly drawn, hei 
aiis^nered that such a thing was not to 
be expected in a sketch, as their being 
ttiarked, was sufficient to shew what an 
•effect the large picture would have, and 
he added, that if all the parts were 
equally terminated and correct, it would 
be no longer a sketch, but a finished 
picture — let us describe it ! 

Heaven is just opened, and in the 
midst of night, it's light is for a few 







.^Tijorajeuts, dissipating darkixjs^ ; 9xA our 
{ SSfVipur, .with tlie standard of J^itfeTln 

* ■ * * < ■ 

. hh hand, asceiKk triumpfeaiUiy, sttnMftt 
the cherubs and angelij f / I • . .. .- .• : 

* , » 

; The tomb is iu tjijp cenli'Cjpf/t^^.pj3- 

ture, and though most; pfii^tergy . jykp 

have tiratcd this subjecJ;, bavrc y^pni- 

sented it open> Velasqut» .h^s left it 

Velasquez. cloHtd, couformable to /tlie scrifKjHTC, 

, that it remained so 'till the uext jijoikh 

ing, when an an^el came, a»4 j:oAled 

. away the stpne : — ; « . ;!• 

'*« Apd belioid .there was a4;ro^,^anhfl«»te rt^Ajt^c 
" angel of the Lord descended from heaven, and cacap, 
'** aAd ^olied away tlie stCne !frota the door of the se- 

. ■■ • . . ' 

f . J . . / I J f^ 
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No. 45* 



St. Francis iQaveritis presented h the 

Holy'Trmity.. j ^^^ . 

v. IIo>v«ever eioiiieoit tlie fefcrits of an 



f 
•• • 



f i>dityi. littclcr' the form of ail cniaciatfcd 

tdbiiil&n^- witl* la long^ beard, Aiid Vhite 
locks^ and Vmpped up in cumbrous; 

-kittpciy, as/e^pi*essive erf old age! We 

< Ai-e surpl^ii^ed that our ancestbi-i^ did not 
dtittf H\idt libcrti^, aiKl niai-k them 

*%yitM poihted censure- 

. We may be asked under what form 
shmild God be mpresent^? apd We un- 

^ i«jmvocaHy answer, umier none ; for al- 
though we keep those pictures in which ^^^v^- 

^^^Uoh iieenCe has been taken, merely for 
theJi* merit, as fine specimens of art, we 
trusl:^ ttiat neither our cotemporaries or 
posterity will fell into a similar csrror, 

St. Francfe Xaverius, suriiamed tlie 
Apostte of the Indies, was bom in Na- 
varre, a country tribijrtary to Spain, and 
was educated in one of the most cele- 
brated univCTsitiesj where he became 
extremdy leariied. He was still a 
youth when lie made the acquaintance 
of St. Ignatius, the founder of the sg-^ 

, ', Qidmy joS Jnesiuits' ; hot i as ^ their iinkkinis 

i:atiijietied^ ^mud SU 'F(rs»ieis Xaverius »wm 



102 SPANISH . sc^Hoat/. ^'^ » f 

remairkably - proud; 6U igtiatifo^/ 1 nvtet • 
Ambed to convert him to ' his ' piinclptes; 
adopted the mebiis ol^fiatteimg (ilitp' 
intk) a compliance with ihi«i yim^/^byi 
oxcedbive praises of his imlease^^kkid^^ 
ledge and learning* M : i > -ji i ' 

^ , ^^ -f^iat flattery M'as successful :; - >tli0 4^o 
Saints became intimate^ mid seit out txp*' 
gether for Italy, where tliey nuide a voW 
o£ chastity. They were however' shc^y^ 
after obliged to sepaiute, for Jolm i^^ 
Thiixl, King of Portugal, Ashing iaol 
send some Christian missionaries iiiitor 
India, applied to Pope Paui the » Thffdv^ 
wIk) among a number of other. Jesttls, 
named , by him . far tliat i^xpeditionirin-i' 
ckid(Sd St. Frauds Xaverius. ^.. • m ' ' 
. Soon after the nondnation, th^ qtiit^- 
ted Rome M^th the Portuguese amba^ 
sudor, and although his Excellenoyihad 
furniahed Xaverius with a horse for Iflid 
juumey to Lisbon, he dedined (DoaJdlig 
me of iti . prefeiing the fiitigue of ^ssxtlib^ 
i»tg ; and iti every inii at wiiich tbayioe-' 
* Qcs^ariiy Mopped^ duribg the route, he 
a^i;!»teii. tliQ ambds^adui 1^ . servauts^^ in 
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tha //most r metial t)ificcs, as \^ell iasr in i 
cle^imngitife'horsesi aiad 'frequeEil;l}f^,gft^e/ 
up i to Q/^thei'* ' tW bed which • wfeis fpr6*i 
pitfed^/foT' hirb, ©husiiig ratlier* to bo 
wi/^hi the g^oomis^ : and pass the nigkt in 
the stable. v i »; 

On the airiival of^the mission' at Lis- ^^^^^?«^' 
boa,; and While ^v^aiting for thfe fehip 
which Was ^O'takethem tb India, the 
King, appointed one ' of h]& palaces '- for 
thtiF rdsidence ;«4.^Francis Xaveriiis 
hrtwevet declihed the oflfer, and prefer^ 
Fedisleepifng in the workhonse, and tcr 
siibsikt on! afens till his departure* ^ 

It is impressible for us to follow St/ 
FranGtsSS^aTerkis tothe Indies, through' 
China, and the different voyajges - he 
made to atlier. places , nor can we emi- 
meiate the many miracles he has p^r«^^ 
ft>mhed. We shall only observe thafe 
BopePaul the Fifth placed: hifti in the 
cgtleiidar of saints in I6l9i and thab 
Gii^ty' the Fifbeentli, feis • $u(ice?^or,* 
eanonii^d him in 1622, to* th^ infiottci 
j®jr of Spain, who -had- to [ boatjfc of^ a^ 
new&unt of their owAi ^ttatidri-i— ^It^i^'a* 



at that period tlmt VeTas^^z flourish^ 
cdy and he has commenwrated the 
event by several picturas* : '^^ 

This represents tlte Holy Trinity in 
refulgent beams of glory, surrounded 
by a choir of cherubins and aogels ; the 
Holy Ghost is there in the figure of a 
dove, gbnchig celestial rays on St- 
Francis XaverivB who, in the habit ctf 
his order> is kfieeling on the leHt.of >h^ 
picture, Im ai ms . exieapded, lafidi his 
\iead raised towards^ the Holy l!¥\niiii^%. 
to which tlie V irgiii: JVIar^i wh« ift jrft** 
ting at th^ right band ol ow SajvifiuTi 

appears to present him-i ' »t- p. t.^ 

At the bottom of tiie ip»Qku*©j,fture 
two angels, one oflfejjuigiUprto bfiwrwu 
the religiously intiiamed h€^it:/iQtfi)S<i 
Frauciik Xateriu«i whilt^ tbfc olheiripBttir- 
icuts the Saint, with a bi^ch>Qf wibike 
lily, as a rewnitd c£ his chaai»titjr« ^ . »:il 
/ The fire aix4 ^irittofiyidaat^pieat^jlbre 
sstrongly eviiiiDed i>y) .^sr; ii£ii3ki-ni«^hc 
touch is firm, : j^Lod lke.^otii!ingL§Urir^ 
iHg aiid baniftcViiioHB^ v. .r*^:.i[? <ri;v )( 
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CIUSEPPK RtBEftA, oAd SPACHOLETTOj 
. B«m at Xalivv i589r * 

No. 46. 



Stfnaca dkiaiing his WUfn ^ 

As Hogarth, tibe ceteltfalied engra- 
Vfef, called one daf on Sir Joshua Rey- 
nolds, te was obliged to ^rait some little 
thtiei and was shewn into the parlour, 
^here he fotuad fey the fire-side, a gen- 
tkmian who locJced at him, but neither 
got up nor opaied his lips* 

Soon after, Hogarth withdrew into 
an nK^ichamber, and taking his poeket*» 
hogk and p^dil, he was skelx^nng hini 
when Sir Joshua came# ^^ For tiiese 
?* ax months/' said the ei^rayer, " I 
*' have not been able to finish a work 
"^^ ' ibr w^nt o£ an idiot's figure ; I have at 
V \mk &toid: a perfect one in your par<* 
H kliiiv and iakcn a sketch €^hini/'«-^ 
It was tlwiwied writer Doctor Johnsgo^ 



Such Vas ihe figure of 1^gn6tetto(> 
Xtrho looked so dall, so shjr and . vmf^^ 
thM&rfh>m Ascoveiing m his "jiertOtt; 
tiie least appearas)ce of the greiat mam 
he was, most people took him fer^ ori* 
who had scarce common sense. — Frowt^ 
oculi^ vultm per sctpe mentiuntur. 

In this perfonnance, one of the best 
of tjyat ex&inesit master^ ibe. c^mposi- 
SfagnoUuo. tioa pTCsents 'tHitti^ix ^gures^ m atti- 
tudes equally moving and iraried. We 
^e in l^s last momeiit&^ m Ihe adrmi^ Qi\ 
and; stirrowided by }>is disciples, tlie 
gt'catcgt ;stnd most virtuous H>i men, 
w hose veins have just lieea opeiie4 Wf>R- 
Ibima^^y to Khe o^^ ordei*^ of tl^p. 
il^ is dtctajting 1>is last wittj, v^hi^b 
<me^ his disciples, who is at his feet, i4 
writings ' - . . ' 

Tw:o otters of his disciples, are sup^ 
, porting m their apms, Ifie onfeebloQ^ 
body of the old raa», it^lio is only co*" 
vered witl> a pipee of d^peiyj whil^ 
another supports bis legs; the rost, ?u:e^ 
some opposite, others aroimd-l^imi an4 
all expressing by^ itheir countenanc.»s> 
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,£♦ -••in'. • • * ^ • 

.. ; . CArifi^ tfter FlageOkHm. 

' The painter oSei^ lis, in this truly 
ittotdng performance, the Saviour of the 
wbHd, reduced for our sins, to th eabject 
condition of a vile culprit, naked and 
trembling, and in the ntost excraeiating 
t(*meiits ; yet that dignity and sweet- 
ness, that patience aiwi resigrmtion, with 
A»^lch, the Son of God went through 
Hife^^ole dfhis jpasstoii, k^ So wett ex- 
jh<esskkl ift'-his coantfeft&fice, tK4t 6\ir 
ft?eRng* ate thfe int)?e Hvorto tipbh, afe 
the Sight hf iwteh htiiiiillti^ irid gD6a:ne^: 
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. jm».wf}in has. fyi^jim avmM v^le^ifts 

inuats haw Jeft. fl|iiliS»vipur. in tfeo vilr 
Afurib. most misery, he has, \ike.:mfi^heXyVr>fr 
mfi^^iXiO, und wiih iio> less pimeiTi «(^ro- 
cluced, two celestial l[?<^gp», twH^iisrvipftfc 
lajigelfr who jice^ coin^r^ Qlwi«t, rsmi 
j^jrmpsUJbisiog in, paioa. . i4> /?; .' 

Itvra»^ as iit^is w^n )f^tQV^> vjff s^^ 
^ects Qf deyptaoiT, that ^thl?.,{\e||pvi^^94i^^ 

*• ;. K : .fill .C4¥VA^ :, ;.•'--.;// '-^lit 
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,, No. 48. -. . . .... 



Our Saviour bearing hk Crosk 
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; ,;fbisfpKfN:^flg^|s a CDWpasitiort of 
^fjfl3f^,^9i^y»T^^ iiBulted>: loaded witli 






Hh¥ tfelgf tJkinluit add hon^r he is tm^ 

"Sach ti-ials, sudi bitter advereities 
are more thm 'hiltnan nature can beafr ; 
tifld already weakened by a fi^t of 
forty days, by a loiig imprisonment, by 
his ftagcllation, dud an excruci?iting 
i**i^th^th6i^ns, our Redeemer can iio Muniio. 
longer support himself, and fells under 
the weight of his cross— but making a 
last effort; he raises his head, and turu-^ 
ing his eyes towards heaven, he ini* 
plores the assistance of his celestial 
Father, while by a secret impulse of 
her duty, and ui ah effusion of pity, 
Veronica fells on her knees, and offers 
bira her veil, to wipe his sacred face. 

it is tlms that Milrillo has* treated 
this rtiost di£&nilt subject, which many 
Mv&atteitipted) Sfrhicji fthv have well 
#$j»,>-!Mid 'in which- h^'lias" <)efe'^ 



110 



sfjkvjsH mwMU 






*H CANVA*. .! ,. •■ ! .)li *y/i.l- 



t* 



;?..'. 



.f'j 



> I ; 



]|¥ TU)£ 6AMK. 






• .:f 



,•< 



;! 



St * Joseph returning from hia wprlc^ W^^^^^ 
Infant Jesyis <md tlie V^irgm Ma^^ -^ 

The .Infant Jesvar cioiIi«d i^ ^ M^ 

and t^ lloly Yirgin^ t\t». i$» mket^ 
n itb '«. scarlet ^UTinaai; «D^iidu&i&teH» 
pety,. with aomi&U oil het htU ' WMkb 
veil dn her head^ hoidihg ostc df .^tt 
hands of the ioGaait, irfaflst St. J^tiSi^h 
holds him by the othitr^ and carrier an 
axe on his shoulder^ as. returning fk)m 
his urork* 

It is after a plejudice of trhich we no 
where find the origin, that painters have 
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€KA ^3ea/^ to repfci^eiit St, Joseph as a 
• -iWirjpietiter, for it is not proved tiiat lie 
<BteiP learnt 0t exercised tiiat trade ; ou 
thfe 'ConhVLvy, Julitis Afri(^nus, that 
wfifer ^ ho lived in the beginning of tlic 
thiixl centuiy, and whose veracity vre 
have no i-eason to suspect, not only tells 
us that lie Imth known himself some 
relations of Stv Joseph, but he assures 
thslt he worked in iron, a term made 
use of then, to signify a smith- 
It is certain thei^efore that we have no 
kind of authority to make a carpenter 
of hiin* All that we khow possibly of 
St:. Joseph^ * is that he was a ji\st xosau 
vri^ descended from the toysl family 
of Pa?^fid, and that he lived m Naza- 
itSth, where he exercised a trade, ifar in 
those times, the descendants of Kings 
lived by the labour of their hands. 
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No. 50. 



il Landscape wiihCattk and Figuret* 

This is deemed a great curiosity, not 
duly as an uncommon good picture, 
which part we leave to the connoisseurs 
to judge of, biit on account of the scar- 
city of Murillo's Ijttidscapes'. 

It represents a country in Spai^^, enr 
liched with trees and a stone tiuilcUhg, 
detached froin a very silvery sky. 

On the right, in the fore-groundri^ a 
large wen, with a.trough at a small dis- 
tance, to water the cattle, and' on bn6 
side of the well, are two women, ohe of 
whom holds a bucket, and shews the 
handle of it to a countryman who is *t 
the opposite side,' with a long pole and 
a hook, as if desiring him to fet down 
the bucket, and bring water for her. " 

On the left, in the second grourt*. a 
shepherdess and her dog are following a 
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<> flock of shcqi advancirig towards the 
well^ and on tlie third, near the build-* 
iiig liaifinnmift^ ate seen a man and 
woman conversing togetlier. 

ON CANVAS. 






. BY THE SAME., 
• .. No. 51.' 

t 

St. Martin relieving the Podr. 

.» 

.The legend inforijas us that St- Mar-j^f^^^y^. 

tin l^caiae Bishop, of Tours, and per* 

formed. a grejat inany minacles; vas 

bpm'JiiiX^M'erHanggxy and cducaltit^d at 

J^avia in Italy, where his fjtmily had 

spttledt His father who was in. the 

army, distinguished himself> p^id bpjng 

Qoade a bii^dier^ did all h^ could; to 

instill in his.son^ an early taste foi: the 

: |)jja^^oii of anps j but the y^utb, w.ho 

r^^ limbed pi^ty.,ba4 it ii?,^l^li9f- 

T^fm> 9f^. W'i^^^: ^r. »othing but.tjie 
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However when he ha4 ^t^wie^. j^hS 
age of fifte«tt, the brigadiers, ,>vi%,/^f 
fetiher.^t their head, c^me; md fff 9^" 
him from . his relif^ious retrej^t^ , i^^^e 

him take military o^ti^, ^^^r}}^ M? 
entered in tiie ca\*aJiy •. . .- ; , .„ . , r 

Notwithstanding St. Martin W.felt 
at first, so much reluctance for th^e pro- 
fession of arms, he submitted to his fate, 
and determined not only . to remain a 
stranger to those vices and extravaa^n- 
ces that usually attend it, but also, t9 sc^^ 
his fellow soldiers, the example of hpr 
mility, piety, patience, chastit^\ ai>^ 
charity, which last virtue he possesscti[ 
in so eminent a degree, that the- necQ&- 
sitous were secure of assistance, while 
he hud any thing to bestow. 

One day, as our young warrior was 
taking a ride in the neighbourhood of 
Amiens, he. met a podr man nakecj and 
begging relief. It \>'as then w inter, and 
the season very rigorous, notwitlistand- 
ing which, several had passed the 
miserable object, without taking notice 
of it ; but though Martin had ahcady 



spaWish school. ii5 

1* . ■ # 

given iitl the 'money lie had, and was 

Tedubed to his arms and clothes, such 

ii'As the tenderness of his heart, that he 

divided liis cloak between the beg<;ar 

and hniiself, which made those who 

passed by, divert themselves at the 

figure of it soldier half clothed, 

This pictprei was imported into tliis 

country about forty years ago, by Mr. 

Blackwood, of Soho-square, together • 

with a Hoh/ Fa mill/, a St. Francis^ and 

the Infant Jems asleep^ all by Murillo. j^uriUa^ 

They were purchased by Sir Lawrence 

Dundas, who placed two of them in his 

town^hotise, and sent the two others to 

]\JoorPark. 

After his decease, the Earl of Ash- 

burnham bought the St. Francis, Mr. 

Agar the Infant Jesus^ Mr. Thclluson 

ihe Holy Family, and the St. Martin came 

into this collection. 
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A Half of Qvcaby. 

The composition presents fifteen 
figures and fourteen horses. In the; 
centre of the J>icture, is seen an officer 
mounted on a ^hite eharg^i% 'and ' by 
his side, another who has atghterf fi^ 
open his portmanteau. On the*ftrffe4 
ground, two cavaliers are extendecl^ on 
the grass, wlulst to the right, alti6thfeV 
iipon his horse, holds their's by ^ thft 
biidles. • * ^ • ' ^■' 

On the second ground, the horses clrfc 
already in motion, and announcing the 
£ling off of the corps ; and we' sefe on 
the third» that the march is alrea^ 
commenced* • '•»*^\ 

The pictures of this mtist, as a pun- 
ter of battles and horses, will pass f ^ 
postedty in celebrated cabiiiets,amot^ 
,the works of Wouvermans^Hi^eilbttrg, 
and 
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NICOLO POUSSIN, bom at Andily, 1594, 

# 

' :j^o. 53. 

The Ttqly Family at the passage of 
* , the River Jordan,^ , , 

. .{Tips pietni^is mentioned by Fdibicti, 
m \m^i^j^\x discourse on the works of 
p{WXter$K w.tke fqljtowing woni^ . 
..^^PjOiU^ painted a Flight into Egypt 
^r J!4udafm d^ Monfmor, wh). same time 
i^W^i i became Madame de Clianteiou iy s 
second marriage, Sfc. Jbr whom lie lUiewise 
painied a Savnavitan Woman. 
.,,(iThe;fir;ifet object in thecaitre, is a 
waterman who is advancing his host to 
^FjfK^yq the JHtoly Family* The a^s has 
ahready altered, and StJose^h i^ kneel* 
i^.on the edge of the boat, lifting the 
.tiless^e4 ^f^nt into it/ while hifiliead k 
A^miA$,9B i^^ieeking for t^e mdst sntt^ 
«ibJe5plaGefi)r Mmj >thfe V^i^n staii4 
on the right, waiting to m^k ' ' ^ ''' • 
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On the opposite side of the riv^r we. 
cosily distinguish Egypt, byit*{>[Dum€ 
and barren soil, and by its ruins andi 
pyramids ; a group of angels eanjyincj 
a cross, are hbverihg oh thp clouds at ^ 
the moment that bt. Joseph hfts irom 
the ground, the infant^ whpse profile 
only is seen ; his head is ipVeyated to-. 
wards heaven, iand his looks are fixe^ 
Pnucr,\. on the angels and the crosa .which ip- 
pears to haveri\^tted his atteutioa, 

It is siaid of the scientific Pou^ip,' 
that he never introduced into his worksl 
any superfluous objects^ — -should V^*^ 
then ask why this celestial group^^pd 
cross ! is it merely as an ornament to' 
the work, and to occupy a space ? ^ 

The cross points out to us, thai tliis 
is the Holy Family, and as that cross is 
seen only by the child, it serves as the 
harbinger of his sufteruigs, of his pas-' 
sing from cross to cross till that^ pn 
which he finally expired. The present 
is the first he experienced, driven !^ 
very young into a uecessary and'preei-'^ 
pitate flight, to avoid tlie persecution' 
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' ' of his enemy, the murdering, mprciless 

Herod. 

^ Could tills suoject have been treated 

\yi til more art and wisdom, and is ilt 
jiossible ithat any other painter should 
have earned x'olourmg to a liighei^ pitch," 

iii,a work so jfiolemn and so awful ? 

' ■. " , . • ^ < . . 

When Mr. Gavin Hamilton, who 
had passed the best part of his life, in 
collecting for the most celebrated ca- 
binets in Europe, saw and exaiiuned 
this picture. He was so pleased with tlie 
colouring, that he exclaimed, ** it was 
pure gold and silver/' 

Notwithstanding the superior merit 
of Raphael and Poussin, some young 
collectors do not seek for their works, 
or wh^n they do, it is more for their 
xiames^ than from a relish of their pic- 
tures, because they are unacquainted 
w^ith the beauties of the outline and 
the correctness of drawinij- 

They find a diyness in Raphael, and 
too much severity in Poussin, instead 
of :^y flittering colours, a^nd a soft exc- 
cution; so that being more pleased 



With the gldrp oi (JHqaos>J^«g|Mi«l^ 
colours of a fiui, than with tbegpniliHWlfcg 
of art aM geojva, tb^ jMMwh lart4i«Q|i 
|Mctuiie& as havQ a xnsmflrs rfitwjjbiiimif 
|o ^xis aittl chim, .and we ougirt oat: i^ 
be siup-izcd at it;, , SfXf aelwtthjjitwWfag 
the acknowledged j$uperiosity. of wia^ 
over miik, ^ .c^d prd*eni a»Uk» to 
wine.; ... 

Those young judges M^itt haye it tltfi^ 
more . merit is attribated to Saphaiet 
Pwtsin. ami Poussm, than tl¥?y xe^ll^ .foeeim^ 
let us tI>erefore recur back tof ttie agjg it 
ixrhich Poussin flouiisbed^ «jad li^>.€C| 
tracing this great iQan in hi^^-csuRBei^ 
Vihether tlie artists and, connoi^^uniiQi^ 
his time, weire of tlieir opiiiktti* ^ . . * 

He lived. at a period,, whai p»uitti3g 
iras most pursued, and can^umt^ 
most understpod: it m*^^ in. tl^^ <tiiu)& 
of Bubens, V^uiidjtke^ Guidp* J>oiiU9i.i 
chiuo, Guerciao, 4ihafiQ,, Cl^ud|;i V^^ 
l^xxe^^ Mui;ilk>, md iw»y; (^er. c0^p-| 
brati d ma^tecs w^jo, ^ . pot^M^ii^li^ta^ii^ 
the jwlQHsy .eo^uubn to v»ffti^8i^ifA^ 
however admire and praise the ^igi^ oi 



^^mmvtl whbse ^jftimflitekJi*? ^vmt^ more 
futmerodis thim hfe oouM exeeirte rcmd- 
vitlldttt i^ii<^Omf)fg all the pfelg^bes and* 
prntt^ifwilcoUectiom-lie €6rttiribHted ^ 
Irighiy to enrfcb, we ^11 cnuTtt6Wtfe 
oftif fhos« of hfe^^vtiif^rs wiio wefe tfeSB* ^ 
Biest eager for Ms *#drks. 

Cardinal Richelieu, prime mimster 

6f France — the celebrafed Cardimal 

. Bti^afmis, i^oge tai^and kno^kdge 

ha*^ !^4»iped the i[ioHectioi*of hisknaiae 
widi't*aowii**-i^the femous Chev^lifer d«l ^^^^ 
Pfe;ad,-^— Mr. <]>ifiiei% tiie first ecmi^ols^ 
scftr'df that age— and the Marquis de 
Vogliera, that seieMifkr aiptiqaarmn, 
wtifise *€oMecttt)ii of medab and paint- 
ings, \ra^ lio extollc4*^-^]\f . de <Jam|)ray; 
the' Well know A writer on the Aie mt^ 
-t-thfe cefehwited Marqw» de Seign^lay 
---the president de Thou^ atioth^ ftt^^ 
i»tekiftateur^--Mr. League, M.Scar- 
iMy Mr.'P^ntel, Mr.'Baynoil, whose 
tOisN^ hold the ihoi^t iHttstnons rahk 
»H"ilre- ankiafe • of paihtirtg^-*^. ^ie* H 
Vriltiefe, ScCfetiiy of Stattu-M. '^ 



^d the sujpipi?^, qf , U?^ lAiff??;^?^!"!^ 

taste and genius, c^\/mfi(X^^M m^^ 
sin, were those who most sought to pos- 

Allowing however, improbable as it 
is, that those g»^eat cbarapters may haX^e 
been influenced by his friends, or par- 
ticular patrons, wliat could liave induced 
tlie great men of the folW^/Js^^X \p 
the same partiality, smce the bigotted 
patrons of Poussin, were no moi-e ? and 
why at the present day more than evei-^ 
is there that avidity for tliose of Iiii* 
works M'hich remain, for time, ,tiie de-^ 
stroyex- of all thbgs, has deprived us of 
maiiv of them ? 

It is because judgment aiid reason i^e 

tlie same 

♦ « - . 

rules of art 
ble- As invariably as the' rule ' tnal 
makes two and t\to amount to ^oiin a 
good composition,^ cjnectness'ofjS^esign^ 



Nn.' 







I66nsbafe t!6' ittake his feks Songhrfdr 



>,^t 



( ' 



ON CAKVAS. 



,» >. 



f 



t \ 



' •' > t > « 



*Y TUE SAMB. 



I • < 



t , 






: t 






m. 54. 



X » • 



t4 [MHs^ikpeinithOrim,/(mi'm^ 

lr)Uiy-iO '■>.• \ Figures. .':{.. - --• 

' Some will have it that the giant 
pop, wlio was a renowned hunts nian, 
tiaVing endeavoured to seduce Aerope, ^^^^ 
wife of King Oenopion> was by him de^ 
prived of his eye-sight ; but Dfocles 
reports that this was done- by Diana,' 
who once OTtertairied -such a fondness 
for Orion, as to resolve to make him 
heV husband^ but soon after was of- 
leniled at his attempting her chftstity, 
ana boasting of liis superior skill in the 
chase. 



ivhierc ApoWo- vestoi^ j^en to* 4ife 

sisrbk. ' ■■ ' '>'*' '■' ' ■■ ' -icji'i ■,<,<{■•? 

Felibicn mentions alfeo thi& perfontb* 

ance in the following words : — *• li 

*^ peignit pour ^Mondeur P assart i maitre 

" des comptes, un grand pay sage ou est 

** Orion avengie par Diane" He painted 

Potijin. ^ ^^* PasBait, a lat-gfc lai^d^itcape m ^ 

' which is Orion deprive of his sight by 

Piana, - 

He is seen in the. left of the pio 
ture, advancing , with pi'ecaution aiid 
tifffiidi^f holdk)g his bow ^ith <i|ie litmd^ 
^d J)i9 quiver boDgiiig at his left s^dcii 
over 43 ts^n witfti wbidi the lo^^eir p^ 
«f |pis body -is c<ri?«)ed, PedaJioa % 
amounted rvppn his^ shoulders; imd «ad$^ 
cates ^B th^ ^y^y i in the ' mean* thbtf^ 
' DiiiM deMnds^bk^ « fikied doudyixi^is^ 
the >iin^c|bi^^te; Oriois |pas$^ and ^hxM 
the cruel goddess enjoys traiMjuitty^tlib 



tmkt af< )h^ -yan^neei^^ftlfieQgel^i %op 
whole forms one of the best and • iietoi^ 
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No. i55. ■ •' .. 

, A Landscape with Cattle and Figures. 

1 ,(,|l^£M)y f£Mrq t^.«rpim0n. tt^trtthe laodf 
l»09|l€A i>f -^INio^Q ^(Mis^in, in iXm style, 
figm'oS^mi fi|'e(t ¥>^«ner ; i we apprche»d 
J?<HR«iF^ tile co»trai;y. Felibien speak- 
JA^jof^j^^sp^ctui^ uifbrios U3 4;hat it 
?|rj^p«^Jbi^4H>1^3, consieqaeatly Mrlttn 
Pfiue^nUyr^ mhiSi. jS^tliyoaryandtiiat 
iiim9» it* therpolkctitiii ^Ckevadiei* clc 
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' Tf is ' (Mf ' little 'fcoite<*i<ietet imkm 

iife6oti6 \hzxmfHH i^ bifet^ ^ tt^ ciii^ 

iP\e«breoi^the Hit, ilMd'W^'R^ (m&amt 

. cmrftsScrtton4wiUbfe'stippdi^fecP'«>!jr^tti« 

*"""** cctan6lssefttrs^d'^^«mii*i5 W littaiW^ 

beauty.' •''"■ ■'-■^•••■•' ••'' .'in^n .^.nnn 
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No. 56.- 


»[n^ iiilK'.i 



A Landscape with Figures* 

From a conviction that this master! j 
M'ork, is not only the production of 
Poussih's pencil, but that it was painted 
in his best Jtime, we have vainly sought 
for it in FeliUen,: fStH* he jto where 
mientions it ; but he says, that besides 
those pictures of I*6u^in, which, he 
enumerates, there were some others, ^ojf 
which he has no kndwledase* ^^' \ 

Ihis repre^entjs a gradual , rising^ 
grounc), intersected by avenues, whore 



W> i© ^ IW»9terl3f «Panp^,, .4e^^i^ 

tains form tlie back-sround. 

A superb tomb, ornamented with 
two marble figures, is in the lower part 
of the picture ; near which a man ap- Poussin. 
pears hastily advancing ; \vhile another, 
at a little distance, is reposing on the 
ruad-side. ^ 

ON CANVAS. 
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»' ' AlexandtP^tndDiogtnes. ' 

T!*Kis is' a composition of eigiiteen 
smair figures. Part of the picture is 
occupied by a fine piece of architecture, 
through whidi m'c look into the couh- 
tiv:, Alexander, with his attendants* 
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•accosts 't>io<^e«,- '^hb'W'i^MnQfeiif 
m «ub. ' In the fi^M>1s a 5^^ 4l«ift 
foffeg 'a irWte'' Korte,' VrMlit^ «te 
i!av«i Canying preseiitt '^dme^'^M 
Biogches; are adVajpeJHg. '• '' > ''" 
„ . The wholeisof a fwm'ftifdivliftM*!* 
touch, aiKf a crew mIvcvj'^ tO!« bf k:o* 
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^ &v7za// St. John in the Wilderness^ 

Chance sometimes presents us in the 
sky, the fire, upon marbfe, aiid upon 
stones, figures awd objects that we 
should ahnost believe to be the \^^orks 
of art. Pouaski saw upon a piece of 
marble,, a desajt and St., Joh^^^ . half 
formed by uatjjre, ^i^d fijiislicd with 
his pencil what she had sketched ; co- 
vering with coVoufc,' but oji^ p^'rt OT (he 
worici so tliatart and nature' liirvie' stA 
(equaFshdreih this. :- ;*-./q[ 
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JUit^ -jm^ iaiHwir to SQtisfyi a ciypripcv 
jUiki afti^l )ia& 9iTured but impcfc^BBUj 
^ hf!^ eadv' wbUst* pn the coutiaiy, tbp 
wIk>1c tc^ether j&2rm»,a Ji£tk. prediQic^ 

TJbie f^d is seated at the. foot of ,i^ 
rodc^ crowning wkh flowers, his kunb 
which i3 lying down neai' him. On 
the rights is biB cross, and round it 
;thi& labeU Ecce Agnus Dei: (Hi the left, 
another rock and a view of the sky, 
against which are the branches of the 
wild arbustus. 



.j^. J .j . Bom at Moi^tpelier, ].6i6ft 
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Ofk of the Seven Acts of Mercy. 
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The Burying of ifie Dead. 

, We ^1 cppfidept tjfc^.CQfinpisse^ 

WidJi as artists, i^ill .agr^t^ urijkh m, in 
pronouncing this one of t^.b^tjipro^ 
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1^ F«(i>P^ ipHPftM 

tetidDl of a^incuitor^iVlMib jMbi0itt6 
bmd jostly >|)iaciiii</lttak;k«tl)ecnid€i<if 
iii!tci»QtiE%'aaidn^oaw|riaiidi<dMiivwf& 

idcintK- hal>tUt hut i from [ «> pedtiUdli^ 
of char&cter, and ro^^li thbt^jtohmt^ 
dtsoosdtJMnY,' ij.i.f (!;./ iiiif! l/)'l'-i<'('u/; 

^ BoyttloAhfed gDib'tb [ltdOMij wkife 

tlimtfgh Buit»^ ' At hk tra^liFii <t* 
Fnmc<!^ Im M'ouldf- Ittire bc(*ti ificMed 
withomamiiMtotis, ^d- lie fiosKckdcd^tiife 
art too fi-equcntly nccess»fy'"'te«^il»' 
tcrs, of courting |Jatronage ; hs ^tarb^ 
sides suspected of being a piifttt»stiaittl;i>! 
, Soon' itft^i' his femrn to Fife«iee;>»lfe 
retiix"d to- Morttpeliw, htn 'n«tttl ]i3aite, 
were Ills poverty was so excessive, tfcHkt 
he was unable to shew himself '^r 
want of necessaiy clotbmg, till k t^ylon 
who had long kurnvrn and - cuteettvett 
Bourtktt, sCntiitm a 'compiete^-'sKftt, 
Mitb ft oloKk. ^nd cJkfy/ > ' it'^ 



iii^ihki$ dagilto ^^ im^ jont ^slifRJi 
Mown t^ovtr^flt^ iw!|w»:|]|p£ pmet ivate 

ikf ithii itbd; aap. laaii .oloak« ■ he sewt.tbe 

furnished liim with nKmey to emble 
^uiDT. tQ'g(». to SwedfA. ipbet'c he;hdpcd 
)3toini9etwUb» b£ttei;f4S»rtiu}e4 . 
t^ / iioikscivier^ }m ^n^jgkiymmt there wtq 
«D friflfog, that be ivasjaediiced to sleep ^'"'^''"'• 
iMld>|&int ja a ^sarrci, till Quocu Chrjjt* 
;tik}£i» w^ .wp 4unh>itio^ of poising for . 
4iii)!}^lQi^pl)^, {iq4^ piijU'tmeii^ ^ tiic #09 
^% af whkh-^ mfJiei^bood yery )it^, 
hcao^^'hiiTi;, h^d liim brough^^ oooirtt 
iW»d;^W(kibim, MitQ her ^ervicp^^but 
.i)ii$ifi^i«^ Uiitt bad, ever pmssini tin? 

!grjti4> 414 not permit bto) tp <»}})tiuiae 

lj(6ttlg.i»,it* ;. 

,„ fl'bcQaecti ^uied toipacts her ifiwifiQ 
ilmm m (k^^wing 8a)4^inti»g>. ^^ud-it is 
jHQi¥Uiw-.lK>-.«iay tlml^.she was i < inp r fiN»fti 
witli the hii^iert^apiniiw of her i*w4) 
ll»Mfntii|fci^i^b<*e¥'bO' wen? about, bejv 
Gl)iy»(fkm «A^i^ b^r worJi» W '^otudof) 





who ' bad iiiet OApmSttat cAndaarrito 
jfp^'His'reat setitimetits Githem^ wnA 
i^mM' m Tain; thef inform^()hkail<if 
1^3^ higli enccymititbs which tkepobili^ 
and court 'ladie^i >)md ^pmkeA :oii 'tUfonj 
Ms opuiidn reibaui^ 'directf^ opposite 

It Kings* &ite impiiti^Bf of * amtradio* 
tbn, it may easily Ise cttliceiwd''tha<j 
Christina, a ^ecta, *^9M ^Of idss " so' J 
and the personal • Sniorthfctttioii »he >*U^ 
fered on that oCcassidtt, \vaA tba^^^esjt 
"" ""*' tp Suffer her to be attached anjr itoil^er 
to Bourdon ; sh6 however contisi^ditd 

« 

cniploy hini, and now and "tjieii li^rtd 
him for her portrait ; but* fexdnsfardky- 
of the humiliating remarks he used to 
make, whenever the Queen was shbw-* 
ihghim any of her pictufes, a circom-^ 
stance occun^d which at last, made her 
dismiss Iiim from hef service, « >' 

The pictures which her firtiieri^Gii^ 
laAnis the Second, hid sei^sedm' the dity 
of Piragac, after taking it, had nerer 
been unpacked, and Christina/ 'wfab 
pretended to' it perfect knowledge of: the 
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bsm pranoarfr; ;iBbUd amended ;hy/hBf^ 
fodkBB . ioif > iioaotr :; ami ^ afbir examining 

gODfll fori iiatl«uig j ; alid «to. poafirm hot 
opimfny ssbe* )%iitf &c;.Botirddn^i.v'k:lf 
whose difficait and severe taate/sbe 
^I'Bi /so well acqiiaiiitod :; but mochtto 
keit fdiiEfitppomfcmeiit, t&e paiuter iouad^ 
tUem beautiful*: and, told ber so ; I/fbai *'"'^''- 
H&iiij^^aa&fi sRfid:tbie.Quceu pilqpiedy if^ 

i /^aiirdoaa iixM^^ediately represented to 
berfMa^tyi tbeii^^ury she. WQ« dmug 
bcrdidf inrpartiug »^itb tl^eia^ and as** 
sniutdr her- thej' - irere sijdi cli^ d\0mm 
€i art» as . coiikl hardly be mat^^bed^ 
- tiJkixkong theoi were those picture* bj? 
Gorreggia whieh the Regent of Fisti¥X( 
aftonH^wds purchased, and have b^ea 
brought here about ftmr year^ ago, i^, 
ther<Diiean$ collection. . , 
/^^j(Ghristhja kept, thinner jiod ait}iQ^igI> 
it»waB iaftposjible for her, not toajclmire 
tJib/disiiitiare»ifedri«as. of rtl)^ artist, ,bcr 
vtkkiiy ycA2 > i so ^^m)mid:ed| %t . hip: • hwi«g 



tedief of tkeotaiit^thtitit ^Htmki^tti^ 
ofifivciy other. boQsidofiatiiin, aatHSM^t 
dwioioon afta, undemsDiiiibiiitiiercipf^. 

returiusdic^ihiiAgqQrareA;»KM'(n '•• «'i'iJiJ* 
' • His. idisg^aee jioisiever' ha^asr < Viot '«f^^fii 
very long oontiauaiiffi^ for<stkbMKgb'ihe 
Queen iraiited the ktwidttdge- of pb^ 
turcs, she did iaoi want good sense,' aiid 
perha})s admired in secret, the <mirtist1» 
^' honest £rankueK t«^-^faB .wa^j i ireealled^ 
' aftid employed as before i; > iihd »*JBh!i^ 
ttntt was more eagisr to obtaiw tit^ her 
«wk$> Bourdcm's approbatiMi^tiiaii «iAi 
the |)rai$esof hercomrti some dayi» ftfte^ 
hft» ret«urn> she «heired Jiiiki'Whlit^^e 
had beendoinfg inhtfs abseace/irheet^the 
aif tiat. correcting m tome^ measure',^ ^his 
Ibrmei^Ubei tl€tty did not dbapprdire; bttt 
on being pressed for liid op4til(M/''h^. 
turned to one df the pageg> aud-^^did;, 
!^ (lake hack my easier ai^l ^lette t4yii^^ 

•*'glirrctV':* • » . ^ \ •. r:\.n[] 

c Ifcvww^jntich 6o^bb ^wished |db Hkt 
of S^ruioGSt laiid other gM&t %lieli^ 



.wtrnwn mmdiM. ^ 



4)i9lttke. mtihybmaAi€!tirmdkuteartm^mtii 

J^iidhnK •XhMeianQidoQbtilesfti grille 
4«iiqli9ii)()qiablfit<ftnd .Imiceiei hiit m&Ay 
bSiin'f; iO^x thcnlt ftbe i xrftd, in ettp&a^ 
tation of insinualiiiK: theiiK)ie}ve«"intn 
.^^iofiofeyi jthdcr Aattems; €ktolf *the 

mt^ to th0ir lopiaibii^' ftiiS deMry tliosb 
K^4^l)e ibife j«lftit^; trkich heidees ndC 

:pf)$Stfm'',''^ ,/'■'•■•• ■■ '••- •■ Bourdon. 

4) )triO)ifrliat;<laii$clgr» d& not< sueh p«of)te 
«lfiKde^ktolte<:i(yr><who not able to r^ 
4)I)I hit ««(nt< >id|^metit, relk» oiir ' tlte^ 
K^OfAtftnimftqe;^ >' he ca8t» bi»e)i^$-iiibo«i 
jp^o'QQirttf und seM hndadf sarrcMtidi^d 
tt^itmaeiltb, in the finest prtMbactbtis 
infiast, ; ftiid «aiciiiate» hts tcsotmresi ori^ 
tH^iiigi)^; bui«bouM he be ntidei' tiM 
ifitcetmly oi Milmt^, itiiith«n,liefindii 
iH)w cruet^htfl»»bicea deceived, 
i Mliis' .pk^ttiTMnre aent to Pallet's, in 

there^ the true gold is extnietod liiom 
ika drosili It is tker6 that the adkniters 
ofjjl^si pretended Baphaeb and C6r« ^ 



, / 



1S96 nunBcn fcnanb 

lime, all Ilk ItmbQlll<90pies.lMlgMlMl' 
By.IAe l^iimp and brawbcfltea^ Ttife' 
sanrl;^ notwitiislaiidiiig liM:JCHilvof \lftM! 
asictioncer; will not pfo e iw co • the- hntH- 
(kedtb paitof whMtliey imdbeeii ttaiJU. 
cuhted at: * but. iet ii2^>«etiitii to our 

Bourdon, pj^y^ ^f BoilT^l! : ^ 

It: represents a cfatritableV (Jbougli' 
very Borroiffol subject^ fwd it is itl^* 
partkubtr aiid exclusive proviayMC^iiof. 
great g<iiiiuse»» to tfeatr (mchi «tifliaiil6> 
onffi ivhkii th€;y wiU not omit ; thrj^ugh f 
fdbe d«liGfic3%* iu order to snoal nUtW;^^ 
lus' o\m reflection^t; ami cprrottuliiiif 
follies thnovl^h Itis o^^a ageiwy ♦' .;'!/»;» 

The; 9ceiie is. b place dedicated ^it)i& i 
burial ^of the dead, iu whicbrftliis yipn; 
tkna of. a ooiilagioui^ m^dy, iw^t 
brought, and lie scattered amoug r^mmm > 
ia the .for€«*part of the pictlUPfif. ' : •) 

Ofl .the right, is. atonibig^atciJLwt^.: 
iron bars, ai^l «^ it a sepalchfal . I^MWp . - 
is biKiiifig; at ; it-s , base i^. a pyrwibdw » 

♦ Messrs* Tassiert ^ancl JLc Brun are equally well , 
known ill France und Eng^land, as counoissturs.' ' 



»iMitic» MtMor^ UEf 



(h 



m^) fiOttie 'iiisa cure dairying U «^«|[f 
1]i%,t< ¥ri«|)|iQd: ill a iritidtng • shMir 

p^ift>rtti>^i»^«iffie dn^ to otfafir bttd i cA 
i«*ich aic extended »ear them. . .. .' 

In the centre, a tttuttitmie of people 
rfboth«««,.retoe.^thelo^of 
tJteh" rdfttives" and friends ; but we 
ettnUy peneif e iMt ther d^*|^^oadh with 
dki^ul; beitig! themselves menaced with, jg,^^^/^, 
thei'gt^tM^' daiigdr;— -in the for©* 
gixiund'of the eentte, a child lies cm 
thtt'bckiy' of it's departed iriother, en** 
deavouring to-feesi itsdf at j^r breast ; : 
btii'it'i^ fataggait) l(k)l6s shew it'» dis£^ 
poitl^ment cif dmwhigf noarisbilaient ifecni < 
thM soiifi^ which iiad till therr, wa^' 
tallied' it^We. .■ 

On the left of thfc pletuiee, are ^eveafal 
figApesV iofftbs, eolnnftis, statues, Aiid 
a^liltxip irhtehbnrmwit^ li^^? 

t hb bttek'^groiRid is composed nf seve- 
ral trees, and a sky awfully obscure ; 
the Work corhprizes about fifty fijrutfes, 

V0JL.I. X . 



t 

The French wh0»iiiiotiri^O9$fi$| ,^ 
principal ^9^' dixtivres >0f ipaiwtililgtt ^^ 

led^' of the ait^» liaVei pl*e»^jHi 4h^ 
Nationstl Museum> all HHm^ ^^tkiuJ^ 
Bottrdop, that > the^ liaxie Jbo^ ^\l^ to 

' ''•'• " :•':. • ' y • : .^i>;i ^ ::;i: 
*' '.'.•>•♦•• ^ ri ' ;/ ' .f/;,!«t;:(i . 

••' •' • • • ■ •: I */ , v'i{i,u»;t 

., ^ Nq,60,. .; itaijrir His 

A SeorPort xcith the EwlfqrkatiQn of 
/,.i.^. . Saint P/iu(a,„ ,oi {)'j;<Kd-» 

Romfe, ^fld whom her coiifessoi<;>^t. 
Jferome, advised to quit Her ^ittfeJifr fii- 
mily, and go to the HoJ))' Lairfl - -'"'Jt 

Claude, in small, spiiitcd titid e^ttfiri- 
site figures, lias" happily ftiCrodtKie^Jtlie 
subject in this fascinating and' *tf % 
aerial performance, in the eelittfe>%f 
which the siiu dissipates the iriiiiihiw 



tsunen 'Bcnam,. 



as0 



Id^, gHdes find i^«ot» oil w tieiimdUlat-- 
lltg^IlM^k>tl/ qf tliesea;^ whiie the eyQ i$ 
equally »dd^it!0d wii|idts 5bi|>piQg, «(r)^ 
tlie f Hiiperib , arohitectuie « the» pprii ; iiii 

• ' Tiiis ! 'pietups Svas < the . property .t)f 
Prince Rupert, nephew to Chark* th^ 
First, and investor of mezzotintoengraV- 
ing. That Prince, equally famed for 
ihilitary vialour and elegant taste, be- 
queathed his cabinet to a re&pecta];>le 
family, with whom it has remained 
till within a few 3^ear5, when it was Claude. . 
disposed of by private contract, and 
some of the pictures were then pur- 
chased for, and are in this collection. 

Such lias ever been the estimation in . - 

rffi^htwb : the pictures of Claijii^e have 

,beca beW, that they have freqgpnt^y 

i^riu^^Ji^ th^ ; individuals into whpse 

hands ib&y h^^ve $uoQessively J^Uen, be« 

. ^im their . tvalpe ; h»Sk constaatiy in- 

,|^-q^s^ .a'iXkce tibue a|-ti^t's dieath, ^iid 

, gip^rQ sp, at , this* . period when vaif jo.us 

,,^ccji^ejits ,jjave rniM^ reduce^ .^eir 



'/ 



HIIBIfCil aCflRlOt* 



vUb was b^r'tiadeiE latter, '4^«;i«tuto( 

tMt he rcnnoved, thtt^^wte »>)a»l^ 
the merit 4nid vakw& <rf which he^r.^sm, 
ignoraut W: it hjaid -^«sew^4cdv^ 
fiorn hi$ g^^aodfiiitbAr who >\ms th(p Ui»eif^f. 
and godfatlier »i, CJiaude> )1^ 
. whom he had ediKatei^^ ^od to^iwlMA 
ciaudi, the grateful artist had^aejat tl«^i>wo9lt: 
with his portmit, . at.lihe? |i»fi -hf^^SQlkf; 
rished in Rome* - . , - . iiv/ < if.. 

Shortly after the hfitter h$irf^p^0d( 
bis sbof>» in> Paris, thjp ipittijreMtWWi 
secsfj by a oonH|0i$seur who^; Ull«iiW0} 
took others to m^poct ^ it, wi^okf siiotiir 
produced aa oift?r so coiisMfisa^ey si& f# ; 
sarprize Laurent, wlidm libw«¥W it filAI> 
not tempt, for lie det«t»inecl onikeepn i 
iiig it through resp(ept:t0h<d,pftteirt3; 
and his filial pie<*jf ,wa^ rewani(wi feywitof. 
immeme fortune w^htoik dt |Ht)cur«^ hmiM ^ 
for as the picture had made so much, 
noise, theinhabiJ^nt$ofFa?is^ and even 
the strangers sought to be gratified with 



FKKlirCfl SCHOOL. l^f 

a )ilght^ a£J it, a^nd cn&vded dailt to iiis 
hdu*!, by ^bich means the sale iii hi* 
shtjp trm so gi^eati that he becam^ he^ 
iirskiihafcter dn thfe^ kingdom, ind env^ 
ployed! 4ong; foar whole tnanufactoi'kis- 
at l.ymisi for his hats, trhicH wereftt 
leagth sd odebrttted/thatnp other than 
tiK>se fl 7^ Ge/(f<? (the name given to 
them) were worft by any dhe- 
- Laurent's brother was valet de cham- ctaudc* 
b*e to the femous Cardinal Dubois, 
pi^ime iriiiti&ter to tb^Regent of France, 
: and who was also, it is said, the zealoils 
kfeitti^e*' of his pleasures.* His Etni- 
nfettce 'Wifehed to see that celebrated 
j^ietaire, and «hewed it to the Re^iit . 
who wa8> vfety desirous of purchasing it, 
but 44ie hatter begged to decline the ; 
8^ *eppigsenting that he must shut iip 
hisahdpi if he were deprived of his sign: 
; At>iris death, it was sold for an iiicre- 
dJWo^sum, and we believe it has fallen 
siiKje' fato the {K«»^iton of a persm^ 

* It was on him that the following enitagh was made : 
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3 arfe here presented witii' oiie of 
lost enchanting landscapes of llaiy 



Claude, 



Landscape mihUaitU ktid Figuml 

Vide Lib; arvkiu. 

We -'" • •'" ''^^ ''" 

the most ^ 

\YlUch is SQ highly fiiiished^'^aEna 30 
sweetly executed, that ii> belioldiiig 'it, 
we scciri to breathe the pwp ^and oe- 
neficiai air of tliat delightfiif couijtiy, 
and are realh'^ in a kind of exijacy at 
the sight of so fevonrite a spot, andiqf 
it*s rural inhabitants, which Claire, 
though he too frequently neglect^ his 
figures, has most correctly drawn, arid 
mbs^C pi ^cioiKily * elaborated iipi this piq- 
tuie; a proof that he' looked upon if, 
as oiie ' of his best perforiiiandJjj . 

After havihg made 'the purchase bi it, . 
we ioiind it was covered with a varnish. 
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m which (unaccountable as it may ap- 
p^r)'liad btc^h^iiiieftell'soliie'SpaM 
liquorice, which' by* ^darkening part Of 
the picture, totally mined it's effect, 
and concealed most of it's beauties: 
we had that S^'antish removed, and the 
, picture was immediately restored to it's 
primitive and present splendor. 

The front of the pdcture, rejnresepts a 
piieoe. pf >yater„ which a young nian and 
a girl, who is carrying on her head, a 
l^a§k^t oi iinen^ ai'c crossing bai'cfooted, 
iana preceded by a large herd of cows, 
sheep, and goats ; and on the same sidc^ 
tlijei;e is a liiil,^ rjchly embellished with 
trees of the finest form, against a warm 
aaid lovely sky : edifices and some iniins 
are also seen upon the summit of the 

On the right of the picture, there is 
, another srcup ; a man sittincj on the 
water-^ide, . is; preparing to pass, and 
leans on hii? stick, while extending; one 
of his le<j5 tow9;rps a young ghl who is 
on her knees • takiug off his stockings ; 
near her is a basket of linen ; and on 
other side, a woman waitmg. 



t 
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Qti the second ground, is «ecn a river 
towards the centre^ and to, the ri^tit» 
trees^ some ruins and a termcc, tlie su%* 
iiiit of which is covered with an edifice* 
and higii mauntauis are perceived in the 
distance. 
Of all tlie masters, the works of 
Q^^^^ Claude are those that ha\^ been the. 
least copied ; in fact, whei^ we consider 
tlie precious tint* and enamel of this, 
picture, we cannot be surprised at il, 
for he has rendered it perfectly inimi?^ 
table* 



ON CANVAS* 



BY THE SAME. 



No. 62* 



A Landscape with Figures. ' 

Vide Lib. di Veriu. ^ 

' _ • * * 

t 

In the centre of the picture, ah pkl 
<;ountryman play« on his bagpipes^ as 
he walk», aiid behind hinj, two girts ate' 
<&trrjing linen; which they appear to 



We been chyiii^ : t& the fi^t of flie 

las spade oti lii» slididdh^r^ i& 6f o$»iiig $ 
Ift-idge ; aiTtd m«t f ttifeioi; a fiock of 
dheef) are grazsiig ofi a hillock. 

8hmbsaiidf|bVef8,»Ld'pi*as^^^ thro^gb* 
oat, that c^m mcemty Which captivated 
the scut ; whikt the declining itHyB of 
thd yet Tivifftog su», irecat tlife htstre 
' it's mmdatn. 

ON C'AttVAS'. 



- 8Y THE Simian. 



1^6^ 



A Landscape teUk Figures, 

Vid. Libi 4i Verittr. 

' Tliie light aad' fefi ate oceti|ned>witH 
groups of trees, of the finest ferms and 
most exquisite^ leafegc ; aiid th^ fofe* 
grouni^ ofiers to^ out \Hiew, a^ river upon . - 
wh1t*«erbbat!S^*ithi^^^ : 



1^ ft^^cm wvMO^ 

« 

On the high, road, which is on this 
side, we see a young man leading an 
ass> on which Qlte a psidkf saddle and 
panbiers ; a Uttle fuFther are two young 
girls, one pf whoiiA'is leaning her hand 
on the shoulder of her coropanion, 
seate^'on thfebarik otz rive!r^j; tbhVefrs-^ 
11^ tc^^ber ; end) ch) adyan^ng more 
Claude, to tbke i'i^,.we fiad another group. a<( 
figurosr one of which is lying. 4own^ anil 
appears asleep: on ft red ctoalt ^jlcecUl 
upon the grass, whilst la imm and wpmsml 
are drinking aod caresstc^; near^iherif 
two figures are ^e«a, «nd a^ inan who^ 
looking through a spying ^^a^.i > /i;yn) = 
On the second grouad^ tvejsee a tliill 
oovered with trees ; at tiie foot of n^hidh 
is' a water mill) witli the house o£tlBei 
BUlier t on the third is a shephoitl witb 
a flock of sheep gn%?ing ; and ^ »4isq 
t^ce, hmises tmd mountftinSj, ^wlpGJw 
seem to imite thendbekes to. a sky jwihbi?' 
transparent)^ is perfectly in htoni&o^. 
J M^ith therest of tite»picfcure, iKliichi ibrfill 

be aUowedj, isoo^ «rf the h^ oiGlmAfk 



« * 

ill: VJU'.rKM !M..- ■•.',• • . • -^ 

but. !';t.. 8V tflE SAME. 



I > ' I 



t ^ . 



ji^ Jxindscflpci with Cattle m4 FigmiA. 

^ The severesi criticism will not ioK 
l^eachaar assertion of this Work being 
<me of those thtfd'd^uvref tof the art, to 
wbiol; Cknde owes the high reputation Claude^ ^ 
Yin^ ^0)^^ for tl^ best judges, as well as 
the '^ttiost miniate scrutineers, have 
agrti^d that very few of his pictures have 
surpassed tiiia. 

^ ^ It 16 one of those happy compositions^ 
which unite the most lovely scenes in . 
naJkure with the successful efforts of ge^ 
jslus; so tl)at this great master,, by the 
pm^ i^ his magiepencil, has pesented 
ws nature «Uelf in a. work of art, by^ 
whidh^tfai^ mind and the eye are equally 
g^ified.^^^ 

fiiinf'one df those beautiful days we 
soiaciiiA^ see iii Bngiaxid, atid wfaichi 
are so frequent in Iti^; the mind 






jNirtaiity aid caflWikJ&B invite thelSiti^ed 

^easaht feo ffe&t ; and whose exk^joi^tq 

beauties are bitterly regretted by ilflfee 

, idle arid opulent inhabitants of cities. ^ 

In tb« front of the picture, the 

chrystal wave plays sportively on .the 

. ^ bosom of tl sheet of Watet, of an en- 

ehantins; effect ; a road is on this side 

of iti in which a girl has just stopt an 

I ass she is mounted upon, and is alight- 

ing with the assistance of a young pea- 
sant, while soraegoab Uneiy scattered, 
ai-e browsing near them; oh the kkhk^ 
road, and banking the -\vaterf 6tV^thf 
other Side, s6me nolile o^s^of th<i tnWt 
ttlxiiriant growth, whose \nencrabl€f^tid 
e^tterisite. bi^ftchcs for'mirig a vai^t'ttdd 
fefresiltiiig shade, are beaUtifiilly 'i^e&&6^ 
ted on thelimpid surface.* ' ^ ^'^w^^* 
In the centre, a majestic hilt erbtl^t- 
elfSvitH bmldhrgs and S'tTdure, 'i**'&lso 

^ ^ reflected in tiie water; whilst thtf dffeL 

^iit "ihc/urttairts 'fonti a commarid*«^ 
fetdcigitwiild, aWd are, through the (^H- 
lirfeiiittg ' yapbfel^, skirtfiiHy " detailed 



I 

prbieeits'an.atn^psphfxe mutiug warait^ 
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JAMES STELLA, bora at Lyons, 1595, 

Ko. 65. 

< - » ' 

S^.. Joseph in his last Moments. 

I Tb? world stands indebted to tjie 
celebrated Cai'dinpil Barbariui, for tiic 
|if fservHtKHi of tljis artist, wfao shwtly 
itft^ l)i& arrival at Rome, where he was 
tmkBow^) destitute of tuouey. and rey 
ssourcesi and in want of every thin^ 
was ^thro^vn into prison, in which he 
must inevitably liave perinhed, had ndt 
4ybe Cair^inal afforded him reUe£» 
.,. i ^lla had with some charcoal, 4i^ii 
tins fibres of the yU'ginand Child on 
the, watt 'Of his prison, when a judge of 
llie arl^ ,yt^o uesd to viMt, o^t of char 
>vitfir9t.jQne /9£4he pris^per^^ cha^nced to 



1^ VJi^fiH^ saH09t*- 

^ Sulfite iteric,' islrW ferftfei^'iiiitotiay'm^ 
alinkiinigiidyriva^ so' atniek ' vithir^ sijiiM 
^4r mtMikj: that hfr'spdk^^ k^^Wm'^ 
Cardiiial Bai-b^rini, -Mrliio^yfeAVi&.^W/ 
aed I itnme<iliaitel3^ < rel^asefcf tb^> < <atl&t 
wlu(w» ,he 'iiatitatiked' ftVei' ftfieri ' " ■ •;>'* ^ '•-* 

de)ive»iu»^ fa» la miracle' opdi^ted' 
through tlie mtercession of that Vh-^n,' >. 
to whom Stella in effect owed his en^ 
largement ; they therefore paid her ho* 
iidia. mage, and the gaoler raised her an 
aJtar^ at which the prisoners to .this 
day oflfer up their prayers- 

This picture represents St. Joseph 
in extreme old age> and at his last mo- 
ments; he is in bed^ listening wit|i 
the greatest attention, to our Saviour 
who is seated near consoling and pre- 
P^png vhim for eternity* « The virgUi 
is 5^l$o. there, afflicted cind itfeepiug' *tj 
thQ^a^roaehbgi dissolutioii of \i^ ku»^ >i 

tiAngsfe^iiihabit with'theld, tfadt iioaj^fi 
abq^^>UlrQmu»rlHoli idL ap^earaneb o£< 
l^*H^3f}is teinithe^Miwid biwjofiitteu^» 



I 

I • > 

table, onyM^h^f^'^iiui^aafeBJ^teHiAf 

■-uj' !'»■! l.ic.j sit. .".(■ r'.'' ..'.•'•;■•••'•' 



rifi Till r.';- i.r . >' ";;,: 
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PETER MIGNARD, born at Troytw, i6ip. i 
' No. DO. . . 

•Old j^>' .••; .-■'•• .' : . -■■' :■■* •■ '- ■'■•■ ••■* 
Two young Pnnees^ in the Chamcfer of \ 

^ ' J • • .. J . ■ ' * 

. It 'iras dti the ;Aem&nd of Le*vi$' tlte 
14ihyfth%t thill' painter quitted Rotlie, 
whei^ the :was iimth ifljp 
turn to France ; kis feither's name ivi^ 
Mi«7fV ibat Qenfj^ the 4th seeing him 
one daj^^witljiiaux of hisilsonsr all dffi-^' 
cers^uwelljnadej'Ktidi' these' sa:ef n&t' 



■ - • 

Mbtnf, they we Migmrttg;* Htdatiit 

Mignai:d painted ten tiaie»-*aMt.|il 
ilififereot epochs of hia lif^ tbe pw^txaik 
of Lewi» tbe 14lli ; tlie last time the 
K^ sat to him, he saicl, younnist hd 
^: ^^^ jnc grown elel! Sire, amivered Mig- 
' tiard, I only see-a few mojre campa^os 
traced upon the iace of .yo^r JV^csslj. 

The picture vepMBOirts two young 
huntsmen, the natural sons (we are 
told) of Lewis the 14th, by Madaoie 
de JSkj^ontespan^ who were alkerw|u:ds 
i^itimafed. They are in a landscape, 
and the eldest, who carries a lande^ 
is ra&ting himiself near a . tree^ whilst 
the younger, holding a bqw in his rigj^t 
hand, is" resting with the otiier on the 

ribouldcr of his brother. 

» 

On the r^^ of tbfi; pictuoei » wl^te 
harseis sem heU by a nt^oi ;. wiktm. 
the IbreN^mmd axe Ij^ing^ a hsMre«]VMl» 
doe/ which the j^nuig princes, haone j^tt 
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isnrell Gotenrod and mw4 exq^iiflitefy 
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CASPAR POUSSIN, bom in France, i6oo<" 

• . . ♦ 

A Lcmdsmpe with Figures. - 

-^ *»- Pira? ift the Brmtom of Tivaii* 

As the King ofrbland was partial- 
larly desirous that the works of this 
master, should serve as models to 
the landscape painters of WarsaWi we 
were recommehded to purchase as many 
of them as we could find ; they are how- 
t!ver so scarce, that this is the only 
one we were able*t6 procute. 

On the day we purchased this, to- 
gether with some othar works of the 
dttferent schools, Mte wrote to infbrm 
his Majesty of it; He was then hold* 
if^ SI diet at Grodno, «nd oki theetre of 

VOL. I. z ^» . . 



l9$ing part.of Pi>bindft mh\i^ tm^i Mm: 
9MV)Wcr« ■** Je «M» remrtifi Mfi fAuitMflPI 
co«niv W apim»t mm' Mmr f^'«0 fi^ 

■ As tjie Fien^ wond /»«»|«<w.w ^um 
vocal, and i»gmfie» bQth.{)9i^M<iiiig^»B|^ 
fiction, his Majesty made use of Jjh«k 
expressioa, to imply .tbftt- Iws plpwspres 
should in future,, be ooBfioe^ ttof^w- 
turcs,and at the sjunetimie, thip^t hU h?^ 
piness was become but a mere i^tj^Qti j. 
Th<^ pktupe refi*e«e»ts ^^siypiltm^l^ 
bndsciipe, painted(With uncoiiMP4?^;f(¥n 
rit,;ai*d free ixom that defect which J^ 
bieen so frequently re^o»ched t9 CJasr 
|Sur, oi bpi^g too gr^ea. .v 

OV.CAMVAS. 
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AMTBOKY WATTEAUX^ bora at Vii^kocieiiitt, 

■; ; . ■ • No, 68.- , -." 'i 

- • * ' m 

_ LeBalpJumpetre. ,,J,i 

< liifiis iastdOnessi Wf^teau&lQQidiie*' 
tii^-4o NagQUk) a ;<viU^ l»eal:^ P&Dis* 



^fttnt^of the ]^i9«e>- G^ne fteqiietttl^l* 
vii^ ilim^'iu^ alleys broogbta tergie^ 
caiidfiiw carved ta ivocy, winehhewed 

N& '«ra(& |i^ytit^ or xnfiekmg' tus «Sidiorta« 

I 

' At the very finst Visits the cwate had ^'^^'^"'^ 
refaarked that Watteaox ^fa^ coQstaiiM:[y 
ttirhmg his eyes, from the onicifiiLi^ 
yiMiSta fa^ took for ai bad omen of the 
pittie^it^s &ilii^^ tni^ being dd^rmined 
t<!if (de^i* tf^Ht l»t, his s!ii6{»€ioQ8, he told 
htei *a kiss tbe dnadAxw— !Z%a# J wwe^ 
cott&P, answered Watteaiix,^r 'if fea>i^ 
aiiat2^> that I am quite in a mg^> ijdkk fb^ 
umiptor.-'^lie escpired a few minuter 
after- 

. ' Volfc^e used to say of this artist, 
(Test h phs tncnmiis pemtre que J*aie vu en 
grand f et te tneUltur que J^ak vu en petite 
He is the worst painter I have seen in 
large^ and the best in small. 

Watteaux had coiiiniehded as a por-» 
tpait {)adnter» : i^ "whick line he /dki mt 
goffj^vas k)i%» : ior w^nt qL mtixam 






though ho made' aa eou^dkiitriiiwtittit' 
qfrPelissofi with the ;spid6i% *'i fhldilnm 
, X >PehssoQn i wto a wrUterji wW hi^iagf 
givto offonte to gowr^nkti6ntv:^>i ^vdar 
1tiit>wn intod ceU of tiieiBartiltei wiiemit 
as "was Usual : duriag the reign: ic^ {Lcrwi^' 
the 14th> the |)rison6ro \viere'4efcdh«df 
the vkiits of their friends^ and Ih^ed cm* 
bread and wator, vritHout the* cottilbyt 
of .any book whatever,* pe», iwk^ -fiii 

After a few months. of 'obhftii^iii^nt) 
Watttaux. life was become insupportiibletoK Pelib^ 
son, till at last he got acquainted^nnfitlv 
a spider, whieh he had jrender^d fifahi* 
liar, by frequently giving / cotrabs /of 
bread to tjie ii^ect, >viiieh usedi tto spiti 
doTVTX as soon .9S he was at \im i mcaisi 

From that period, Pelissonrs suii^ 
iog^ were in some degree softened, ^ as 
the care of his spider, ^as tq -him both 
an employ and an amusement : heeoi^ 
sidered that he was tio Ipngi^r /aionbf 
^d fomid cfiujifort in that thoughti / 

Xt. however happened on© dfityvthat 
the gaoler brought the ,br0ad» and iwateo 
\^ thaa.usuaJi^ and ,he ;^vaspfikill id the 






•r 



cbttf^wicpii the /spider i^un dcwirn ;. amiJ 
mediately Pelisstonitliretvita^fe^rcruiAb^ 
)»(ik itiie si^ hi^ly offeBded tbe ga^er, 
VfhQ loadedttfae priaonei? with Teproachea 
im '9^ ivM' aii atiuiiseiiMsitt^ as he ^ calted 
ii^mxA tiith oiie of those large keys he 
itras lw)Muig td'his < faaodv he jokimeii^ifuliy 
kiUed the poor insect^ which for the 
:6vs6 time^ made Pdsson ^hed tean^. 

This pioture is known by the name of 
LffSudyd^Jfafteauw, after an engraving Watuaux. 
wJbloh iaioitlhe port folio of every print 

- . Qxi d,' hdautifiil spot embellished ^vHh 
trees, and a water spout, a superb stnic- 
tuvp stipported by pillars, and' oma- 
iHBnted with marble statues is divided 
inb^ arches, opening to ah extensive 
view*; :iu the centre, between four co^ 
huEans^ a splendid buffet is covered witli 
firuite and wines, and decorated Svith 

Aboiitseveirty figures are assembled 
dalbhe tewn^ ^ohipri^ilig ladies, gentle- 
men/ musicians and^chiWren. " 
)iiThe dancers are* hi the first divrsiciii 
on the right, and the musicians are 



I5# wacEsen teuoot: 

raided oaan aoipitheatre> in the oppo-^ 
site; more retxrod and sinoued^^ the 
xefineshBdOitSy arc the rest of the com* . 
pany, some standing* and others seated 
and the whole i^(&^r.^ f!9i(p d'csii tmlj 
eiichanti^. . .. , -. . ,j 

Siupriised ^oioe years 8|^, to £^^l. 
few pictitfes.of tibtis master^ in. £j»gti$^ 
collectioaSi^ ifei5^kedSff J.Qfshjia. Jieyr 
nolds whether the ,coliecto^s .qf .^t^s 
eountiy rejected them I "I wislw^'l?^^ 

. iraiUan:c. ^'^. ^^ " it Wa? BP, V»d thftJ. 4^ 

" wbpld let mehavethcm> ip^^ff^ 
' '/ teauK isa jOt^er I adore^ He.i^^, 
in hU small figure^, con-ect, dn^wjifOgr^ 
the spirited touch of Y dasj^pti^ l^Pf^ 
*^ the colpuriiig of the Veneti?n,s9bf|ol5 
*• but, (added Sir Joshua) Watteaiix49.liir 
V^ tie known ^o \i$ ; hi^ iii^rl^ beioge;^ 
^* trerady d^ar on the Gontinesit,. |i^ 
*^ br^ker^ and d^ler^ bring .i}» i^rf*?^ 
** copies of his pictm-es, or jthoseof jl^ 
*^ imi^^fsJUtncvetandBate)X?ff9^1>ch 
" they;. imjpo^f upon us.s^pi,ig^^i?^4*,^^,s 

QU fAJ^fVA**' : ^ M-.J ^ai l:JU. 
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In a line landscape, executed quite in ^^^^*- 
the manner 6V the- Tenetlan artists, 
Watteakx' ofifei s here a composition of 
lifty-^ix f^gtires, in varied attitaides, and 
all paiiited with, a^onishing spirit 

Tottrai*ds the centre of the picture, a. 
large piece of red drapery^ upon whicte 
iiangs a crown of flowers, is suspended 
between two trecs» behind the youi^ 
bnde who is seated at a round table> 
with her lover by her wde. The notary 
«ii'als6 occupied in drawing up the con- 
Uuct^ and on the right, as well as on 
the' Mt, their fr^ndfi are diverting 
themselves, some sitting onthe^rass, 
and others dancing to the sound of a 
vidl and bagpipe. 

' ' Watteau3d lias painted himself in % 
fcomer of the picture, with his children 
and his friend Hysbtfack/ 
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BQAdlNICK SERRSS, bom st J^Ja^ 'ribtbMC; 
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A Sea Piece^ 

' ' ' ' ' ' . . - * 

/This is one of the. mast idicati^ 
works, that we ha.ve seen of this iu^sh 
ter^ who has written himself the £qUipw-« 
iug inscription on the back o£ the, pioi 
ture : — 

" D. Serrei\ Bath, 178a X«^ 
««f carrying the ViUe de Park into 
R^jfoi, Jamaica" . ■ . 
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JOSEPH VERNET, bom m France, 1710. 

No. 71. 

landscape with the View tf a Setiing 

Sun, . • 

■ 

If there is an artist at times unequal 
to himself, it: isYemet who sometimes 
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ofers OB prodtietions near to Claude, 
^mJL mMmtiiae& mch «$.fa^ him ai&<mg 
landscape painters of tl^e ^eatest medi-» 
ocrity. His misfortune WHS similar to 
that of Zuccarem, for quitting Italy, 
where by painting small pictures, he 
had acquired a brilliant reputationr 
which he did not sustain when he re- 
t»med to France, foir there, he began 
ta lose the true taste of colouring, and 
the perpetual adulations of his cbiiiitiy- 
men, made him believe himself capable 
df tthateter ^ was' most difficult in the 
skrt:-— frotn that period, he would sel- 
A)m paint any but large pictures, with- 
out considering that the touch must 
then be different from that of smati 
ones, and that he who excels in the one, 
often ftuls in the other, 

« _ 

However, as the reputation of Vemet 
was established, he w as so forttiiiate as 
to^iy©)^ it for a loi^ time, a#id with tte 
continual praises ol a people w ho bad 
then a vitiated taste of colouriiig, he 
received the same lioupm^ for his bad 
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his latter days, have broug&t iflBtei|ftile 
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Vtrnei. 



is Men «iff, and fi^itsojooie^yMni^ 1^ 
irionrl^ haVe« «i«idergdttO a ^itiove jliBt »aruf 
tiny, im iaf ge piekaro aite nsduecdt to 
4he Talue of oikd clotinv fitoni^to^lw 
walked upon ; wlulrt bis easel {Mcturei, 
$iid bis feie productkma c^^IisiJ^iiwU^ 
rank his naiBe amount 4tia9C^ Kif^gctiist 

' Thb ofief s us a 0(>m|MMritk» 
Xmtx figures, and upon Uaei^Mgrc^MiM^ 
large river which loses ita^ kiiik^^im- 
tance, where we distinguish a bridge 
inrer it, and a town \q the left. 

The river is covered with small ves- 

ft 

sels, boats of fishermen, and a ferry 
boat ; ajso to the left, upon a piece, of 
ground which advances some way in. 
the river, are trees of the finest forms, 
9tnd of the brightest leafiaige; whilst to 
the li^t, on the fore-ground, tl]^ picture 
k embellished with fishermen and wo- 
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teea' ;^oimng withi baskets^ to^ cdny 
^Uvta^-theifisht.' . 

On the other side of the river^ td 
the r%ht> i» a chain Df mouatainsi : on 
tb^ firtmunit of which- we tdisoover a 
piepe of arohitecture^ aad &QXii the 
centre of those mountains, gushes a 
cdacacie, the noiBe of which we aeem to 
hear as is isdis fiDaming into the river. 

Towards the centre cf the picture, 
the sdting sun is seen reflecting it's 
last rays on the limpid flood, throi;^ 
thatt warm«and light vsipour which en- 
^vieix^pes it towards the end of a briUiant 
ttiid' oeaceal^ie career^ V 
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Descriptive Catalogue 

(with kemarrs and anecdotes never ssrosiB 

PUBLISHED IN ENGLISH) 
OF BOME 

PICTURES, 

OF THE DIFFERENT SCHOOLS, 

, PURCHASED 

For His . Majesty 

THE LATE KING OF POLAND ; 

Which will be exhibited early in 1802, 

At, the Great Room^ 

No. 3, 

IN BERNERS-STREET, 
Th third Door on the right y from Oxford-Street. 



By KOEL DESENFANS, Esq. 
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REMBRANDT, bom at Ley<ien, 1606. 

No. 72. 

JacoVs Dream. 

We are surprized that the Bev. Mr* 
Pilkington, who mentioned Rembrandt 
in his account of painters, should have 
omitted th^ most interesting details o£ 
the life of this artist, whose conduct was 
a perfect ime^e of his pictures — a com- 
plication of wisdom and folly — a strange 
ini^ture of oeconomy and prodigality. 

He was the son of a miller in easy 
circumstances, and quitted his father's 
mill early, for the advancement of his 
education. It has been asserted that 
he neither knew how to read or write, 
which is however, a false and unaccount* 
able prejudice, for after haying, learnt 
those first elements, he was placed at 
Leyden to study Latin. He was after- 
wards five yearS; with two difiexent 



2 GERMAN SCHOOL. 
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painters, under whom his progress ^ys^ 
rapid, and turning his thoughts to hj^ 
fortune, he established himself at Anir 
sterdam, where he married, and sooa 

* ' I'll 

amassed a considerable sum of money, 
by means of his pictures aiid the en-- 
graviiigs he made, as well as by . his 
pupils, who used to pay him large pre- 
Rmbrandt. miums for his instructions ; besides 
which, he always took care to re-touch 
the copies they made of his works, apd 
then sold them as if entirely his own 
productions • 

He was sometimes so capricious, tjiaj; 
being once employed in painting t^e 
portraits of a whole family, in a large 
picture, he took a fancy to introduce 
his monkey and cat into it ; an4 a^ 
those objects were unpleasant, his em?^ 
ployers requested him to efface them, 
but rather than consent to do so, he 
kept the performance* i 

His avarice was such, that he em* 
ployed his own son to sell his prinj;s, ak 
if he had stolen them, so that many 
would be glad to p^jrchase, in the^^4^ 
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that a thief always sells under value : 
• iiiid'hfVpujlils were so we i fjcquainteil 
''^ith his greediness, tifiat they frequent* 
ly Simused themselves in deceiving Rem- 
brandt, by placing in his way, cards 
painted and in the &hape of money, 
ivhich he always caught at with avidity. 

At one time, having on his hands, a 
considerable number of his own pic- 
tures^aiid copies of his pupils^ re-touched 
fed by him, as well as several port-folios. 
ot prints and designs, he determined ^^^^^^^^^ 
on disposnig of them by public sale, bul 
being aware that the works of an ar* 
tlst never sell well in his Ufe time, he 
iset o&£ on a short jouraey, and procured 
aietter to be written to his wife, tliat 
he had caught a fever which had siid<^ 
dently carried him Oft; and of his hav* 
ing given orders, shortly before his 
^eath, that every thing, except his 
household furniture, should be sold. 

His afflicted widow w^as immediately 
m ^mourning, and conformably to the 
fast directions of her departed husbai^d^ 
a' s4le by auciion, which was no ^ 
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Tverv than^Reiibbiimfttiireiiurii^ 

the town of Aiarterdwoi-.' > ' ^ >t /> lu ) 
I'Alieiigth bjr^a^ingddr tdvoUdiaiM 
|tbttS;«rti5t \ from, the arw^ ^ rigid) <Gteoa0H 
my^ became a»Ipiod^^tasi Jne t^mas be^n 
fone the Dpposike>Mahd'heiBg»- id 'tte 
Rfmhrandt. habit o£ frecpeotb^ auctions^ bb^ bid>* 
dingsiflw the' drawings of the' old mk^ 
ters^ wezeso high, that no one darad 
oppose hiin^ Hiscondoctwasitiiidrathe 
with respect to bis own -printed iwki«h 
fae always bought np tljat they might 
be scarce. He was at last however,, 
reduced to such a state, as to become 
a bankrupt, and fled from Amsterdam 
to the service of the King, of Sweden, 
who continued long to employ him. 
'" When we behold in the work before 
us, the angels descending the ladder, 
and Jacob asleep in modern dress, we 
cannot lielp lamenting that Kembrandt 
had never studied the anti^e costftftie ; 
but as some men will unite the grigatti^ 
imperfeetkrtte with thK greaitesfc vJtftweii/ 
X $0 has this i^toai^hMag? artist made up 



ier imis > defects^ by « the : tnost exqtmtite 

tiire, for it is. impossible uot tA MA 
stsniok with thie. jsingular fbrde tfi colour- 
mg' Hrhidh sie^^i tJiribkigh' itbe wholn^; 
aod not fo admire 'jthe magic hand 
\irhich has tdaded that iqjsterioits lad'^ 
der,' and which by a^esLtm^ an immense 
volume of ^air, has created art immense 
distance from the earth to the sky, and 
a landsdape of many mil^s in the com^ 
jla^ of about two feet. 
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HANS HOLBEIN, bom at Leyden, 1606. 



' ■ ■ - No. 73. 

Portrait of a Man. 

.1(V[?. axe igoorant' who is the person 
ibm i jHCture represents, but it is diKJ of 
t|i$i fijjB, productions of tlie master. 

<io •«-•• •• ON PANHBU- ' ' ri' 



JOHl( LINGI^BACH,tematI)iNf|f<fti,i«»|lr, 

, . ,Np.. 74. . ,, '. 






Tills artist parsed ,part pf his days iri 
Italy, where formerlv, from th? hard- 
nesjj of the German language, wALcn 
coQ-trasts so strongly with the ^pftness 
of the Italian, they entertained ^ PF?4^" 
dice that the GeriQaQ3 had Ut^le (Jf ^.iM^ 

While Linglebach was ai;' Rom^^.f^ 4 

ehau- woman, who wed to com? to his 

' • 111 

lodgings . every morning for hi^ hqi^^^ 
hold work, had once during bis ab^ai^^f 
tmd in arranging his painting-room, tl^Q 
misfortune of knocking down from lii3 
ea^l, a picture he was about finish^g ; 
however it fell flat on the flpor^ and r^ 
ccived no other injury thanthfajkof alittj(^ 
dusthavipgstijcktp tJip.pg^tiTyWcjti^id 
agt .^burpi.the pejcvant, as.i^e,l^d^ fre- 
quently seen her master .w»sj}.p^:^vit|i 
a spunge, the dust from pictures he fxad 
formerly painted[. 



She immediately fetched one, aiid 
afledT: i^ipipmg it in wat^> jcuhh^ tMf, 
whose colours went off in the twinkling 
of an eye; and it that moment returns 
her German i»abter who, to his maid's 
surprize, without making her the least 
reproach/ sat* calmly to work and Ve- 
p^ired the pictuiie. *•• ' 
"^ iliat which i^ oalWd the Fottm^ TO-: 
ter, is ttiost highly finished and of a fe^m 
ex^cutiori. It represents a view ' k» ^^^ ^ 



iRom^y on thte ri^ht of which, are a fewfe 
edifice and three marble pillars, pttrtitf 
^hicli'is hidden by a teirace, and below^ 
0^* a WAch, is seatfed a youtSiof 'abiailt 
f<^rt6en; to^^<4K>m 4i gypsey in tettifig hi* 
fortiin^,^ Whibt an old' man* wh* sits oii 

t 

I ttie groUijid, is listening and looking at 



On the left of the figure are some 
fra^mente of broken columns, and oii 
the kecbnd ground, two men, a^woinau 
*aii4 ^ child are reposing upon steps lead^ 
ing to a palace, oppositie to which is ait 
eqiiestrlah 'statue\ 
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ADRIAN OSTADE,lwin«»H*«^pk, i6»f|», ,1 

? i ' ouik 

5rRt' Inttnoihfa Room, 'with Figure^^ 

This master began i.his, car^Qf^ -J^y; 
painting in the atyle of T^niers, of which 
however^ his friend Brouwer soon dis-^ 
suaded him. We have seen at the 
Hague^ one of his early wor)^ io^that 
manner^ full of merit; it represents a 
maid scouring and Ava^hing. pot$ at the 
door of a public^home, while the land- 
lord is at the window, Elding; a mug of 
beer* Under the pictpre is vyi^ten f 

SignA mi/ii certte pocuh bttUiit. . i u . 

The attention in this, is first attracted'- 
b}' a corpulent Dutchman about stxty- 
years of age, dressed in blue and yellaw^ ( 
with a slouched hat, aiid leaning WithhiB 
elbow, on thfc frame of an open windo*^-,- 
through whidi we see a beautiful latJA^< 
scape* He is seated with a. pipe* ki liis ' 
hand^ conversing with a woman wlio-ibils 



» 

also nearly opposite to him, dressed in 
a red corset and a white old^feshioned 
bonnet. She holds a jug and a glass 
, into which she lias poured jjome beer, 
which she is going to drink. 

TJtiisL exqwsite littte picture has always 
parsed for one of the finest productions . 
^ Adrian Ostade. 

ON PANNEL, 



kfeAAC OSTADE, born at Lubeck, ifii?. 






A Landscape with Figures. 

The astonishing ciFed of this singular 
cabinet picture, i^ produced by tlie 
most essquisite colouring. A Du1?ch 
gentlem^and his lady, attehded by a 
pa^i, me takiuag m walk,; an^ on tii<^ 
d^lmitf of E Jbiiil crowned with tiecs,^ 
a b^gcu^isfssking^charity^; Me is seated 
tidfbb :bi& dog, ajid' jbaiiifoi)f|ec^^ ik^ith a ^ 
red> oa^. fm hm ? jiead^iafid t hia^ hat^^epG^-' 
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A cart, fitted with pe&^, wppeBiti 
to be driving to^mrds a li i ilJiii t ^hge » 
the steeple of which, is seen finely dif^ 
tached from d ^ lowcfii^ 'wiftli' lacfti 

The works of Isaac 0»tade Are turt 
little known ia this fsomikty^ whe^etkfey 
attribute to him sodi ArMi^, suclk 
paltry imitations, tliat were h» £idk 
not so well established, it. might suflFer 
by it. On the Continent his works are 
7. Ostade^ souglit foF with the greatest avidity, 
and are every where as dear as they are 
scarce. 

ON PANNBl^ 



BY THE SAME. 

No. 77. 

The Interior of a Village* 

The right of this,fpresents a view of 
an open coiHttry, from wlieiKse are seea 
leturning to a viUa^, a snan and 'a 
Wolnati vith eows^ goatscaiid 8hee|> ;t.tlie 
woman earriea a, baiMlle in her hand^ 
and the man a basket upon his bftdu^ 
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On€xtendii^ our view feirther, we 
find old houses covered with straw ; the 
firsts an hm, is sufrounded with treesj^ 
and the most considerable is on the left. 
Behind it, is also seen the steeple of the 
church ; a woman is at work at the door 
of this house, towards ' which a young 
man seems running ; and there is. ano* 
ther stancling between some trees, and 
looking upon the road* 

The fore-ground of the picture, is 
covered with moss, herbs and leaves, 
some green, others tinged with yellow, 
which has a most piquant effect; and 
the whole together presents the truest 
image of simple and rustic natilre. 
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BY THE SAME. 

No. 78. 

Dtttch Boors M^rty'indcing. 

The composition presents ten figufes. 
in the interior of a rustic room; iathe 

VOL, If, c 
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middle of the pictitre, ne^r ^ ^t>l^ 
which is in the pentrc of the room, is 
seen an ojtd Dutch voips^n of gr^# t:6i'^ 
pulency, seated Mpon, , ox rattle*" w an 
oid basket, the cover of which has sunk 

down w^V her; ^^ ^ J^^jegfidu^i*^ ^ 
peasant, whose hand she pre^^s in 
ber*s witl^ tenderness, whilst in ,th^ 
/. Ostade. other she holds a pot of beer. 

On the other side, a woman is leamng 
on the table, with a glass in her band, 
while a young man is stanctng behioyd ; 
her husbaiid is sitting neai;, with a j^ug 
of beer between bis legs, and oneof bo^ 
» arras resting of^ tl\e back of a child's 
chair : tjlie&e three are laughing ^t tih^ 
amorous scene which 'passes before 
them. 

Behind them, a man mounted on a 
bench, is tuhbig his vioKn ; whilst to 
the right, a little boy lying down on a 
bench is playing Vrth a dog ; and on the 
same side, sitting dojirn rouud a fire, 
arQ thrcQ men warming themsehes. 
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No. 79. 
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' 7}ito MkSt LStndsthpi^ With F^pirSk;' ' ' 

' . ■ . - 

It is well known tnat this artist diecl 
in London in the greatest misery, ana 
wanting bread. Those of our cotem- 
pbmries who have mentioned hini, have 
attrit)uted hij> misfortunes io ill con- 
duct arid an indiscreet nfiarriage, which 
Bowever was not £he case. 

On his arrival here from Germanj^, 
Ferg eairned a (iomfortable Subsistence 
byhij works; aud liavin^ b^comie at- 
tached to a poor but virtuous girl, hc 
married her, atid they lived together 
esteemed by all who knew them. 

. ' ! . •'1 , . • . ' > 

As the artist was one day, takinjj into 
the city^ sonxe small pictures painted on 
Copper, which he had put into his 
pocket, a tile blown by the wind, 
from the roof of a house, ^ fell on his 
head, and he was carried to his lodg- 
ings, insensible and 'in a doubtful state ; 



Ferg. 
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he^horvrever reoovwedhis Mealtfa^'ubiifcti 
was never capable of pedntiiig lalSlei^lt 
wardsi a4 hii$ head frequently iialedn 
him. * t. ! >i(j 

We owe the above anecdote to Mr* 
Labre, who lived in the same house 
with Ferg, and King Theodore of Cor- 
sica, whose fate was hardly more happy 
than the artistes. 

They are the smallest pictures of 
this master, we ever recollect to have 
seen, and are painted with surprizing 
spirit and delicacy. One represents a 
cluster of trees on the right, and a man 
with his dog, on a rising ground!, whifet 
anothfei^ mounted bn a white hbrse, ridfel'; 
in a highway, running through theidfen- 
treof the picture; several trees orria^'^ 
nient the left side, and distant molih- 
tains frdm the back-ground. 

The other is composed of severtil ' 
figures, in the fore-ground and centre,' 
amongst which is a man on horseback 
who appears to have stopped out of 
curiosity. A finely executed tree rises 
on the right with a wtomau seated at 



it'tiidToot; A mbmnnmbis nas&Aibn 
the left, and scleral trees backed br 
ixijmAmmf form the retired parts of the 
picture. 
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HENRY FUSELL Esq. 
Bom in one of the Gennan SwUs Cantons* 

Ko. 80. 

• # ■ . ' * 

- • ' Prince Arthur's Vision, 

Vide Spencer's Fairy Queen. 

-■I.,.' .:■■■■:. .■ ■ • J f' 

.This, fine . work offers a composition 
of s»^, figures. In it are sqen Prince 
Artl^^r covered with hi* armour, and 
asleep,, and the Fairies wlip present 
theinselves to him in bia dream. . 

The whole is painty with unQom- 
jmn spirit^ and mo^ beautifully po- 
loui;ed, , 
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PHILIP JAMES DE LOUTHERSOU?^^ 

Bom at Basle* , . ^ i'l 



I 



No.Bi: 
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A Baitk hetmen the RiMians and TurU. 

• < • . • . ; ; . . 

This chef ^(starc pf art^ .is too, we\X 

known to need any description ; it was 
painted for Catherine the Second, Emp 
press of Russia, to whom it wasiio^' 
sent for reaisons unknown to us. . l|Ve 
made the purcliase of it, about twenty 
yearsr ago^ and have put th^ p^tiure ^tg? 
this coilectiop,, at the desire. ojt th© King, 
of Poland* 
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No. 82. 
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4 Landscape i^ith dattie and Figuf(e»i > i> 

This picture, whifch is of an exi]^?ilt^ 
execution, represents the view ^ Vil* *is 
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^leautifiil country, in one of tlioee fine 
ti^ummer days, hi which we are somctioa^ 
iipeitpcctedly awpiized by a storm* 

The right of the pictttre, is occupied 
by three cows, two of which are lying 
. c* >wn, whilst the other is standing under 
a, tree, to shelter iierself from tlic i-ain 
w^fiich begins to fall : a fourth cow, 
spotted yellow and .white, on this side, 
towards the middle of the picture, is 
also standing near her calf which is 

iyilig down* Loutherhurg 

The obscurity of the sky and agita- 
tion of the trees, upon which the w ind 
blows with fury, announces the violence 
of the storm. Upon the right of the 
picture, a young girl Is thrown down by 
the wind, with a basket of eggs she w as 
carrying, and they are scattered on the 
grass, w^hilst a man, whose hat is carried 
away by the wind, assists to raise her. 
On the second ground, a lady mounted 
upon a wiiite horse, accompanied by a 
,gentteiiian, is riding witlr great speed, 
followed by a 3eryapt.ftnd a dog out of 
bregith. 
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Oil the third ground, we distinguisli 
an edifice and some trees, but the luin 
and obscurity permit not the eye to 
penetrate, into the distance. 
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Sir FETILR PAUJL RUBENS, bom at CoEmie» 

No. 83. 

/ 

Saint Ignatius. 

Although Rubens was born at Co- 
logne, where his father and. mother, 
inhabitants of Antwerp^ had gone for. 
a short time, he has always been ranked 
in the Flemish school. He ended his 
days in that city, where he was buried 
in St. James's church, in a chapel be- 
hind the choir. On his tomb are tlie 
following lines :-r- 

Ipsa suos Iris, deditiplft Aurora colores* 
Noxumbras, Titan, luminaclara tibt* 

Das tu, Rubeiuus, vitam mentemq[ue figuris. 
El per te rivit, lumen et umbra colon 

Quid te, Ruheni, nigro mors fuaere volvh I 
Vivit, victa tuo, picta colore rubet» 

We present in this, one of the most 
eapital perfcnrmances of that great masK 
ter, which he executed for the church 

• VOL.Il. D 



of the Jexaiit> it imfctirei^ij kfaanrriC 
n^pained ^tiU the supprasiwn iO^iteat 
order* • ij K/i^^ri 'to 

: • 8tw ignatinsv acrardinglDllieSi^ftid, 
Int^ bpm in th6*ca»tl6 of Lcyolti; ki tfao 
pmvinoe of Bi^ca^j •dbcn;!^ the ^yetar 
1491 9 and sent by Ms patents, otia t;^ 
early age^ to tfie Sp»lish court, as page 
Rutins. tooFerdlnand ^hfe Fifth; but hi^ high 
mind ai^ independent spirit^ sopa* in^ 
diiced him' to quit that situsdiODii artl 
enter himseif iflto- the xmy: • ' N v^y v 
4Glami!^ wai^ not aaioiigihk^es^ but 
fll iram votaiy to pl^as«rts^ hfc// « 
foflowih^ them with an^ ^agem^suiiial 
al; his^ age, when an atcidenit ^oGOBeoed 
which induoed him to fenrKaltei Hbem £of 
tvety '■ ■ • .'■ ■ i ■ '■ ■■ . . 

Tfie French, at thit tiiue at mfar-with 
Spauij attacked Pampeluisi^ where Sti 
IgMthis urai then in gttfisMi; « The 
siege wfts carried bOi ytisAk drdour, an<$ 
dt. IgfKititt» ivas #iot t)til^ l««inid0din 

lii» tefli leg, but }Sa ri^t ivitt biioi&eiiibgr 
IlojndlkV'lii t&e entiir6m> ^And tli0(««p:; 



Mumtm iMtmnaoi* fl$ 



of rwjoverj, ..b^^ 

8i^e of ^ibe^^odsl^of )Sk:£«Jbri t]Mr|^ 

]gre}4 tiut: .iSabdL in idke; hi^al \^eneca>- 
ibitm^ BR thevsnff: iky of tikkeiea^ thofe^ 
ttGrrie£tbiin;i foatms St. Peter 'had^nly 
enured jiini! of the fei«r^; vrithout rch 
storii]9;^;tei.,kimr;ihe nee oif his legsybe 
was ofc^liged io fcmain ift the icudtle. • -R«*tf»j. 
xj^ :X'beiiiiiskilfbiiaes$saf .t ^urgeo^ iii>- 

dep whose- eare he WMr^'w him reasoa 
fsiilbaf ^.he shmild be kme for li^, tiaib 
fa fl ti i ra d iooiKT • having been Ul set» t^ 
wroid which hetieteitnitied on bren^^ * 
i23g it a second time, so as to have it 
properly $et j he alwayi Jiowever oaatii 

MiContined to^ his roo^ for so bug! 
|>enoid^ Igoatt^s^ had i^^o^ume to resKi^ 
io^toju^usehi^ iiiaeff.bttt thate feeiiig 
!^K^iht»fj&oyf^^0f i^oaA^Qi^s at? Loyo^ 
4ieliw»f«bKgedUo^ pead'the Uvses /of 



,pblniMice^< 'diid* to becotlifijat Sflliiit(bira- 
•sHfi by travelliBg to tlwIiolyJbMH, 
.barefooted atidr moiummg Am dackiofaslti ; 
Ji^rlia» then. About thirty yeai».df og^i 
. > As soon as hki diealth pein»iiliMbd,7ttc 
$et out on his journey, 4cl)Spite'>afit:4hfc 
- oppositioa : aufi « ^ intseaties < df i his ) Hder 
jbrother and his friiiuads, aiiiid he rcfiaukd 
•to Mount' Scrraty a place celebadted 
;for the resoft cf FilgiinMt, .wte?er> JS^ 
stripped liinisclf of h» clothdfi^iwhirh 
lie gave to a poor mendicbnic^ pdbbn 
jsiackcloth and procMrcd.ai bag^ imiliadide 
ftp the vocation lie had.adopted^xitikii 
/asteuivg rounil hxi body^ an enortncWB 
jc^aiiu, he paraded ilie tocvrh ai hknew 
Uttife,, ixiockedrand insulted bv thi^ ik^ 
l}aJ?iLtjante and, pasHcngeisj . . ; > <^' » 

St Ignatius perceiving that^be-hs^ 
been looked upon as. a madman, re- 
joiced at it, and affected to be so in the 
extreme, hoping that groups of children 
would gather and throw stones and 
mud at him, that his mortiiicatio& 
might be Jhe greater. Tiic earth 
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^#asi tfact ^boly bed he iodiilj^ hidiM^ 
vakh \} < ihe knelt iot seVdn 'hours (daily^ 
,tia!»ic:vti£Hhkig*biit,w&tei% ftnd'^at the 
lofecdd 1 which hciiprortii«d^ by beggi*!g 
fr^eni doer tQ door^ and he >wa.4 dttli^r 
)by. { fattnaotf or othaf^ iogged three 
times' every day. ; -* ' 
I He at length aopoirtplifihed his v<>1k^ R«3f/n. 
x)f ffqtchingthe Holy Land^ and on bis 
'retom^ he travelled with Sti Francfe 
Xayeiiius^ toRoine, where he entered 
SvAtx hply ordi^TB, and founded the So^ 
:idtily; of < Jesuits ; he preached much, 
i^nderwent ^ many persecutions, accolu^ 
fished mfprmng'^ miracles^ ahd died 
«t the age of sixt)*-nhie. He Hm 
fainted by Eope Gregory the Fiftetfath, 
ait the pressing solicitations of the Eih* 
peror, the Kii^s t)f Spahi * and France, 
t jtnd niany other Princes. 
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BY THE SAME. 

St. Batbara is ib the centri^ of, 
tScVurfe, aJscehdcig the leads of the i; 
tower in which she is to be sacri 
She is cfressefl in bltffc and purple^ • aiiil^ 
h^r light drapeiy imd beautifut Si^eA 
^^ hair fioat in the wmdi --^^i 

Her ri^ht arni is extended ranff'Mie 
iiolds in her left hand the paliti pfiriar- 
Rukns. tyixiom, wMch ip tuiHing, fefieVa^p^"^^' 
to shew in triumph tcf/hef ekfei 
who is immediately foUoMng he^\ 
as dressed in red and green, a imtw 
on his head, armed with a ctrawn sword 
in one hand, and his other uplifted with 
violence and visible hupatifence to seize 
his victim. ^ , 

Many pictures said t(y be of Rubens, 
are as mlich the Srork of his pupils as 
of- himself, particularly large historical 
pMures;. the Small cabinet ones are 
generally of his^guy^ pienciK - . ..- 
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BY. THE SAME. 

No. 65. 

The Angel Gabriel. 

.:j;he igure is as^Jargpas life^. in,^3, 
4j^^pcry pf light green silk and white; 
i|iuslinv Th^ ?i^el desceniljj frpm.. 
heavqi as the messerger hold- 

a palm branch m his right hand^ and a: ^^3^81. 
wreath of 4)Uve in the other. 

It is welt known that this picture 15, 
sJsK), solely l^y the penpil of Rubens, | It 
vaa painted for the Jesuits' church s^t . 
jM^werp,^, where it continued for a opqi-^ 
smerabie period of time. 
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:by the saa(e. 

No. 86. 
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The Trihie Mrni^' 

I' J^u». Ibid unto huja^ (FQter)*8a.t,ho(tftitQ l^fselj^, , 
<< and cast ^ hook, and t^e up the fish that fine 
** Cometh up, and when thou hast opened his mbutli)"^ 
H thou shalt finda piece rfittomry:** • "^ hr iMlj;; 

jl» Jlirfif Atfnf^ chap. xvii. v* a6^ £7-« 
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* The composition of this picture, is of 

seven fi<^re& a* la^e as life. On the 
sea-shore which m scattered with shells, 
the cUsciples arc standing, except Peter^ 
who is seen in profile, in the fore-part of 
tfie picture ; he seems to have just 
drawn the net, and continues on his 
knee, on the ground, his head turned to 
look at the piece of money which one 
of the disciples has just taken out of 
the fish he holds in his left hand. The 
Ru^ns. ^^^^ drapery in which this^ last is clad, 
has partly fallen from his shoulders, sa 
that part of his body is uncovered ; be- 
hind him a young woman dressed in red^ 
carrying a basket of fish, on her head, 
slops through curiosity. 

in the mean time the other disciples 
are eagerly pressing: forward; to examine 
the coin, and manifest equal admira- 
tion and surprize at the new miracle 
wiought by our Saviour. 
. We plainly recognize tlie portrait of 
Rubens in the second figure, on the* 
i*ight hand, but we cannot refrain fronx 
regretingtliat this great artist permitted 
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his pupils to share so largely in his' 
works of this size ; therefore notwith- 
standing the rich colouring and impos- 
ing composition of this, we frankly" 
Confess tliat we do not consider it as 
entirely the production of RubensV *"*^^- 
pencil. 
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No^ 87. 



A large landscape, with two Rainbows^ 

Catlky and F^ures. 

It is universally acknowledged that 
this master was equal to Titian in land- 
scape painting, but it is impossible to 
behold the extraordinary performance 
before us, without jacknowledging also 
that in this line, Rubens has made 
Titian his model, for the major part of 
it, recals to bur mind, the Prince of the 
Venetiiari school, and proves to us that 

without becombg a servile imitator, an 
youiu E 
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? T^newwkscfan- 
^ ^ET .^KT-aiiaBw -ant Toiase beaioties 

j: rxr^"^- tit -ear* li- a itrfc and 
3HizKr : 115- rin. ^^^^ ** vbidi ve 
jrr !- - Si r v:r^. it :3b^ perfimn- 
r. 12: z-zL^imr^L Tiawes of two vay 



<»^ • 1 



^ ■» 



^ ^r ^cn: ^ ^» ^nroBT is seen a 
:ul -rr"»"«Tr^ is?? jbkl mcnr vidi trees, 
TT-j;- jauJ -^ iH. ::iif SHHiit; most of 
-::.^?< -Tr»2- mc n im ^t^rbjiC^Mai others 
::r^ w^."«.l4!^ ^ Hfir karfcs and 
jr lit Tun£ ijai dae faatchel. 
•aBK ^aie > jCOL tovards the 
jb.ci^A /t 2K ^mrcoK;. ^ midei over 
r > X ^^lLje^ and aa tfab side is 
z mras, -at :be fciSe, ashcp- 

_ Kir^. aol ■woDtains he- 
^ai^c nt ^if icft» sod cm tins 
^ SHD^ 'i^sBBiS tif¥s and an 
^ ,*r IP Vniari. ^mtins out fircsh 
>««c^ics. «Mt ^ — ^ of which is iJSsr 
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covered m parts, from apertures ; the 
light of the sun strikes on one side p( 
the sky, whilst the ot;her announces 
Tain> and presents two rainbows. 

There is a fine prmt taken from , this 
picture, called the Two Rainbows ofRu-^' ^«^»'- 
bens. It comes from the cabinet of 
Prince Rupert. 
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No. 88; 



A Portraif. 

> 

We know not from what cause, but 
ahnost every female portrait of tliis 
master's hand, is misnamed and called 
the wife of Rubens who was never 
married bu,t twice. If it happens that 
the picture is not like Helena his first, 
'tis then called his second wife, and if 
it resembles neither, tliej will have it 
tlij»t it ig Rubensi's third;, fpurth, or fifth 
wife. It was under that denomination 



RuUnSm 



30 FJL^MISB SCHOOU 

this was sold ih> uithougH it is the por^ 
trait of Mary de Modicis, Qtieen ta 
Henry the Fourth of Franpe, and mo^ 
ther to Lewi^ the Thirteenth. 

That princess bemg endowed with a 
refined and exquisite taste, wa$ friendly- 
to the fine arts^ qnd became the patro^ 
ness of Rubens, who by her ord^er, exe^ 
cuted all those grand works which are 
in the Luxembourg palace at Paris. 

She is seen half-^length, as lai^ as 
life, and full face ; her head is aidorned 
with a diadem of precious stones, with 
large pearls in her ears ;-r-she is dressed 
in the jfiashion of the sixteenth century, 
when they wore those lai^e puckered 
sleeves which gave aa air of graad^ur 
to women, and added still to their 
channs, by^ that raised ruff which left 
part of the bosom uncovered. 
. She has on her neck, a row of pearls^ 
and tw;o others fastened below her 

« 

shouldersj; falling with elegance ou her 
breast~-in her bosom is seen a rose of 
the most precious stones, and her gir^ 
4I6 is of the like jewels, iatermbeed isatli 
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"Qeaa^s. She hdids a fan in her hoiid^ 
a})4 thene )§ cdi^ Jiter countenance^ a* 
fi^nile of benignity. . ; • 

A crimson curtain is, in the back-^ 
ground of this superb work, painted 
with the chastest colours that ever came 
fifom the p£(,lette of tliis ^eat masters. 
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Sir ANTHONY VANDYCK, born at Atitweip, 

...: - .. ... . K&9^* • 

No. 89. 

The Assumption* 

Authors diifer in opinion, concerning 
this event, fpr some pretend that the 
Yirgiti Mary haa never paid the last 
tribute to nature, but wbs carried alive 
by angels, to heaven. Others will have 
i^, that aft^r her decease, she was 
bfo^ightby the siirviving disciples, of our 
Saviom*, to a tomb where the three 
]\f arjs repaired with flow^s and per- 
flimies^ wh$t(i;!(|n a sudden the Madona 
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revived ztiA was carried awajr on a domcl 
which descended to the foot of the 
tomb, and it is in conformitj to the last 
opinion, that tbft subject before u», i& 
Seated. 

We are fold that this picture was m 
the celebrated collection of Chevalier 
Verelst, commonly called ie matade ima- 
ginaire de BruxelleSy who attributed it tor 
Rubens ; and there is so much of that 
great master's colouring, in the perforna?- 
Vaniyck. *"«^^ ^^^ ^c SLTe uot sufprizcd ftt the 
mistake. 

But the &ct is, that the whole is by 

« 

the hand of Vandyck^ when he was in. 
the school of Rubens, for in as much as 
we are sure that it was not painted by 
Rubens, we say with equal certainty, 
that it is not the work of any other of 
his (^scipies, with whose taste and pen- 
ciling we are well acquainted. 

The jMCtwre is composed of fourteen 
figures. Upon the fore-^ound is a 
tumb^ around which are the three 
Marys and the disciples of o^r Lprd, 
amongst whom it i& easy to disij-'^"'"*"' 
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St, John, as being much younger than 
the others. They are arranging tli« 
flowers upon the winding sheet, with 
which they intend to wrap the body of 
the blessed Virgin, when all at once, it 
was Harried aw^aj. 

The Marvs, and those of the dls- 
ciples who are nearest the tomb, being 
occupied, do not at first perceive it : 
those who are bebind, first w^lness this 
, great event, and in tlie moment of their 
surpi'Lze, we see them extending their ^anjyck. 
anns towards tibe Madoha, who already 
surrounded with angels and cherubins, 
goes distinguished from other mortals, 
to enjoy in body and soul, celestial hap- 
piness. 



#N rANVAB^ 



AY THE S^ME, 

No. 90. 



' A Holy Farfiily^ 

It i|i universally known that Vandyck 
fk)ssessed jeven iu liis youth, those >ta- 
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Icnts which are requisite for historical 
painting, and in which he so llighly dh^ , 
tuiguished himself, that Rubens appre- 
hensive of finding a formidable vivbI in 
hira, persuaded his pupil to devote him- 
self-to portrait painting, as a sure road 
Vrntdyck. to riches and reputation. 

Notwithsitandhig Vandvck was stitf 
very young, he was frequently solicited 
to pauit for difterent convents and 
churches, and an adventure tMiat hap- 
pened to him, furnished Rubens with 
the opportunity of disgusting him with 
historical painting. , 

Vandyck had been engaged in an ab- 
bey near Brussels, to paint a Deaceni 
from the CrosSf for the great altar-piece 
of the church, which, owing to his love 
of the art, and thirst after reputation, 
he executed in a most masterly manner. 
The monks however, did riot approve 
of the picture; nothing i3 so dilB&cult as 
to please the idle iaiid ignoitmt. The 
abbot arxd the gi^eatest number of the 
monks, criticized the finest pails of' the 
pcrfonnance, and concluded by offering 
the artist half of the stipulated price. 
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Vaudyck piqued carried off the pion 
ture, And retired to his friend^ at Ant- 
werp, but in a short time it was known 
at the abbey, that some artists and ,the 
best judges of th& art, considered the 
Descent from the Cross as a ckefd'ostwre, 
and worth more than ten times tlie* 
sum they were to have paid for it, upon 
t^hich the monks sent to the painter foT' 
the picture, which he reftised, and it 
was soon -after purchased by the King 
of Spain. , ^^"^'^^^ 

. However, he did not immediately 
quit historical subjects, as he painted 
after, (for the parish church of a village 
near Ghent, a Holy Family which has 
also drawn the admiration of every one, 
Vandyck during his residence in En- 
gland, married the daughter of Lord 
Ruthun, Earl Gorre ; but he was. at 
th^t.time, in love with another woman, 
whose portrait he inserted in that per-* 
fonnance, and it is the sketch t)f it, that 
is here offered, to the public. 

Near a pillar, on an elevation, in the 
centre of tbe picliire^ the Virgiu diseased 

VOL, IX, . . P 
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ia red vith* bhie draperi|r,is;^tiugand 
holding the In&mt Jwi$ oii her ki^e^ 
on wluch lie xs staoding, witk ooe of iii^. 
arma throwti rouod ber neck; two aiv- 
^b ai'e descending ffona heaven^ bear*^ 
'"**^* iQg Ittin a CJ5QWQ» and St- Jkisepb dres^ 
id jeUow, is standing oa the ri^, lean- 
iiig ^1 bU sticks whibt cm tfaeleft ^ the 
j^itft^j St* FiaNciH aind aaother yi&^ftg 
brotba* of hb order, ^urc renderiiig Hor 
mge to the In&nt Jesus. 

OK PANNEL. 



»Y THE SAM*. 

No. 91 . 

- • ■ 

Portrait qfbvmclf. 

When this arti^t^ at tlie instance ol 
Chaifcs the First, came to Lcaidon, he 
was accommodated with apartoo^nts at 
fiiackfiiars, and a liouse was given him 
near Gravesend* for h^ refeMition and 
the recepiioa <rf Im fidends. it teas 
p9onlkeiioe*that thi3:piB*ure came^ afii^ 
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kivisig ttmskismA me&rfbnM&i there m 
the partition, over tbe d^mfiey erf the 
iBaloou^ tiU the hoine, after fe|)eated 
repairs, was^ some ym^ niniee^ dei&a^ 
iished^ the fmnidytioii ktvmg gken 
way. Mr. Woohner, to wbdiii we are 
indebted for thti^ anecdote, then h^cAme 
th^ poi^sessor of it, and we piR-chaMd 
the same from him, toemich ti^coti- 
lection. 

After the mmyf Mteaessei^ and the 
diflferent engi-avmgs of Vandyek, v?t ^^"^y^^* 
have no hesitation in asserting this to 
be also his portrait, nor does the fire 
and the spirit with which it is executed, 
permit a doubt of ifs being of his own 
hand ; it is besides in the attitude of an 
artist studying from the Ibddng glass. 



ON CAHVAS. 



BY TH£ SAMS. 



No. ^2. 

i 

, Venus arrivitig to the relief ((f Adonis. 

It is at tlwi moment when Mars jea- 
hm& of > his succebi^&il ^ival AdoniBi 
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wounds him at the chase^ under the 
form of a wild boar, Venus alarmed 
by his cries, darts from heaven, on a 
cloiid, but arrives too late; inflexible 
fate! the cruel Atropos has cut his 
thread of life. 

Vandyck had quitted the school of 
Vandyck, Kubens» and no longer painted in his 
manner, when this cabinet picture was 
executed- 

. Jn the fore-ground, the young hunter 
lies naked, and extended on a blin^ 
drapery, one end of which conceals the 
wound he has received, and' his lionj 
lies at his side- : 

On his right, is the goddess dressed 
in red, with a light yellow drapejgf 
floating in the air ; she is kneeling, hear 
hands and eyes raised towards heaven* 
supplicating the gods to restore her 
unfortunate lover to life, 

OV CANVAS. 
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BY THE SAME. 



No. 93. ^ 



r 

Portraits of 

Jjord Stafford and Bishop Laud^ 

in one picture. 

Lord Stafford is to tlie right of the Fandyck. 
picture, his head uncovered, dressed in 
black, and decorated with the order of 
the garter ; Bishop Laud has on, the 
square cap and his sacerdotal habits. 

These figures are in small, but we 
should mention that we have put the 
picture under Vandyck's name; because 
it is in his style, and don't know any 
other we could attribute it to ; we are 
certain of it's being an original, or we 
should not have purchased it ; but we 
cannot say positively that this is the 
work of Vandyck, as we never have seen 
any of bis portraits, in so small a size. 

. ON PANNEL. 
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BY. THE SAME. 



No. 94. 



Portrait ^ the Reverend Mother of a 

Nunnerif. 

It was custoraary in friaries, as well 
as nunneries, to havei in a roimi 0p|}ro- 
pi kited to that purpose, thepentraits 
of their superiors; so Hat as soon as a 
VandjfcL moiik ot sister nun was elected $w:h, 
they used to sit for their pictures; and 
of course, on the suppressian of so many 
monasteries in France and Fiandei^ 
many of those portraits: h&ire been cir^ 
culated thi^ugh £urope. The superior 
' of an abbey, was called iti» Isuiy ab» 
bess, and wore a gold^m cross ;. those- 
of the convents were called reverend 
mothers- : \ 

This is a snperior of tl^ FrariCtscM 
order, which was divided into threcr 
classes of nutis, -the blatck, gi^y i fitod 
wliite ; she is painted in full fece, ' ^jfein 



4Kd in a black gown and veil, with a 
'white lappet on her breast ; a cord of 
discipline, is tied roun^ h^f waist ; and 
she holds in: one of her hands, which are 
temarkably fine, tlie lower end of her 
veiL This picttu-e is engraved* 



DAVIQ TSNIEJIS, Wn at Aat^mp^ i6t9k 

I 

t 

A Landscape with Figures^ 

Bu?h was the adn)iratk>ii witk which 
Sir Joshua Reynolds beheld the works 
^. \km artiirt) thM: he was accustomed to 
«ay, however great Raphael majf Inive bee^i^ 
the worU> mii perhaps om day% see mch 
4m(4^ker^ bui it mil never behold a second 

This is the celebrated work of Tenier* 
m well known* under the name of the 
CokimUy given to it oii account of that 
column being a prominent object in tliiQ 
pietore^ It is erected, to shew the 



Tenters. 



4!j FtEMtSH SCIf66t? 

% 

t * 

boundary of the territory of Antwerp, 
bordering on that of Ghent, having se- 
parate jurisdictions ; the letters S PQ A 
are engraven on the column. 

Twenty-twojfigures form the compo- 
sition, four of whom are placed for- 
wards, near the monument, which is to 
the left. More retired there is a group 
near a thatched cottage, and the body 
of the picture is made up by figures 
which are dancing and otlierwise amus- 
hig themselves. 

The back-ground is filled up by other 
sniall figures. A village church, some 
cottages and trees are finely detached 
from an enchanting sky. | 

This was formerly in the collection 
of Duke de Valentinois, and it unites 
all the powers of Teniers, transparent 
colouring, an electric touchy with a 
composition g.s interesting as it is varied"j 
and the figures are painted with that 
ease and spirit which his imitators have 
never been able even distantly to ar- 
rive at. 
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BY THE SAME* 



No. 96. 



The Four Seasons. 

We have seen offered to the public, 
other small pictures of these subjects, 
i¥hich in truth, were not copies, but that TctnUrs^ 
have been attributed very unjustly to 
young Teniers, by those who having but 
a superficial knowledge of the art and of 
masters, are subject, from a resemblance 
of style, to confound his works with 
those of his father, known upon the 
Continent by the name oiold Teniers. 

The true judges of painting, easily see^ 
in spite of the style, the difference be- 
tween the pictures of the father and soft, 
and how much yoimg Teniers lias sur- 
passed the other in works which united 
in a degree of finesse and perfection, all 
that is most piquant* We present these 
as the original pictures mentioned in the 

vouiu « 
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works of Teniers, and from which the 
engravings have been made. 

The first represents the spring, under 
the figure of a gardener i, who is carry ing^ 
in a pot of earth/ an orange tree in 
flower ; at a distance is seen a building 
in a parterre, where other gardeners are 
at work. 
Tcnkrs. ^pl^e sccoud offcrs us, suiiimer under 
the figure of a reaper, who holds a 
scytiie ; and the distance, a field of 
coril, where numbers of men and women 
are gathering in the haiTCst. ' 

The third, to represent autmiin, is a 
man near a few barrels, upon which are 
somegmpes. He is crowned w;ith vine 
leaves, a bottle of new wine in one hajid, 
and a glass in th^ other : at a distance is 
a vineyard, where men are gathering 
grapes.. 

^ , The fourth, as wint(h% shews us an 
old nian, sutfering from cold in a coun- 
tiy where the ^now is feilling. He is 
dressed in far, leaning with one liand, 
upon his stick, and lioldilig in ihe' other, 
a foot stove. On K>n^ side are men 



sj^aitiiig; . and ^t » difttawpea * yiW«g« 
covered with sflow- 

, EV .THE SAME. 

No. 97. 

^ Landscape with Figures. 

The scene represen^^s a rugged iRQun* . 
tainous cpuntry ; in the centre of it, ^ a 
cross erected in raeanoiy of some ijnfor?» TcnUrs. 
tunate man murdered near the spot; 
there are some ii^^res, and iu a bye- 
road in the fore-part of the pictpre, ^ 
robber is attacking a passing traveller, 
Avhose dog runs on before hjui. 

The cqlouring and effect are of that 
gtyle which has stamped the name. of 
Teniers with the celebrity he ciypys. 
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By. THE SAME. • 

No. 98. 

The Sports of the Crcsc^nU 
Thf^i >^pik pffjpr^ ^ grai>4 and fine 
composition of tliirty-two figures sm- 
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touftdSng a pttblie-hott«e in a vitkgej'^to 

which hangs the sign of the crescent^ - 

There, are assembled together a num- 
ber of Flemish peasants, on one of those 
Sunday afternoons, where aocording to 
the castbm of their country, they ad- 
journ from the church to the pufoK6 
house. — ^On the right, close to the 
house, is seen a group of men and wo-p 
men, sitting at a table, drinking, and 
eating ham, whilst those who are within, 
are looking at them from the windows — 
* others stand at the door, drinking and 
conversing together, while the maid is 
going in ; and towards the. centre of 'the 
picture, another gix>i^ ar|9 diverting 
themselves, and drinking, seated round 
a tree, at the foot of which, a peasant 
intoxicated, Iks asleep. 

The fore-ground presents a bowlings 
green sinrrouiuled with- benches^ pots 
and . barrels, where are the player and 
spectatorSf ' 

To the left, on the second grQund^tis 
^ piec^ of wstei*,, with ducki!^ swiaut^ng, 
and a *waU house covert wit^ ihfM^ 
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pfor iv'hidia^yoiiiig man seems eoUr tiiig 
a girL ^ ' 

On the third ground^ also to the left, 
we discover an exeelleot piece of kiBd*^ 
fieape> with a man driving cows near 
some houses , perfectly detached from a 
lovely piquant and silvery sky* , 

ox CANVAS* 
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No. 99. 



A Landscape with Cattle and Figures. 

The saiMly fore-ground of this pic- 
tui^, is divided by a limpid, silverjjr 
stream that runs across. 

The right presents a bank covered - . ^ 
with trees, and on the left, a peasant is 
'advancing, bending tinder the weight 
of a sack which he carries, supported by 
hi» stick, whilst his dog friskinjj before 
liim, seems to turn, to reproach Ub 
jD^er for the sk)\mess of hw pace. 
: The next lifoiniixent objects are a 
,shephefd colititmg Ws scatici*^ flodc ; 
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men who seem to meet by accident^ are 
in coayer^tion toother. 
. The t^oqd ground^ toimnk tiie 
rights represents a village^ the residenca 
of the inhabitauts of the Caiiton^ and 
the high road conducting to it ; and &c 
retired^ another village is distingtiish* 
able. 

T^niers. ^ P*^^^ ^^^^ silvcry sky, perfectly in 
unison with the other parts, contributes 
to render this, one of the most desirable 
productions of Teniers's pencil. 

ON CANVAS. 
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No. JOO. 



A Descent from the Cross^ 

Very few amongst us, are uhacquaint--^ 
ed with the superior talents of Teniers, 
in the different lines of landscape, kit- 
tle, conversations, pastorals, «€«t Vie|ws> 
or the amuseutents of cottagers/ buttiii^ 



< 

kbtorieal piotttre&, in which ins «ibilitie» 
{^ohe with equal histre, tiiough well 
ktiowr^to cbmiorsseufts^ are too scarce to 
jhttive afforded an ^amrersat knowledge 

Thfe present w&rk y^M ^ne by Te- 
ftiet-s, evidently iti» the Ktyie of Parul 
Vei^dinese^ and we call on the warm^ 
est partizans of the Venetian school, to 
»ay whether Veronese himself ever ex- Temrf. 
celled it, when in fact all ' the requisite 
qualities for an historical picture, are 
united in this- 

Our Saviour, borne by Joseph of 
Arimathea, is laid on the lap of the 
virgin, who has swooned away, and fel- 
ien into the arms of the faithful disciple 
John, and of one of the holy women near 
him. Maiy Magdalen has thrown her-* 
self at the feet of Christ, which she em-» 
braces with a mixture of grief and 
tespectful tendertiess, while tlie otheir 
Mary appears dissolved ia tears- ; . 

Such is the expression of the figures^ 
$tnd so ranch truth pervades the whole, 
tliat the iucicdulous atheist^ hixuBeif 
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MMst feel moved at the lught of iU But 
amidst the poignant s^^rrow^ which t}ie 
picture: recals^ it offi^rs a kind of conrarl 
ktion, by remindii^ us that at the 
worst stage of the world, when people 
weie so. cruel and unjust, a few at least 
renters, havc Commiserated and served to, tfa« 
k&t> the oaly good and spotless man^*^ 
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BY THE SAME. 

No. 101. . 

A Landscape with Figures. 

In this picture, nature seen^s muH 
vated by one ctf those fine days of au^ 
tumii^ when the silvery, azi^re oJ^y, and 
pure air allow Ms to $ee the dii^nt £stl| 
ef a showen 

We view a pretty country hoiise, sur*^ 
founded by trees, the entrance of which 
is across a bridge, thrown over astifcanii 

dear as crystal, reflecting the bnilcji?^ 
and t^ sky, which heigb^oi it'ji tinta^ 
to silver. 
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In the centre, a majestic oak ^prta^ 
it"s wide extended branches, inviting 
the passing weaty ^traveller to repbs©^ 
trhile on the^ right, and immediately in 
the foreground^ is seen the aimer of 
the mansion^ retixming from an airii^ 
%vith his greyhound. 

He is dressed in scarlet, edged Mrith 
fur, and his hat is ornamented with a 
plume of black feathers.. He has stop* 
ped to speak to some gypsies, the oldest . 
of whom, having laid on the ground her 
Stick, and a basket of wares, is telling 
him his fortune, while two other gyp- 
sies, the youngest an infent, wait be- 
hind, expecting her return. 

In the mean time, the. hag, whose 
dress and features recall Hecate to our^ 
mind, has laid her gi^asp on the yoimg 
man^s hand, and examiaing it's lines, 
with seeming attention, is predicting 
with an air of mystery, all that will be- 
fell hihr. • 

The other objects^ and likewise to the 
right, are figures with thatched houses 

rouiu H 
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thrown into tli^ baok^^roij^ Arifing 
mst forms a l^^uUifui conl^r^t to ti^ 
sUvqry sky, 9nd gives warnii^ of axi ap- 
proaching, shower, .which aj^^ears: to 
have already begun iu the distance^* 



JAMES JORDAENS, bom at Aatwrdfi, tQS^ . 

No. 102. 

t 

The Basket ^Grapes. - 

Jofdaens, when very young, was' in* 
tended for the church, by his father, a 
silversmith of Antwerp, who had a 
large femily ; because one of his uncles', 
possessed of a good living, had prbihised 
to resign in his favour ; and accordingly 
he was sent to the granimar school; 
but after he had been there t\to years, 
the masters took it into their'heads, to 
make the boys perform a play, tas il 
was their custom to treat now and thfeii, 
the city of Antwa-p, with sbmie pa^s^ 
takeii from the scripture. ^ ^^ '-'''' 
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The passkm wbds the stit]$fect of this, 
and the part of Pilatc^s wife was given 
to young JordaenSjWho however declined 
it, because he would not be dressed in 
woman's clothes ; oh which the part of 
St. Peter, was given liim, and after 
the scholars had learnt by heart, and 
frequently rehearsed the whole, it was 
publicly performed. 

The play went on well, in the begin-* 
ning, and till the latter end of the third 
act, when St Peter, who was to have jfordatm. 
given a sham cut tp Malchus's ear, 
either through clumsiness or some other 
accident, effectually cut off part of his 
schoolfellow's ear- 

Immediately the boy shrieked out, 
and cried, which made every one ap-^ 
ptaud him for performing, as it was sup- 
posed, his part so well ; but as soon as 
it was discovered that he was really 
hurt, his friends and the masters got on 
thc'^tagie ; , all the actors and Sipeetators 
were thi;owp into confusioi)^ and as 
young Jordaens hewd hknself uniyer- 
sally blamed^ he stole away and went 
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r SD tlmt theve was mi^ctkI to 1^ 
IMarlca'D^ whioh. could Bot go qd. 
Without Malcfaus aad St. Peter. 
' From that time, Jordaens could never 
be pei^uaded to return to school, and 
Jordaens, ^g^^^f^j. thBt, pkccid withr YanooBt, a 

painter of considerable merit, who had 
instructed Rubens, but though some 
authoi^s have asserted that Rubaas and 
Jordaens were bound ta Vanoort, at the 
tfume tifne, we must point out the lit<^ 
probability ofit, since Kubens was usbc 
eighteen years older than Jorda^exiSv ^ 
; They tell us also, that Rubens was 
tioo great a man to be jealous^ but theJy 
Ibrget'that the greatest men ai^.^s 
others, subject to great weajcaesses; 
and Rub^is became so jealous^ of Jor- 
daens, on account o£ Im colouring that 
in le^ectaticm of nmkkig him lose his 
taste of painting in- oil, he secretly con- 
lirived to have hinc^ employed in paint-* 
ing cartoons for. tapestri^, for the King 
of Spain ; Jordaem however^ piiei^nned 
the talenfc ^ o£ colouring, aisd > soon ) lec-^ 
i^uired imie^aiid gocat rislnea^i but he 



iK(ver eqimtled Rubens an painting b^. 
tory , 9s. his figures waubed that deTation 
of character wliich is so, necessary: ; and 
it was, says the author of his life, in sub- 
jects that wanted not greatness of ex- ^ 
pression, that he excelled, such as hii 
satyr and man blowing hot and coid^ hb 
basket rf grapes^ Sfc, 

In a journey m hich Sir Joshua Rey- 
nolds made to Flanders, fifteen or. six- Joriesatsu 
teen years ago, he bought at Antwerp, 
this celebrated picture, unde^ the name . 
of Jordaens's basket of grapes^ and after 
he had enjoyed it some time, we ob- 
tained it of him, and it was with this 
picture, we began the present collection- 

We see at the door of a cellar, the 
entrance of which is decorated with 
sculpture, a woman carrying a basket 
of grapes, and behind her, a large par- 
rot on it*s perch— a man advanced ih 
years, aiwl a young servant maid, who 
.holds a lighted eandle in her hand, have 
.«l]?eadyi entered the ceUar, to prep?iie 
lor: the def)ositang of the grapes, and aie 
in the iiiaide^^ting n0»r tiie^ntrauce ; 
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5$ wtasMsH ioxmn, 

wiJt^t we Me the fk^iaom^U^ liHriltiie 
wpoii tiwsi^ t«o, wfaUst that of tke day 
sinies vpontiie wcnnan reniaiiiti^ vitb- 
€Mit, with the basket, vrhich nuikestkat 
fiqiniit contrast so difficult for the ait 
to produce.' 

^Iieoid man seeing that the servioit's 
kafids are occoj«ed, profits of the occa- 
sion* and takes the liberty of potting 
' . US'' upon her bosoxn, wliich makes then 
aUiBDOsdi* 

BY THE SAME. 

No. 103. * 

Jtxms appearmg to Mary Magdai^tHid* 

hU Dkcipksi i ! 

** Jesu9 said unto her, touch mc not, for I am nc^ 
^ y«tas€ttidfcd to my Father." 

Wec»noth»tfee.ttedeep*t«g«* 
on beholding this p^ure, that Jorcben 
did not confine himself to painting hts-- 
tory in small size> for we do not find in 
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{.t; ^lat heaviness and want of expra»** 
i»imi> 0A in his large hlstoiical atkes( ^ 
the conti'ary^ the repressions are BOf^^ 
curate, and the prevalent beauty of the 
whole^ is ^o greatj, that we are surprised 

Jordtieiis ever quitted this style. : 

^ Christ ca\^^ with a red drapery, 
.and bearing his cross, is^mtfaeri^of 
the landscape ; MaryMagdal^ ist)p^ 
posite (ioiiim, her hands raised^ and lA Jariatns^ 
the attitude of approaching him ; wiiilfit 
some of the disciples near her, struck . 
with admiration and surpi*ize, are ador**^ 
ing their divine master* 

We ai^ taught that Maiy Magdalen 
was alone, 'when our Saviour appeared 
to her, after his resuiTCction; but as he 
^rUy .after» appe^ed also to his ^isei* 
pies, perhaps the artist has taken the 
IHberty of uniting both these events ;--^ 
we are ignorant whether upon that 
point, the Roman Catholic and Protest 
tantb^|i«sf is tli6 same.; ,; j , , 
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iGOMZALES COQU£S| bom at Anlxt^erp, t^gj 

No. 104, 

r 

IViHiam the Third on Horsebacks 

This ailtst, who upon the continent, \b 
Darned the littk Vandyck, is so esteemed, 
th»t Jiis works are highly prized. When 
William was Prince of, Orange, he often 
employed Gonzales, to whom be gave 
as a mark of his esteem, a gold chaio 
to which huiig a medal with his bust» 

The Prince is in armour, holding, 
in his liand the mareschal's staff/ aini 
mounted on a white horse« 

ON CAMVAS« 



ANTHONY FRANCIS VANDERMEULENi 
Bom at Brussels, 1 63^* 

No. 105. 

t 

A Landscape with Horses ajid Figureih 

The greatest part of this masiter'i 
irorjks^ are. in France^ where tib^afo 
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much admired, not only for the excel- 
lence of the landscape, but also for his 
figures and horses which have a supe- 

I r 

xtor merit. It was by a singular acci- 
dent, that his talents were brous^ht 
forwards . 

There came from one'of the provin- 
ces, to Paris, a man so much resembling 
Lewis XIV, as to be quite a deceptiori.^^^,,,^^^ 
If |ie went to chtirch, to the public 
walks, ol: the theatres, he drew all eyes . 
on him— ^they believed they saw the 
King himself . He was the talk of the 
• whole city of Paris, and at last, they 
spoke of him to his Majesty, who be- 
came desirous of seeing him, and he 
was introduced at the levee. 

Lewis XIV. was himself struck with 
the resemblance, and after having given 
a fevourable reception to the stranger, 
he humorously said. It is thought that we 
resemble each other' very much : did your mo^ 
{her ever live at court in the time of Lewis 
^IJl? no Sire, answered the other, 
but ray ^ther did. . ThiB sally jdeasM 
theKin^^ and it is not necessary to ad^ 

VOL lU I 
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tiiat the strangar xvjt» 6obji'>a£ter^^ pfro-^ 

motcd. 

< 

• As it >wis genemlty beliesred' tbeo, 
that the Khig htid tak^ pleasure in see^ 
faig tlie resemblance of his features, ia 
another every one began to seekan tlwiir 
ftumily, for some brother, nephew, or 
icousln wlio should resemble his IVfojesty ; 
they brought them to imitate;: the man- 
ner and gestures of the King; tiiey 
copied his dress, and from the foulr 
tquarters of the kingdom, there arrivwfl 
daily at Versailles, pesemblers of thfc 
King, 

- From that moment, thfe chissel of Ae 
, fccu)ptor, pr-esented only the fea;ta€x?s 
of Lewis XIV. in the busts ^f Alex^ 
ander and Seipky, and painters no kmger 
represented Jupiter, but ^ith a Jjirge 
.wig and m silk stockings, or boots and 
spurs; nay, to this very da,y, that^d 
-may be seen in tiiat attire, painted by 
. IjelH-mi, ^on a ceiling a Versailles. 

Thot^h hb M«jGsty had sometimes 
* the iv^eoknessto be pteased withrfiattery, 
I lie was a prin^^er of so g^^eit Jcapacity, 



tibat be sbon &iiiiil it wr8 ouried so far 
oa this oocasioa^ a3 to beeorne ri4ic)ii-^ 
lous, and he began to be iJis^u^cd with 
it, when they spoke • to Ijim of Vander- 
meulen of Brussels, who, they assured 
him, resembled him very much, which 
in fact was the case; Imr0 not said the 
King angrily, if he resembles me, I miy 
want to know if he can take a good rcsem^ 
blame of. my horse. But . for fear of ad^^^ndcr^vUn 

ling a paSnter of mediocrity, he charged 
Mr. €k)lbeit, Itm miiust;er, to procure . 
fast, some pictiwcs of Van^ertaewlen, 
and :aa they wer^ found to possess iph 
finite merit» the artist §oqij followed his 
works to Paris, whei*' he w4s appointed? 
painter to the king, apd whefe Jb^ w^r^ 
ried the jaeice of J^ebrun^ - . 

'iUie picture ^'^ now speak of, rcgpre-* 
sc^ts a landscape, in which are seen 5l 
great jiuuiber of people, going to jm% 
ihe^rmf. The r^t <^r^ an inn, at' 
the door jof which several* j^wjis, on 
horsebaok, have 'ttto^^ed^ Vfiik their 

On the ieft, is seen, a hjgk Xda^ft . iipciti 
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Whidi Are some horsemen, fijot staler* 
and a chariot; wedweover also avit* 
lage, at a great distance. 

OH CAKVAS, 



BY THE SAME. 



No* 106. 



■ , A Sptf taken before JjswU XIV. 

No king ever experienced more *pea* 
cheiy, than Lewis XIV. his pians were 
almost always disconcerted, beoauss Jhtt 
secrets were exposed ; arid ail thc5 p«*- 
cautions he took to conceal his dc^ns, 
vere- nsdess, for they were always 
known; a circumstance so advei'se to 
the prosperity of his govemmenfty gave 
him the greatest uneasiness, as his se- 
crets were-only safe in his iown bosom ; 
he no sooner uttered them, than they 
' irere-kfcMJtrn tO' his enemies: and what- 
ever passed in hiit ootmcil, was- drrelged 
even'befiBBre it tims' broken up; \^m 
XIV. ^m difther ^<fix»tt being loved, 
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©r hw.enewies , w^ne dangcarQus iiwj^;!?^^^ 
firom* their cuiming .a»d meaiU^ of int;^^ 
ligence. ' . 

As. the King was commanding in per- 
son, the siege of a town before which he 
had been some time, a spy was taken, 
cliarged with a letter, informing the 
enemy of the meditated plan of attack.^ 
The King ordered him to be brought^, , 

^ ' ' yandertatulai 

into tlie camp, and interrogated him 
himself, without being able however, to 

■ * 

discover the authors of the letter. The 
«py si^ered death> and disdained to 
b^my his employers, so that the traitors 
i^wained about the person of the Kiog, 
undiscovered. 

Vandermeuleri, who was in his Ma- 
jesty's suite, commemorated the event, 
and introduced it in this pictm^j^ with, 
the portraits of tlie different Nobility 
who attended Lewis. 

The King-s tent is noised. near some 
treses, on the Ic^t; he is ji^rt: comiwg from 
it^ smrrounded with the body .of cour- 
tiers, who iisjed to Iplbw .]^\m -to the 
, airm)^ i. by: officers ©n; ^t, aod . ^J^SP* 
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back^by-his pages aiid goards^ iMie €# 
whom is readmg tl^ ktter &)iiiidl upob 
the spy ivho is brought before hitn, 
suiTounded by a guard of armed soldiers^ 
his hands tied behind hkn^ and his ooiia^ 
ten^iice expressive oi th6 oertain &tte 
awaiting him ; he is followed by a i^ronfA 
of men and oncers on horseback, wfao» 
occupy the right of the {ucture. 

A regiment of eavi^ i& in the miMra 
retired part^ and the badkrgi-oamd ifi 
formed by the besieged town. ' » • i; 

<»N CANVAS,. '•• y 



PHILIP DE CHAMPAGNE, bom at Brussels^ ^ 

1602. 

No. 107. i ' 

Ah Emhletnatkah 

it is but seldom that this kijid of sulv 
ject is to be met with by this ma;ster^ 
whose ;tijne was jprincij^Uy occupied in 
portrait panting ; ^le was partipularlj^ 
succcssfuji in female heads, and , ap- 
pointed principal painter to the King,Qf 
France, when Lewis XIV. was very 
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ycwttig;--*-he ^frequently, had the ^ honor 
of painting the Queen mothen 

It happened that some kdies of tlie 
court » {mid him a visit in his painting 
room, some few days after he had 
iiiiished a portrait of her Majesty ; and 
they had no sooner looked at it,-tiian it 
Uiidei-went a severe criticism, for it had 
not, in their opinion, the most distetnt 
resemblance of the Qneen~one found ^W^ir«^. 
feult with the eyes-*— another said that 
the lips were too laq^e— -in short the 
whole picture was decried. 

The artist being the only person 
pleased with it, resolved not to spoil it 
tlu'ough complaisance ; but aware ' of 
the eonsequence of prejudice, and mis- 
^representation, he informed the ladies 

that be 'would do his endeavours to 

»• 

correct any faults, if they would have 
the goodness to point them Out sepa- 
rately, which they did. Champagne 
then took his pallette with a dry pencil, 
and pretending to dip it'iri colour, he 
•re-touched with it, different parts of the 
portrait. 
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. In p^T portion 4s Champagiie ^W*^' 
ceedcd with the dry pencil, 0*«r tli# 
particular places which the ladies had 
found defective, the faults gradually va- 
nishc^d in their sight, and the artist, 
without his august model, but merely 
by the Erections of Iris visitx>rs, in a few^ 
moments, produced the most perffect 
resemblance of the Queen , Dowager- 
His merit Was then extolled to the skies^ 
^, . and he liad tlie satisfaction of keeping 
the picture exactly in the same stsite 
they had first seen it. ^- 

The present one is emlilematlcal ot 
the vanity of human gmndeujv— Tiflp« ^ 
flies away, holding in his left hand, » 
scytlie, and in his right, an iron Chsdn 
attached to a car he is drawing aftet 
him, and in which an old inaa is stand* 
ing up, supported by his stick, while 
some women near hiip, are tearing their 
hair in the agoiiies ofxlespah*, and look- 
ins towards heaven, where nothing Iwt 
dcstructive^angels appear to them', . . .:; 

On the front of the picture, <ire scat* . 
tered pieces of armour, helmets, CoXf 
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diimk* bmmslt^, puleo^ of tiebiitty, 
skoUi ftodbpoka, whi^ are moitldering 



on CANVAt* 



HERMAN SW.AI{£F£lLn,lM>ni m Flandm» ifeo* 



No. 108. 



ji Landsaife mth Figures, 

' How sweet a task it is to pra!se ! — 
fhen how unceasingly painful must be 
the office of the slanderer, a description 
of men who' breathe only defamation ott 
the Kving and the dead l-r-bot like the: 
-^Kcy whidh condemns the criminal toi 
> public execution, that it may serine as 
a warninglesson to others, the faults 
of our predecessors Are held out in thii 
inost glaring defonnity, that it ma)r 
cautibrt our cotemporaries t6 avoid 
Ihem. - 

' Greattnen, as has been already remark* 
tA, are stAgect t6 great Aveaknesscs, and 
vbL.il.* ^' • ' • X 
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welmveb^re observed thai Lanfi^iio 
Tt^as jealous of DomthibfaiiiOi Velai^oes 
of hisslave^ and Rubens, although a warm 
patron of the merits of Bixmwer, Teriiers, 
Poeleniburg, and other artists who wore 
not m h^s ^wn Ime of pamtmg, was 
however jealous of. Vandyck and Jor-» 
deans. 'Nay indeed, some artists have 
carried their jealousy to so monstrctils 
an excess^ tlmt in a £t of that paseibn, 
Andrew- dai Gastagno murdered . .hyis 
rival Vetiano. We have now theiM** 
pleasant task of remarking: the. jaaoiid 
weakness in Claude^ with regard . tq 
3wanefeld, . . ». 

Swanefeld by his sweet con^atory 
maimers^ and a taste; similat to ;t'bat vof 
|u8 master^ for study and solitary walk^^ 
had gained the friendship of Claudes 
who saw him with pkasure> siupa$s>. his 
other pupiK aJid he frequently employ* 
ed' him to put figures into such of hi^ 
pictures as be hinisdf dijd not. $^vatn9<>' 
fdd however never was so fimployiid^ 
without exciting in Claude^ emotions ^ 
«nvy and regret^ and that greaj^ qiai^ 
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whose fajnie rung throughotit- Europe^ 
could not support the idea' that any o£ 
bis^pils.shotrW excel him, even ki the 
least thing i so that in hopes df render* 
ing himself independanfc of their assist-^ 
ance> Jie constantly) *till an advanced 
age, went to study as a boy at the aca-i 
demy, which however was not to hiA 
discredit 

In propottittn as the reputatioti of 
Swanfefeld was increasing, it raised the swaneJeU, 
most violent jealousy in Claude, who 
though confident of his own superior 
powew, feared that the public was not 
so, and his jealousy became excessive; 
vHien he saw the works of his plipili 
fexported from Rome into foreign coun- 
tries, and the same prices nearly. paid 
for them, as for his own* ^ ' 

There is but one step from jealousy 
to suspicion; and Claude began to sus* 
pect that Swunefeld secretly copied his 
Works, or at leasit, different parts of 
them ; and to that suspicion we are iij- 
tiebted for his book^ entitled Idbro di 
Vmta^ itt which he has insfarted the 
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piagiaii^;^* in^t be d^iec^ered ; igo^ 
, on the faaok of e»di. drawing, he wrote 
the mvMi of the person for whom the 
{Mcture was painted. . 

As Ckude however was too just to 
condemn his friend on mere suspicioDi 
he continued hi« attachment to him, 
and his envy did not cause their sepa- 
ratkm; tl>ey frequently visited each 
;«}4i«^« other, and oft^n met in thdr countiy 
Kmnbte^, ivfaore tliey examined tog&thts^ 
the di#erent effects of nafcarcr J i i^ 
• The landsrape befin-e usy .presents 
on tlie left I a rising ground erowifi^d 
witl> several fine old tree^y and a^]^^ 
santwlio is guarding .«omo'caws^gl»2U 
/ |iig»ear him, • » ■ ^ * 

A river runs at the foot irf the bfU| 
£i>rHiihg a caiM^deott the right, abd ftmi 
ing totlie fotoground : ^ man mid a boy 
tire on the^nk, r^ortiing^ it^mi anglicig. 
' On the ' right, ^ man^and womatt ad-, 
vance over a ti^act o(f saudyi whidii4s 
hacked by a range of . tx^v ^ £tnd* val led 
'iM^rhB ^lud 4hitibs^isvJakii,jid^ 
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a tSsctnaimg and hSulonDhknis sky, add. 
iteiih beauties td the p^fottianti^. 



« » 



BY TKE SAME. 



No. 109. 



A Landscape with Figures* - 

\ Thb is ^i]£ of tJAQse cabinet {Hcttti«ft, 
which at first aight seduces the«}re by 
it's pictures^ift 4}QiBip(*itiQii suad fine ^^"^^'fi^^^ 
€olowrmg, and ;eQ»ire& oiir aditiinilson^ 

The fiw^-grotfod is opcnpa^ ^' *' 
high way» in the imd41« pf whipb, arjB 
two figures, a woman carrying a, bundle 
on hw hmd^ a^^ a 130^ .M^<ii]{^]^i^ 
her; . The oesit pbject^^ ^ tih(& rights, ^^ 
two xnea ibhing iii ft rivcf wbieh tru«s 
through the centre of the. pictHm» . a^ 
at a . dktance are xoeks^ > lioetly - spread 
jpriiii itoot$ and hriacs*. . 
>: In the forci^^ground^ an the left Qf the 
pictimre^ which is eai^lxi by ^e stump 
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of an old ti;ee> and, varteg^te^. »brul)s } a 
rising ground partly conceals tbejuigli 
w^ay that runs behind it, and discovers a 
countryman advancing, mounted on an 
ass. Then our attention is attracted 
by a. cluster of trees beautifully formed, 
and finely contrasted with the warm and 
spirited sky. 

ON CANVAS* 



JAME'S FOUQUI^RES, bornat* Antwerp, istio* ' 
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No. 110. 
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# 

A Landscape with XJaitie and Figwe^iui / 

This artist 'was a descendant of the 
fatnily of the Fouquiercs,. of Augsbdrg',' 
in Germany, so celebrated in the mer- 
cantile World, for their credit and opli- 
lence ; they had obtained the exclusive 
privilege of the spice trade, so that they 
coiitd limit at pleasure, the market d( 
that eonimodity . Such >vas at that * 
time, the exti'avagant price of spices,' 
that cinnamon sold at two ducats, nearly 
a guinea, aiv diince. * ' ' ' ' 
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The gi-andfotber of our totist, had 
adtanced a considerable sum of mbiiey* 
tcf the Emperor, Charles the Fifth, for 
which that sovereign had given his note, 
but finding it out of his power to pay at 
the stipulated period, he was uneiasy 
concerning that engagemeiit ; ho^vevef 
on his return from Italy, through Augs- 
burg, he alighted at Mr. Fouquiieres's, 
by whom he was received with a iniag- Fouquiercs, 
nifijcence suited ; to his rank^ laiid enter- 
tained with that luxury which itilmerise 
wealth w5arrdnts# , ' 

After a stay of twenty-four hours at 
Augsburg, the Emperor, while pte|)a- 
ratioJBis w/ere making for his departure, 
sp^l^e to Mh Fouquieres, of his note, 
and, of the difficulty be experienced in 
tk^j^^m^bnt of it; bre^fast was in the 
njfian tii»e>; laid ' before the monarch 
who, as it was then autumn, expressed 
Ibat he felt Jii^flself sensible of thp dif- 
ference between the warm climate pf 
I taly > and that of Germany; JVf r ; Fou- 
quiejre? imme^liately ordered a fire, and 
that it might be a clear and. gi^tcf uJ oric. 
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lome fitg^ofs of einnamoD were broo^t ; 
at the same time taking firom the 
drawer^ the £mperor^s note> Mr. Fou« 
qtiiere» shewed it to him, and then set 
t^^tf^tt^ fire with it^to the cirniamon. 

James^ his gi^andson^ was pupil * to 
Brueghd, whose manner however he 
did not adopt, as he formed himself a 
style between Titian and Rubens^ by 
' which he acquired great fame> and 
Lewis XIII> granted him patent letters 
tA nobility, from which moment he 
nerer would paint, but with Us swotd 
lEtJiisside. ', 

• The peribrmasice of his pendllt. vhidi 
>» ia this collection, represents a fine 
'kndsci^, the right of which d8ers> 
dwter of trees and a IsU'ge bam; near 
sre seesi a shepherd and his she^ ; and 
4m the lefty a i^eet of water, with somiei 

COWS. 



t 



f " 
f I 






r '^ 



FLI^MISH school/ t^5 



MINDERHOUT HOBBIMA, bom 1611. 

/ - . 

No. 111. 

% 
1 

A Landscape. 

In tlie time that the low countries 
tielonged to Spain, in almost all the 
woods and forests there^ hermitages 
were raised, in each of wliich associated 
three or four peasants, who took the 
habit of monks, like that of the Capu- 
chins, and were called brother hermits. 

Some lived by begging in the neigh- 
"Souring villages , others by making rush 
And willow baskets, and going thither, 
to sell them, and some by keeping 
schools. 

In one of these ^schools, Hobbima was 
brdught up, and it was there probably, - 
that he first imbibed the taste of paint- 
ing forests ; but his father who had des- 
tined to him a considerable fortune, 
opposed his son's inclination for paint- 
ing, which obliged young Hobbima to 

VQL.I]; JL 



secrete himself in his studies, »nd Sot a 
long time after he had quitted ^the 
school, be used to return to the woods^ 
under pretence of visittag his old mas- 
ters the hermits^ and while with them^ 
be used to draw dud paiiA. 

Amongst the works of the greatest 
masters^ a choice is unquestionably, to 
be given to some in preference to others, 
Hobbvma. ^^ howcvcr Celebrated an artist iwif 
be, the performance of his youth or M 
age, seldom equal those of the priisie of 
liis Ufe.~-The want of study and expe- 
rience in eaily years, and the debititjr 
s^ttendant on advanced age, preciutle 
the hopes of expecting t:hef' ^^wem 
from either. 

But even amongst tlie prpductiot© of 
the best time of a master, there is am- 
ple room for choice, 6>r notwithrt^nd-' 
iog they may equally be ranked >ajnoiig9t 
good pictures, they may fcom compo- 
sition and subject, be widely difietent 
to effect and merit. 

Httny pictures will fascinate i»i-{tfii$t 
\ifluiSh a comipisis^r would vij?w\^1i 



ifidA^cmce^ although generally ' thdise 
which pleofie a triK^ oonnotsiseiiir;, ^M 

likewise prove the favnites of the tftrt^^^^^ 
Among the muhitude who Are igno^ 
rant of the raleb of the art, and mSer 
themselves to be se^iccd by feilse beau-^ 
ties^ it frequently happens that a chef 
^(Biivre is neglected to admire some mi- 
serable prciduction ; as a cottage girl ^obbima, 
who will prefer coarse ' woollen, if it 
blaze in scarlet, to the modest beauties 
of the finest lace. Sometimes how- * 
pver by it's singular merit, and ia. cer- 
tain je ne sais quoi, a picture commands 
tlie admiration of the aitist,- the con- 
noisseur, and the multitude ; and those 
are the truly desirable ones. 

But even the greatest masters them- 
selves, have produced only few bf those 
fortunate pictures, and consequently 
tliey are extremely scarce ; this how- 
ever, justly ranks among the number. 

Unaided by what generally embel- 
lishes a landscape, it possesses neither 
stately buildings, nor those of humbler 
lif^-^fine ruins, nor superb colunms. 



< — 



TS FLBMISH SCUOOn 

broken or intersected grounds*-- 4in- 
adorned either by thteatening rocfcs or 
maje&tic monntains^ rivers or bridges^ 
cascades or cattle, and even without the 
artifice of a rising or setting sun ; but 
merely with a few trees and a chaste 
natural sky, the skilful artist has pro^ 
duced a picture that has never failed to 
fascinate those who have seen itt 



GIOVANNI DELL A VITE, called JAN MIEL, 

Bom 1599. 

No. 11$. , 

^ • 

A Landscape with Figures. 

We have already remarked that such 
artists as have distinguished themselves 
in painting i^mall figures, can seldom 
paint well in large. On Miel's arrival 
at Rome, Andrea Sacchi was so . struck 
with his nxerit, that he admitted him 
intQ his academy, with the intention of 
enabling him to paint history; m^mAa^ 
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dinea was tben painting in the Barbarutf 
palaoe, the Popei reviemfig his vmuiry, he 
employed him oh thtit grand work, bufc 
to liis sorrow, for in a day or two, ha 
found that his new pupil had spoiled it, 
q|>on which, in a great passion, Sacclii 
turned bira out of the gallery, and Miel 
very prudently never attempted after,, 
to paint in large. 

The left of the picture, presents an *^ 
old convent, on the top of which are 
fixed a bell and two crosses. That holy 
edifice is inhabited by Franciscan friars, 
a lay brother of whom is oil the 
threshold of the door, giving alms to the 
poor, with that benignity which dictates 
q. truly benevolent heart, and which 
alone can inspire confidence . 

At his feet is a large kettle of broth 
which he is distributing in srtiaU brown 
dishes to those who surround him. A 
wonian is seated on his left, feeding her-* 
self and her little boy, and behind her 
q. young man is eating with avidity. 
Towards the centre, stands an old man 
who k also m?iking his m^l, while the 
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firiar is serving a gii^ who appears tboot 
ten years oW ; behind her, a little boy 
is waiting, with his jug in out h^xid, and 
his hat in the other. 

On the right of the picture, a man 
who' has just recdved his portion, has 
seated himself on a fragment of ruins, 
and is warming his fingers, with his 
breath, in spite of the impatience of 
-"•<?'• his "dog, who has already put hinalself in 
a begging posture. A little retired, a 
pilgrim is running, his ann pointed 
towards the monastery, in the attitude 
of calling to others, and informing them 
of what is going on. 

The whole scene offers a short relax-* 
ation from misery, for those poor ob- 
jects relieved at so trifling an expenai^ 
and it reminds us of the great fend good 
Lord Bessborough whose life was daily 
cheered by the blessings of relieved in- 
digence, and whose crowded door never 
¥as shut against want, nor were ttie^ 
poor suffered by him to go cheei^less 
away. ■' / 
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This one of those ctear and sUveiy 
pictures of whicli Miel has left u» hut « 
very «mall number. 



BY THE SAME. 



No. 113, 



A Landscape^ View In Italy. 

« 

On the high road, is seen a woman 
goiog to market with her httle boy, 
and her ass loaded with paaniers tilled 
with poultry and gam€. The ass want^ 
tug to tub if s back, has lain xlown on 
tibe ground, and overturned the paa-t 
fliers ; the pigeons and fowls are flyic^ 
away, and the road is covered with 
hares^ ducks, and partridges* 

The ingenious artist has renmrkably 
well expressed the embarrassment and 
agitation of the mistress^ on this trying 
occasion, for in her fear of losing sq 
many good things, she has thrown her- 
Mslf on her knees» to cover part of her 
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pbultry with ^her apron; btit wanting 
also to recover her pigeons, she stretches 
in vain, "on of her hands in the air, 
UuL whilst her little boy extends his arms, 
and calls to^them. 

In the mean time, some good pea'- 
sants who chanced to pass that way, 
with their horses, have stopped to raise 
the ass, at which a tlog is barking. The 
one raises up the body, the other draws 
him by the tail, and a third is beating 
him with his stick; but the restive and 
obstinate animal keeps firm in it's po- 
sition, whilst some children, who were 
at play, not far off, having perceived 
what is passing, have quitted their sport, 
and are running to come and enjoy the 



scene. 
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Dutch Scho<^. 

iPHILtP WOUVERMANS, born at Haerlem, 1620. 

No. 114. 

A Landscape 'With Figurest 

Although^ it said that Wouvermjuis 
had all his designs and drawings burnt 
in his , last illness, there are some still 
ext^^nt^ fqr the drawing of this picture 
was but a few years ago, in the posses-^, 
sion of a merchant at Amsterdam^where 
a friend of our's saw it» 

It is certain that Wouvermans threw 
his portfolio into the fire, but not, asr 
has been asserted, to prevent his sott 
and his brother Pet^r profiting by his, 
studies* 

Notwithstanding his superior abilities, 

Wouvermans was in the utmost poverty, 

from having been continually imposed 

ypon by the picture dealers, who wed 

not to remit him above the tenth part 

of what his works were sold for. / 

have been so HI recompeneedjbr my ialtourgf 
youu, ■ pt 
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said Wouvermans, that I will not have 
my drawings engage my son to become a 
painter. That son followed his advice, 
and made himself a friar of the Carthu- 
sian order. 

We see in this, detached from a warm, 
Wouvermans >^ily^^ and transparent sky, a small 
house covered with thatch, built on an 
eminence, and surrounded with trees ;• 
a gentleman is n6ar, wrapped in a cloaky 
and mounted on a fine Iwrse^, biS'Sen^ 
vant who rides a white one, upon whidi' 
is a red saddle, is dismounted, and giv^ 
ing him to eat, out of a basket, ' 

On this side, is a man dressed *itt 
brown and bhie, with a red bonnet oti 
his head ; he appears fatigued, and re- 
poses hiriiself extended^ on the ground^ 
a little farther, to the left, a cascade is 
seen, and on the second ground to the 
right, an old willow mth but few leaves, 
and almost despoiled of it's verdure. 

This picture, which is of a most pre- 
cious enamd^ and an uncommon force 
of cJolouring, will alway3 i-^nk. jaroqiig 
the finest productious of the m?tJ5tejw ^ 

• M TANNEL, 
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;: . . . BY. THE SAME.. 

m;ll5. 

A Landscape with Cattk and figures. 

On the right of the picture, some 
children are lathing in a sheet of water, 
on the edge of which, a girl is washing 
some hnen she has in a basket near her, 
while a man mounted on a white horse, 
i&, advancing in the centre, to water 
Hm; two other figures, and some sheep^^"''^^'^"^*'' 
oocupy the left- 
Some beautiful buildings, and trees 
o£ ejfiquisite foliage, are seen more re- 
tired on the right and left, and the disw 
tant^ mountains are maj&terly detached 
Irom. a lovely transparent sky* 

. . , , ON/PANN£L. 



BY THE SAME. 
No. 116. 



^? ' ^ 'A Landscape "with Figura:^ 

- 'The composttioft presents twerity-five 
figures, large and small; two trees on a 



Jtttlc hill, aare seen in the centre of the 
picture ; and on the right, some gentle- 
men on horsehacky going a hawking, 
one of whom holds the bird on his wrist; 
several dogs are around him, and i^n 
the road, a beggar is lying down, and 
holding out his hat to them, for charity* 
Opposite to him, a hontsman is ad* 
vancing with his dog ; and on the second 
ground, » man canying on Imback* a 
'package of mert^hwdise^ is. going qif 
on one side» with other figvires; and 
on the otheri^two reapers are at wodi 
in fi field. 

. On the leftj^ is a piece of water, whei9 
we see n man watering a white horsie) 
a little boy half naked^ is washing; jus 
feet there> whilst two fishenne& < .ajre 
drawing their nets; iq^ion the second 
ground, are a shepherd with his flocks 
a house, und ijeyeral %ure*. 

On the third, we distiijguish ?i village^ 
a river and another hill : and at a great 
distance spm^ n;u)U|nte4(^ ji|$t poo?; 
qeptiljktp, the ^ye, ty^fi witJb.9«anB0it» 
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jdear and luminous iiky^' wl»€b mtli'^^i^^ 
the amiddle of the day . 
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No. 117- 



Halt of Horsemen. 

One of the most capital performances 
of that Admirable master, not only for 
the quantity of figures, and variety of 
horses, but also for their extraordinary 
merit as to animation, their movements, 
their ^various and difficult attitudes, and 
for the correctness and spirit with which 
tfiey ^'itte painted, and most highly 
finished. * , 

' ' It is a imposition of seventeen figure^ 
and t\<*elve horses, on the left of the 
picture are s6en rocks and some trees, 
from which a man is. cuttmg jway the 
suckKM, and here the horiemen have 
nmde thfch- halt j two of tlifem are <iis- 
ilKionted) whilst the others aite' watering 
tfa^u* liori9(^ at a river which is on the 
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ti^^ There ane alsOBeep^ peopAe batb^ 
ing ami a boat with oars^ * in whic^ we 
twomen* , 

On the second ground, a lady advan-^ 

ces mounted on a horse which a man 

on foot leads by the.bridle, and she is 

gr^^^j^^j^^^ followed by a servant, who is also o© 

horseback. 

ON PAKNBt* 

The companion of this picture ps^tQ^. 
also on wpod, formerly belonged to C^rfi 
dinal De ——r, by whom it wafgr.pronj^i^f^ 
to Doctor Bouvart, &st phy^ciac^ itO^ 
Lewis XV. who had so much, estoom 
for him, that he madeiiis $on fmdtf;e d/Si 
reqmte when only twenty-five y^9jt^s. ^^ 
his ministers on the occasion^, . repiii^. 
sented to iiig Ma^ety, that hft Avas. yery 
yptjng. Yow o':s^rpation iv Jii^t, replied ^ 
the jK^ing, hut when 'u^^gi^oz^ pf4p ^ f^wft 
poff court fo our doctor^ The Csfdinill 
some time;9ft€^waJl;ds,,,bei^g;t^^ke^.ji^f?. 
sent for Dr, Bpuva^^t w^^o\ found, J^isi 
Jiraiuenoe ip ,tjiif ^mte^t 2tgQDie^,,,9f^, 
in fi most d^jig/^^ow^; stg^t^t ,. I #!S![C?W^i 
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^g^imer if» cried the Cardioai in'despair>r 
Ym mmt rather hope ta 4o ^o^ repliedthei 
physicmn, have patience^ my Lord^ smd kt. 
your courage h'upport you. Itnafyowwiil 
be better in a few ddys^-'^^Ah^ retMitied^ 
his Eminence, I shall ^me tny iife to your 
cares 9 and it shall be devoted to the service* ^ 

of' you and your family^ my dear Doctor^ 
great and justly celebrated J^ouvarf. 

Such continued to be the language of ^^^^^^^^, 
thfe Gatdinal during the few first days ; 
jMii the physician is no stranger to 
complhnents from his patients, nor un-* 
acquainted with tlie real value of them; 
* Ddctor Bouvart however, little af- 
fected by the promises or fl&ttery^ of 
his Eminfenee, afforded through duty, 
eveiy attention that suflfering humanity 
Inquires, attended him with unreiaxed 
assiduity, and frequently remained an 
hour at a time, in his patient's rootn, in 
which hung the picture by Wouvermansv 
which we have just mentioned, and h« 
^yfeourse frequently admired it.' Does 
it please ^^bti? sa>i the Gardinal. It is 
impossible otherwise, replied t|ii* Doctc*} 
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\ * 

and his' Eminence, insisted on his d{$^ 
i ceptiiig it, and Trould have sent it t^ 

I his house immediately, but Dn Boirmrt, 

&r from taking advantage Of his p«H 
I tient's offer, absolutely declined it. J^tee- 

\ ing him hurt however by the refusal, he 

( agieed to take it, when requei^ed by 

the Cardinal after.his re*establishmenti 
Wouvernuins. But in proportion to the Ciardinafs 
recovery, his caresses, politeness,' atid 
flattety diminished so much, thari \m 
dear doctor, the great and justly c^* 
brated Bouvart became plain BbuvUfi, 
^ whom his Eminence came groduillfjr 
to treat as he used to do every *ctae, 
with pride and hauteur. : » 

It is the custom in England; to com- 
pliment the physician, with his -- fee*«t 
each visit ; but in France, th^ afe paid, 
Or at least ought to bte paid, after; and 
Dr. Bouvart, not having been so, at the 
lapse of twelve months, was under the 
• Yiecessity of writing several letters to 

the Cardinal, who wonldnnot ev^ieeiid 
him an answer, whicii ingratitude so 
mortified the physician, that he eom- 
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* * 

plained of it to the king^ and tinfor^ 
tunately for the Cardinal, at the mo-* 
ment his Eminence was soliciting a re- 
giment for his nephew. 

The next day, previous to the Jevee, 
the King sent for tie Caixlinal, into his 
closet, which made him look, with 
confidence to obtaining the favour he 
solicited; but what was his surprize 
on finding Dr. Bouvart with his Ma- 
jesty, who after highly censuring his 
conduct, ordered him to pay the doc- 
tor, his demand in twenty-four hours 1^^^'^'^'^^'*^' 
pr. Bouvart however did not wait that 
time, for on his return home, they 
brought him on the part of his Emi- 
nence four times the aniount of his 
claim, accompanied with the work of 
Wouvermaps — -*the physician taking 
only what was justly due to hina, re- 
turned the overplus with contempt^ as 
well as tlie picture, which after the Car- 
dinal^ passed into the collection of M^^ 
, di^nie la Comtesse de Yerue. 

' • f ' • , . . . 
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BV THE SAME. 



No. lis. 



T\go Pictures of Farriers^ Shops. 

One of these, presents in a most pleas* 
ifig landscape, a composition of eleven 
figures, with six horses ; on the left is 
iFouvermani.seen an old vaulted building, whose 
summit is covered with mossy verdure, 
and in {his vault is a farrier's shop. 
Two gentlemen followed by a servant, 
have stopped to have one of their ho/ses 
shod ; it's saddle is taken off, and lies 
on the ground near them. 

Whilst the farrier is shoein^j the 
horse, one of the workmen, is boldhig 
it by the bridle, and the servant flighted 
from his horse, is occupied in re-sad- 
dliilg it. 

A young man leading two other 

* hoi'ses to the forge, isS^^atehing 'till the 

farrier has dSnished* ; . on this side,^ is^aliq 

seen a fme child dressed in blue, playing 

with a dog, *. ' ' ' 



0UTCH SCHGQI.. 95 

The right of the picture, presents s^ 
woman, seated at the foot of a willow, 
stript of its leaves ; near her, is a Uttle 
girl lying down on the ground, and a 
man who seems to b^ speaking to her ; 
farther, another is seen going off on 
horseback ; and at a distance, a momi- 
tain of a bluish colour, which is in per- 
fect harmoi^ with one of the finest fjkits^ouvcrmans. 
"We h^xe ever seen. 

The other picture, it'* companion, is 
painted with the same delicacy, and is 
in. 3-11 respects, of equal mfi:it* It re- 
presents oneof those old buildings raised 
formerly, and such as they now con- . 
struct in villages, with pieces of bj-ick 
and highway stone, to build at _ a small 
expence; these different miaterials ce- 
mented together, form solid walls which 
are generally plaistfcred over, but when, 
thi^ough length of time, this plaibter be- 
gins to fail, thie edifice has th? appear- 
ance of an old shabby building, of a va- 
riety of colours i and it is. then tliat the 
ingepdous landscape painter kiK)Ws how 
to prbfit by it, in hi& works* ^ . 
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Such is the one we are now. spteiknig 
of; it is long, with two doors, and fi;€TV€s 
for two different &milies ; near the first, 
is a farrier employed with his workmen, 
shoeing a beautifiil white horse, upon 
the back of which the master, who has 
just alighted, has left a red cloak and 
valise ; his dog is at his side, seeking to 
caress him, and behind a little page m 
livery, waiting with his hat m his hand. 

The farrier's wife is on the threshold 
of the door, over which is a grated win- 
dow i a child is by her side, and m her 
arms, another still at the breast ; a gen* 
tleman, whose white dog is lying near 
him, is waiting 'till his friend's horse is 
shod ; and is conversing with lier, while 
another woman is climbing over a low 
wall which is between the two houses^ 
with a basket of linen to dry. 

Near the other door^ which is also 
open, and nearly jn the centre of the 
picture, is a barrel on oine side, and oil 
the other, a man sleeping, e^cteiided oia 
the ground; his wife is seated near hiva, 
and holding a child , upori hbr knees, > : 
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Oil the left, a road wliich leads into 
the country, from whence a shepherd is 
returning with a numerous flock of 
sheep, followed by a girl carrj^ing a lamb, 
and a young maut mounted upon an ass 
loaded with straw. 

The ground is enriched witha piece of 
water, trunks of trees scattered here and 
there, and with the finest verdure ; while 
tie <^ect of a sky, the most piquant/^'""''^''- 
^d$ greatly to the beauty of the whole. 

ON CANVAS, 
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No. 119- 



1 

A Departure. 

* 

The composition is of eleven figures, 
and seven horses, represented in one of 
those large inn yards peculiar to IIoU 
knd and Flanders; they are generally 
half cixposed and half covered, shelter- 
ing a trough for the accommodation of 
the horses of those passengers who put 
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up) al their iims^ Sm Knhmit ot twa 
wily; more retired aie the steibltng 
and coaclwhouset^. 

On the left, three horses skre attached 
to the manger, and near them the host* 
^ler of the inn is pointing out a quantity 
of hay, in the top of the range, to a 
gentleman standing by him, in a red 
cloak ; nearer, a little boy is wheeling a 
barrow, into which he has put an infant. 

In the centre of the picture, a lady 
Wouvermansjites&^d iu blttc, and mounted on horse-^ 
back, is on the poitit of setting out ; she 
is stopping only for a gentleman wlio isk 
putting on bis spurs, wlnlst a groom 
holds his beautiful white horse ; in that 
part of the yard, which is uncovered, a 
beggar, supported by crutches and a 
wooden leg, is waiting for them,- and 
already extends his hat for chaiity. 

On the right side, a servant maid i& 
getting water from a well, in otff^ corner 
of the yard, near which two travellers, 
on horseback^ are leaving the iim 
through a back gateway, opening to a 
superb landscape. 
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The cainposition, the high finishing, 

and tlKi delicacy of this work, will never 

&il to command the admiration of coa« 

Opissem^s. 

« 

ON ^AKNSU 
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No. 120. 



A Landiicape "with Figures. 

-The centre of the picture, is occupied 
fey a cottage which extends itself to the^jr^ 
right, and is suiTounded by a variety of 
trees ; a wgman is seen at a window, 
while a man is at the door, comins; out. 
The left presents a steep hill, de- 
tached from a clear silvery sky, and 
which a man and a child are asceilding ; 
B, cart drawn by two horses, and which 
is coming down the road, i§ also seen at 
tlie top ; and the fore-groimd of the 
picture, is enriched with trunks of trees, 
• and a Variety of leaves. 
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At one period, Wouvcrmans paintcci 
ill so siiiall a size, that ^ouie of bi^i.-pic-* 
tures, like works in enamel, fiave been 
put in toilet and snuff-boxes. Frede- 

WoitpennansP^^^ II'. King of Pfussia, had one of 
them, representing a march of' cavaliyy 
painted on copper, and inci*usted in a 
double case gold Match he used to wear, 
till he gave it to a soldit*r, by Avhom he 
passed one day, as the nian was on guard 
at the palace. 

The King having remaikcd thzit he 
wore a watch, and doubtful whctlier hid. 
was set right, stopped and askccl him 
what o'clock it was, which question stagr 

ffcred'and threw into confusion the. 

^^ * »» 

soKlicr, who Avore only n watch chai^i, 
and in fact had no watch ; but soon re- 
covering, he pulled put a gun-ball to 
which it was fixed, and said, '' My 
*' watch, Sue,. does, not tell the bgur;, 
*' but reminds me that it is niy duty^.to. 
'* diQ fighting M] the.sefyicc pf, JTf^ur 
^'.Majesty.*' 4 ifmverpan,^]\o^em^l^ 
his time tVy deserves to know how tirpe^gofL 
replied the King, ajid he gave th§'^^ 
dier his own watch. 
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No. t^h 

With Cattk and Figures, by Andrei^ Bdth 

Although Henry Both, the father of 
John and AndrcAv, was only a painter 
on glassi he knew that artists in gene- 
ral,, did not live on friendly terms ; and 
sensible what hatred was excited by any 
thing like a rival in the art, he saw witK 
pain, the growing inclination of his twoi^ 
sons, to embrace both the profession of 
painting : but having remarked that the 
oldest was altlrays designing landscapes, 
and the other figures, he considered it 
as a propitious omen, and took care 
to encourage each in the line he had 
adopted, without ever permitting one 
to undertake what the other had dpne* 

By these means, he used to say, each of 
my sons will be eminent in his own stkjle^ 
and their united works luoill be the mort 
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valuable i so tliat imtead of being rwfb, 
Hun/ will nfoprocally (ii4 and ,enQQ$ar«g^ 
each other ^ and their ties qf blood wiSM 
strengtiiened by the tie of interest ^ which is 
not less binding. 

Thus reasoned this goofl father } ^ad 
it vmA iiearl)r $o that the wel^meaouig 
institiitors Qf academies, have tboi^ht* 
In uniting the artists, they said, we mff 
root out those little jealousies that di^^naur 
' them^for as everyone will contribute to the 
success of the whole , each- artist wi^lfe^^l^y^ 
terested in the success ^oftlie oilier j sincejl^e, 
particular good of one, will be felt, bgjdlx 
as if affecting every individual. -^^Tfimded 
tliey can effect onl\) their sijdgle^brts^ J^ut 
^ united they will materially assist each pti^^ 
hf their advice and abilities \ and instfftd.f^^ 
envij, hatred,, quarrels^ and dissentions^ m • 
shall see merit ^ pedca^ fraternity^ comnr4 
and happiness^ go hand in hand^^ in the 
sanctuary of the f tie arts. . , 

The views of Henry Both, were hap- 
pily realized. — We hope those of the 
benevolent institutors of aeademies; 
have equally been so. 



This picturt represents a mountainous 
C6antiy, intersected by roads; on the 
r^lit, runs a river which loses itself at 
a distance ; the scene is clothed with 
beautiful trees of an exquisite foliage, 
and finely detached from a wami serene 
jdky, -while the distant landscape ex- 
hibits the mountains envelbped in the 
light vapour which a fine summer's day 
produces. ^ 

Cattle and figures well disposed> con- 
tribute in no small degree, to the en- ^^^h. 
ehantmg effect of the whole, which is 
heightened by a water-fell in the fore- 
ground, losing itself among the bushes. 
- Both stands too high amongst the 
first landscape paintjers, to need useless * 
encomium ; we shall only observe that 
the present picture is superior to most 
others in execution and glowing colour* 
ing,-^It was formerly in the collection 
of Prince Rupert. 
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An upright Landseupe ^hCkttJe pni 

Figure. 

This picture, instead of a studied and 
ekgant composition, merely offers us u 
gimple view from nature, taken iu a 
bright day. On the left, are seen pqirt 
of a cottage ^nd ?t group of trees, at tke 
foot of which a young >^om?tn is lying 
down with a child in her arms ; not far 
from her, ifind in the centre, a young 
man dressed in a red jacket^ is seeu 
extended on the ground, and ^ little 
farther, are some cows and sheep, 

On the left;, is the trunk of a tree 
with a few branches; beyond which an 
immense distance attracts the eye, as 
well as a tmnsparent sky, in which a 
mass of light, pearly and silvery clouds 
are calmly rolling, 
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A parcel of jptkiis tekep from Ber- 
chem's works, were once the cause of 
Voltaire's turning into ridicule, the forty 
academicians of the royal academy of 
Sciences, at Piiris. 

The French, to signify that a man 
fe endowed with a superior capacity, 
kte used to say, he fi6s alone as much ^ense 
izsymcr. And as Tokaire had one day, 
company at dinner, a little girl, about Bmkm, 
six years old, daughter to his niece 
Madame Denis, was brought to the 
desert, and with her a portfolio of 
^ihts for her amusement; but as it 
tmly contained landscapes from Ber- 
chem, the child, wlio would have pre-* 
felted human figures, asked her uncle, 
why he did not paint portraits instead 
of landscapes ! That is a difficult question 
to resolve^ answered Voltaire, smiling, 
and which should be siibmitted to the aca- 
detmfj fory added he turning to the ^ 
<X)napany, there aire forty men there, 
"' who have as much sense as four. ' 
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I/tndscdpevitk I&cfis, tigufts'i% C<ai^! 

At the foot of a chain ofrofds^^j.^W 
whence ^lls a cascade of vatWj, ii mb^ 
a man dre^ in a red waistcoat, Fig^ ^ 
sheep's skb over it ; he is 8tf«M& |?ijft 
a long stick in his hand, .ap4 lewi^iigr ^ 

ai| ox, while his dog .adyranoe^ .1^1^ 

another ox which is drinking; <^ fjy 

right of the pKture,'aij,asf a«4%itPw 
are lying down on the ffr^.. . ...,^j^ 

.The sky is light ^ftx^j^i^ 
the fojre-ground enndiedw^^thi^jjr^ijll 
and branches of trees, roots, a»d farkus. 
Ihe whole forms one pf .those, iins 
productions of the art, worthy /the rwai* 
tation of Berchem, and thc5^t^wJtJD(Q,irf 
amateurs. 

ON CANVAS. 

« 

By THE %MJt& 

No. 124. 
^ hmdscape with C(aik <wd[.|'^^w«^ 

Another of Bercbenj's hapgy , po- 
ducti<Mis} thefpj^isit^gcWi^ij^jHI^^ 



seducing coUMuring of which attaches 
tibe soul aiid the tye. In a fine summer 
^y> A young wonmn w going to iniar^ 
ket, preceded by an ass carrying two 
panniers ; she meel^ a young maji wIk)^ 
followed by his dog, is leading some 
gcfats and sheep-~t&e master, the misr 
tress, and £ he animals associate; and are 
jU peaceaUy united. This group draws 
boxti the left of the picture towards the 
4eentre« 
' The right presents us a river, and on 
the ssLvae side, a man on horseback, who . 
& conducting some cattle, and at a smaU 
distance, another man leading a loaded 
ass ^ to the right, as well as to the left, 
Jire some fine trees, and at a distaiiccn 
some higli mountains and a sHy, wheit^, 
due douds seem to be in motion^ 

ON CANVAS 

BY THE SAME. 
No. 125, 

Am&untcmous tMndscdpe *kiih tHattU. 

"Wettiiehere presented with a masis 
4ii'fQi&i!St <aiisixaLe:X)f trhkh, a few plots 



IOC mnnstt sck(MMIv 

» 

tered trees atid/ :^ duve. ^ Watef (^bitt^ 
itom tht bosom 'of'-some rosriu/ oatte 
ngfat^ Ibrmbg a; cuKSiAd^ ^vohidb is m4 
ceived into a ronaiitiie iDason ;; nt tiadf 
base, some sheep vusA goats^j ace ^m 
persed orver the fremfc o£t|»e pictiuTe ; ani 
Birchem. OH the li^, a woofiMi i& uaiilking a goat^ 
irhtie a ghi carries atra^i tihe uulk k^ tint 
otbm> m an eaiifecn |ja»;.j» c^ 
trees is in the distance on the leftv im^ 
in the caitre, a peaaattit is sitting siar^ 
rounded by his sheep and goatsii > * IPhe 
whole is cliear^ silvery and $ij^t&di:mA 
will ever pass for one of the fiijessir -pt^om 
ductions of thi& master^ : .i 






BY.THE.,^AHE. 

No. 126. 

^ Land^ape wkb a Harriers SAop. i< 

This cabinet picture is in the style of 
Wotfvermans. Those of Berchem, evenf ^ 
during his life time, were eagerly 
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fioveted and purchased f^ kiirge prk^Sf -;^ 
but those of Both, and WouvermaiB ^tm 
sought after with equal avidity,. \vi»ch 
excited the greatest jealousy .in Bef-i 
chem's wife> whose avarice was : mm^ 
liable ; she was accustomed not only to 
strip him of whatever money the salQ 
of his pictures ; produced, «o m aoBie^ 
times to pkce him under the necessity 
of borrowing from his pupils^but obliged 
him to work from day break 'till the . 
dose of the evening. 

/Bhroughout the sunimer, she«sed to ^^^ ^* 
rise every morning at four o'clock, to 
prep?u^ his colours and arrange his pa- 
lette, and compelled him to be by five, 
at his easel, which she took care to 
place in a room directly over her own, 
and if ever l^erchem, through fatigue of 
mind or want of rest, relaxed from his 
work, or she supposed he had done so 
by her not hearing him, she would 
make an incessant noise with a long 
stjtf^, ^^mi a beam in ,the ceilings .^tiU 
B^rohemi by alike action with hisiDc^ 
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above, informed her he wufi^ anrateand 
at his work. 

As Berchem's wife disposed of ali hb 
pictures, she was not only unceasing la 
her clamours for more, but as muny 
landscape painters were e?iger to have 
th^ir works eniiched by hfe figures, they 
coastantly applied to her; and were 
sure to be successful in their applied- 
Bcrckm. ^^^^^> ^^ they were accompanied l^ 
money; so that Berchem*s easel was 
crowded with pictures of othtep artists, 
and notwitlistanding his disUketoit> he 
used to comply for the sake of dorties- 
tic quiet. 

At length, wbetlier in the idea of 
hurting Both and Wouvfermans^ by*pro- 
<luChlg pictures in their style, or to ucu- 
der those of her husband, . more valua- 
ble, bysbewiiig the universality of tas 
talents, she prevailed on him, to psunt 
some in their manner, but the genius 
of Berchem was not adapted for imita- 
tfons. He produced, it is true, some 
new compositions in their s^tyle, but bis 
own touch, that touch to which he owes 
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hisimiiQortdity, is easily traced thionglw. 
cut them, and none of his productions 
have ever passed for the works of Both 
or Wouvermans* . 

' The rich fore-ground of this picture 
25 ornamented with a piece of water, and ^^^^^^^ 
on the right is the famer's shop; the 
forge is hghted, and one of the work-^ 
men is blowino^ the bellows. A little 
boy stands beside the farrier, who is 
himself busied in nailing on the shoe of 
a beautiful white horse, whose leg is 
held up by a young man. . 

Some trees shoot up behind - the far- 
ricr*s house, the roof of which is deco- 
rated with shrubs — a man is sitting on 
a hill towards the left, and in the centre 
pire several other houses and the village 
churdh, Avhose steeple is masterly de- 
tached from a most fascinating sky. 



ON JANNEL. 
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GJSRARD DOUW, bora at Lcyden, 1613. 

No. 127. 

A LadyatherHarpmkord. 

The very high finishing, which this 
jrrtist gave to all his pictures, injurol 

« ' . * 

his sight to that degree, that at the z^p 
of twenty-^five, he was under the neces- 
sity of making use of spectacles^ ana 
before he had attained forty, he had 
tried all the different deerrees of thein. 
without finding any more to suit him i 
in consequenee he applied to different^ 
opticians and to his friends, ]but without 
success, and he continued painting with 
the greatest diflSculty, 'till by accidejit, 
an old German woman, the mother of 
his servant maid, requested him to tiy 
her's, and Gerard Douw found them 
the treasure he had so long beeti seek-, 
ingfor. 

The first use he made of those spec-' 
taclesjwas to paint them with tliei^ csise^, 
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in a small picture, which he presented 
to his benefactress, who sold it to a Bur- 
gomaster for an annuity which rendered 
the remainder of her life c 'mfortable. 

Notwithstanding Raphael and Gerard 
Douw were so different in their lines, 
their works are equally coveted, equal 
in excellence, and so scarce, that they 
arcvseldoni to be purchased: Copies of 
them, are now and then, put up at 
Ructions, but although so many pictures 
have been imported into thi^ country, 
since the French revolution, we call on, 
connoisseurs and collectors, to acknow- 
ledge that for the last thirty j^ears, not 
ten pictures of Raphael or of Gerard 
Douw, authentic like this, have been 
offered either at private or public sales. 

In the interior of a richly furnished 
room, and to the right of the picture, 
a young lady is seated at her harpsi- 

. . * » ' ' 

chord placed under. an open window, 
upon which is a vase filled with flowers ; 
a stool with a crimson velvet cushion is 
near" the harpsichord ; and in the centre, 
suspended from the ceiling, is a bird- 
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cage, to whose fittle ii^abitant ^be latijir ^ 
is giving a lesson. 

The left oflfeis a taWe covered "with 
tapestry, on which are a water glass and 
a music-book open ; a base .viol is lying 
near, and we see on the floor, beside th^ 
table, a large vase in which is a stone 
bottle, and a vine branch cariied by 
fchance into the apartment, part of whidi 
reclines upon the vase, and adds to the 
Bouw. beauty of the work', as well as a tvh 
Turkey carpet fixed to the ceiling, but 
folded so as to give it the appearftrice of 
an open curtain; 

* ON PAKNEU ' 

We have left this picture in the frame 
it tetd when we purchased it, a^hough in 
our opinion, 'tis considerably too broad 
and heavy. The breadth of a firame, 
should always bear a proportion to the 
performance, and the size of it's figures; 
yet, in spite of that rule, there is now 
so great a rage for large frames, that our 
picture galleries, are more filled with the 
work of carvers and gilders, than of 
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painters, which ne«w ^Q£]aion i^i^ entireljn 
-owing to those. who being poasessed of 
inferior pictures, and in order to make 
up for their want of merit, are endea* 
VQuring to give them an air of coase- 
quence, througb the Iielp of a frame. 

Forjnerly book? wei'e bound in hnm^- 
JjJ/e parchment, but were^ witty or sub- 
time ; . now; instead of aublimity and 
wit, they offer us their authors crowne;d 
with Jaurel by Bartolpzzi, and* fine spe- 
cimens of rich morocco binding— ^^oit 
is with pictures; the most meritorious 
of the old school, (the works of Ra- 
phael, Correggio, Da Vinci, Julio Ro- 
mano, &c.) were formerly put in a 
modest naixQw frame, invented as a 
m^e^ support to the picture,, but now 
, many performances, pompously placed 
ia collections, receive at once, theif sup:- 
|3!ort and their whole merit from their 
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Br THE SAME. 



No. 128. 



Ceres^ at the Old Woman\ Cottage. 

Douw. ' Notwithstanding Ovid in his Meta- 
morphoses, has treated this subject 
with as much humour as energy, such 
is the merit of this picture, in every 
respect, that we are at a loss to dcCidff 
whether the painter or the poet hasr 
succeeded the best in it. 

In a landscape hghted by the tnoott, 
at the door of a cottage surrounded 
with trees entwined by the ivj' and thq 
vine^ stands the goddesd Ceres, her 
head encircled with ears of corn, hold- 
ing in one hand, the cup out of which 
she drinks, arid a hghted torch iri the 
other. . - 

The old woman, supported by her 
crutch, holds a lighted candle in her 
hand ; her back is towards the dooir of 
the cottage, which is half open, and stei 
is \raiting till the goddess has drcmk^' 
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whilst the child, who is beside her, is 
ridiculing Ceres, who to punish him, 
afterwards transformed him into a bat. 
Several kitchen utensils are scattered 
over the ground, near the cottage, and 
highly enrich a picture which is fit for 
the most select collection. 



OH PANNSL* 



Sometime after the accession o^ 
Charles II. to the throne, he sent Sir 
Gpdfrey Kneller to Versailles, to paint 
the portrait of Lewis XIV, for him,, and 
the artist so far< conciliated the favor of 
the French Kii^g, that his Majesty 2^t 
the last sitting said to him, I have con-^ 
ceived ^o great a regard f or i/ou^ that J shall 
not be mtisjiedi unless you irequest something 
of me b^pre your departure. Well, Sire, 
replied Sir Godfrey, the greatest favor J 
can ask^ is that you would prolong your jf^t^ 
tingp sor^e minutes , ^nd permit me .. to sketch 
the portraif of your Majesty for myself. 
, The King having learned the next 
daj;> ^hpft the artiij^ had very much ad-j • 
mired 3, spaalljpicjvr^ bj,G«rard Po^w>. 

VOL. Ill * 2 
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that was in hb palace, n candk £ght in 

the style ^thi$ picture, which represented 

an old man sitting and reading to a girl 

who held the candle, sent it to him^ and 

afi well for the merit of the work, as 

through respect for the Monarch who 

had presented it, Sir Godfrey considered 

it as an heir'^Ioom, and valued it as a 

little earldom in his fiimily, 

Douw. In truth, it is only by tiie fine arts> 

by pictures, and statues of tlie firtt 

merit, that individuals who h^ve tK* 

titles, can distinguish themselves m life, 

and hold, in ,s'ome measure, the bakiibe 

between themselves and tlie tiobifity-i^ 

d title atid a good colfection certainly 

grace each other ; but it does* not fottcrtr 

that the want of . possessing the one, 

should deprive us of the enjbyineht df 

ihe other. Nbtfimg can be itooi*e km 

SpectaWe than a' title, sihce it' in^ i36^ 

- titrguishing mark ^ of hoiior ^ from a 

sovCTeign to his subject ; thelre arc 

howevef, a great many men possessexiof 

titles, iand very few men possessed of ct 

good coHection ^ wlvch proves tJbat it is 

easi^^ *^ acquire favour than judgment. 
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BY TH£ SAME. 



!No. 129. 
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An old Dutch Woman. 

This pra;ions cabinet picture repre^ 
sents the interior of a ropnj occupiei^ 
Ijtk a bed and vaiious kitchen utensils; 
an.pld Dutch woman, in her winter - 
dress> jcyounted with a, rjiff, and , in a douw. 
white ^toff bonnpt,. is fitting opposite to 
a fiw, and eating soup out of a J^o^yi^ 
earthen porridge pot* 

To what superlative excellency maj 
genius and application jr^rry.the ait of 
painting 1 1 We may really believe we 
see the head and hands of the old wo^ 
man trembling through the debility of 
extreme old age* It is however quo of 
the early pictures of Genw^d Douw;^ > for 
, notwithstanding; it's high, finjsh, we 
easily recognize thp school of Rem- 
bi-andt, wbo^ manner he then followed, 



« .< • 



; ' 



Oir'TAKNCU 






113 



ovarcH aeBooif, 



. f 



I 



R'AREL DUJARDllf, born at AmstenbA), 1649. 

No. ISO. 



A Landscape with Cattk, and Figures. 

I 

% 

It lis well known that such was the 
prodigality of this artist, in his youth, 
that at his return from Italy (as the 
only means of paying his debts) hfe 
mamed his landlady who, though very 
old, was very rich; he introduced her 
to his femiiy at Ainsterdam, where* he 
thought of settling, but the iuortlfic^ 
tions he suffered iii consequence of his 
ill-j\idged marriage, the melanchofyit 
gave rise to^ and the peevish jealousy 
of his wife, cramped his abilities, atid 
his works no longer possessed their 
wonted merit. 

Heat length withditew himself, and 
returned to ' Italy, ivhere he soon re- 
gained his usual gaiety, andhis'wbrks 
iA6re finely executed than evet^ -were 
some of them, s^nt to Amsterda>m,"and 
greedily purchased by the ^ ariiatetOT* 



His famiiy then wrote him woitl, that 
since he had recovered his spirits? ia 
Italy, and the art of painting so well, 
he .should come and paint near his wife 
at Amsterdam. No, returned Karel jj^y-^^^^ 
Dujardin, we are best as we are, for that I 
way paint well at A tmterdamy my wife mmt 
abaohdefy he in Italy. 

The centre of this picture, presents 
an Italian country house, partly con- 
cealed by a range of poplars in full 
verdure- < 

On this side of it, are scattered statues 
aaad beautiful fragments of columns, and 
near them is a cottager with her five^ 
children. The. eldest boy has climbed 
to the topof a marble pedestal, on 
'which he has taken vhis seati> ¥in4 th^ 
girl who appears to be about twelve . 
years old, and dressed in a red cornet, 
with a sleeping infant in her arj^s, has 
likewise seated herself on the grouBd. 
. The mottier dressed in .blue, is stand- 
ing between her two ^little , bpys, her 
hwd :<j8i . th^ "head of one jvvhom sfee 
^&m. itP. be ; reproving. At ^ a distance 
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front hen hat- adM in the ^&aa6, -o^ 
cow5> an ass and sheep^ ^f wliicli- mbmt 
are grazing and oth6f:» lying opt Kh^ 
ground. 

The beautifbl fotiage.of the tveeeK, the 
fine eolouring and executkMi of the 
wliole^ entitle this ^tore to a distiai^ 
guished place ki any cc^ecti<m» 
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No, 131. 






A Landscape with Cattle and Figures. 

This is one of those ex(j[uisite per^ 
formances of the master^ and ckf the 
most picturesque effect. 

A young giii^ ^ with a red corset ai}d 
yellow drapery, is mounted., upon a 
white horse, on thfe fore-ground, towardi 
tb^Hghtof ttie. picture, with a young 
liian who leads Her horse by the boidlff 
Oti the -fiecohd -ground quid sAif^ p4Q>t 
Msnesheep; are J^eding onu litj^Mju 
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tliiitl, are trees; Mmnidavbii 
me d^titiguidh some figures* ; • 

The rigkfc offers us rock* cohered he»e 
and there, with shrubs, and at the foot, 
of a roek, a woman lies down, ahd 
is speakiiig to a man qear her'»-*-€iai 
the second ground, another womart^ 
who carries a parcel on * her hea4 iMld: 
holds a child by the hand, is coming 
4iown to the high road, preceded by her 
dog, and at a little distance, beliind her, ^ujardin, 
:some other figure^ ajre lying down; 
on the third ground, are some fine edi- 
fices, with a row of trees, and in the 
distance^ a chain of mountains. 

ON PAKKtU , ' ^ 
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' ■ • No. 132. 
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if stnatt tMndifcape with Tigur^. ^ 

pk^ufepepreseftls a flat coihh 
trf of a' rich .verdure^ witlrs6ni^ little 
Mis at a <dUistaKice, andran'horizson whicii 
dastieiiditS'bryiow; One see$ ftlHiiata^ 
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maa just al^hted from Jbb hofse, >aiid 
xiear him^ some, dog^ lying domi^ wbikt 
he is pulting a brace of hares iatof a 

The sky appears rainy, but the light 
strikes most happily on some parts, 
whieh gives the picture the most pic* 
turesque efiect* 

ON CANVAS* 
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Dujardin. No. 133. 
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A Landscape with Cattle and Figures^ . 

This is o;ie of those beautiful . kmdrr 
scapes with which Italy abounds; in 
. the fore-ground of a valley, on the right, 
a man lies negligently reclining on the, 
gi*ass, neai: a fk)ck of sheep that ai*e 
gi-azing, and toi^ards the left, another 
man is seated speaking to ^ woman, 
who is. holding the biudle Qf. ^ ass 
loade^J with a pair of ,pani;iiers; behipd 
her,. is a littjle girl.and a boy,. qaressij[)g 
a w.hite hojse^ worn with age . ^d ^ 
bour, and wi^h ^ nejai: the c^tp^r. . . , 
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A river winds more oetired^ and^se*" 
parates the valley from the back-^imd^ 
which is enlivened by a picturesque 
country-house, and many scattered 
iigures; inthestili more distant back- 
ground, are others a^ossing a road, at 
the declivity of a hill which breaks with 
an enchanting effect, from the dear 
silvery and harmonious sky* Dujardim 

ON CANVAS* 

Most of the landscape and portrait 
painters who have lived in Italy, have 
attempted to paint history, and it was 
the case with Karel Dujardin, before 
he had acquired his great celebrity for 
painting landscapes. 

As he .was one day^ making his tefms 
oi*an altar-piece in the chapel of a nun- 
nery, he was proposed, according to the 
Italian custom of that time, to be paid 
half in money^ and the other half in 
prefers, to which the artist objected, as 
being a proteistant. Since that i$ the 
ca:fe, answered the Lady Abbess, you are 
fno're than any one, in want of prayers, and 
we sltall pray for your 'conoersion. 

VOL. II, R 
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The most famed painter^^ foimerly 
employed in the ehui'ches of Italy^ were 
chiefly paid so ; and it is well kxiowii 
that when Paul Veronese had finished 
liis celebrated picture of the Marriage (f 
Cana, which is now valued at fifteen 
tliousand pounds sterling, he only re- 
ceived fifty oot of the stipulated price, 
and tlie remainder was paid iivmasse^ 
for the benefit of his soul. 



VANHARP. 



No. 134. 



Isaac blesung Jacob* 

Vaiiharp was one of Ru]>ens's papils, 
and his works, Mke those of his masUi, 
are extremely scarce. He distinguished 
himself by the brilliancy of his cdiour- 
ing^ and truth of expressicm. 

In the interior of a room, lighted by 
a window, cm the right, is a superb bed 
hung with purple silk curtains, fmd co- 
vered with a green erabroadered ccwto- 
terpane, in which Ik^kc, Wmd through 
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age^, and naked, according to the orien- 
talimnner/«sitth^,gmBg his Messing . 
to Jacob, who is kneeling before him, . ' 
his hands joined and raised towards his 
fether. Rebecca is sitting m an p^rm 
chair, at the head of the bed, enjoining 
Jacob by her motions, to be silent. 

On the other side, a table is laid out 
with* the repast of Isaac, consisting of 
bread and game ; iiear it, is an aintique 
vase holding two other vessels ; and at 
the chamber door, Esau is just return- 
ing from the chase with game. 

We shall not enter into any discus* 
sion of the beautijes of this work, but as ^^^"^^P^ 
some copies of it, have been made, 
doubts might be entertained of it's ori- 
ginality, if we passed over it in silence. 
We invite the close inspection of the 
connoisseur, and assure the public that 
it is the original of the copies extant ; 
and notwithstanding the trouble that 
warranting a picture by any particular 
malster, may give rise to, we will, to 
dbviate any doubts, undertake to do so 
hi tlie peselit instance • 

ON PANNEL. 
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JACOB HUYSDAtL, fcomai Haritemi tfigB^* 

No. 135. 

A Landsca^ and Figures. 

Houbraken informs us that at the age 
of twelve, Ruysdael painted pictures, 
vl^ich for their merit, surprized all the 
connoisseurs, fjis attachqaent to liis 
fether, was po great, that not to quit 
him he would never marry, and when 
pressed to it, he used to say, mtf father 
is so happy, %oho Imows j/' hewouM Jind 
hm^^^Q with my T^if^? / . i 

As he was reproached with putting 
cascades too pften, in his landscapes, 
which made his pictures resemble each 
other too mnch ; hg answered, it is be-- 
came J like to sign tlum. Ruysdael in 
jyatch signifying a fall of water. 

It is a view taken after nature, at sun 
rise, which presents us a lovely land- 
scape filled ^yitll trees of the finest forms, 
and the lightest foliage, and in that time 
of the year^ wlien they are (approach- 

ing autuinii) enriched M'^ith different 

'■•,'■. • • ■ - • . • 

colours. 
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To the right of the picture, is found 
a fine piece of water, and a low hedge, 
which leaves an opening for a view of 
the country. 

In the centre, we see the early rays 
of the sun peeping through the trees, 
H'hich produces the most piquant effect; 
and upon the fore-ground, a young man, 
whose stick and bundle lie by him, is "^* ^ 
resting himself, while another and a 
>voman with their dog, are seen at some 
distance, ' 

This picture, which is exempt from 
the black tone of colourings so often re- 
proached to the works of Ruysdael, is 
fenriched with briars, plants, and a sil- 
very ground, on which is the trunk of a 
tree; blown doA^n by the wind. 

dK CANVAS. 



BY THE SAMEi 

No. 136. 



A Landscape with Figures. 

We again present a chef (Pceuvre of the 
art, a view from nature, which the 
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painter has chosen with nexqiii^lfee taiste 
ami a trath lihat traces nature in e^trf 
Mne. : 

A sheet of water, edged with shnA^ 
and bushes, occupies the fore*groiind, 
whoi^ limpid bosona refflects a warm 
sky, as transparent as those of Slubens 
—^ willow ^Mid other trees beautify the 
left bank j , and on the right, twd oaScs 
partly- unrooted from the edith, having 
giv^n way, are reclining tinder 4;heir<>wtt 
-weight 



^OHN VAN HUYSUM, bpm at Amsterdam, 1682, 

No: 137. 

* * 

2W ofFntit and Flowers. 

Whatever line of painting an artist 
may adopt, be may rise into greatness 
in it, and whoever excels in insects and 
shells only, ranks above an indifferent 
historical painter, who vainly strains his . 
endeavours to surmount the obstacles 
which nature has laid in his way. 
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VanHuysum as much surpassed ^\k 
other artists in flowers and fruits^ aa he 
surpassed them in jealousy, and we re- 
^et having to offer an additional in- 
stance of that baneful degrading ,weak- 
ness, which he carried to tliat excess* 
^ «s not to pennit even any of his family 
to be present at his work^ and heiiever 
would ' receive any pupils, under the 
apprehension that his studies and dis^ ^J'*^^* 
coveries iia the art, might by their 
means, outlive him.—- In what a state 
should we be, had our ancestors acted 
Hke him, or how could Van Huysum 
Himself have begun his career, had all 
his cotemporary artists treated him with 
like illiberality. 

These pictures, the oiie representing 
flowers, and the other ,fruit, are of the 
Best time of this master^ with a clear 
' transparent back-ground. 



IN C0PP£Jt« 



130 ou<rctt sciiil«ii4 






'it. 



J. B.WEENlkX) bbrn at Amsterdam, 1621* 

No. 138. ' 



A Turkish Sea-Port. 

The mother of Weeniux (his father 
having died when he was veiy young) 
placed him appr^itice to a stationer^ 
where he did not remain long, uatonfy< 
because he did every thing. h€^ was- bid, 
wnth dislike and ill humouiv but akiirbe^ > 
cause he wasted his master's.. paper^.rtao. 
scrawl his drawings upon, so that daoAy^ 
complaints were made by those .^wJboy 
had Iwught reams or quires of papear^of 
their not finding tlie right quantity,: lOri 
returning whole «lieets that.tiiey found 
spoiled with drawing, half effitced, oi* 
loimpled, so that the stationer was under 
the neceiisity of dischai^ing Weemuit/ 

His mother tlien plaoed Mm; tOi »<^ 
woollen drapeA'i but with^a? Uttleitowii 
cess, fov finjtling nO nK*'epfi|]seiJ.to;spi)ili'l 
he used to draw with cjia^ahtimih^ 
walls of the house, ; which enrage^ the 
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draper^s wife, who was obliged to have 
her house new piiinted ; but in ^ 4iort' 
time, the walls were again covered with 
figures and cattle~-Cardinal Barbarini 
would probably have commended Wee^ 
Binx, but a Dtttch draper aod to mfe 
saw things with different eyes, £bt after 
beating him most uDmercifuUy, he W^' 
turned out, and then placai with tf 
paintef* . " 

It is impossible to cast one*s 3y65 upotl 
a j^ttite of WeeninH'si without recal** 
ing to our imagination jf the juvenile prb-» ^^^^^^^^ 
ductions of Berchem, nbr can we be 
surprized that Berchem s^uld have 
become so great an artist j when we re^ 
collect tirnt he had such a master. 

The picture represents a vast extent 
of sea in a perfect calm, and quite in 
harmony with a transparent sky. 

On the left, are seen men on horsd^ 
back, and a cart drawn by oxen, whilst 
the shore is parfly covered with camels^ 
Tiirks^^arid ether ^weignersj witlybal^ 
of merchandize, fee* 
rot'. ii# / . . .. - g^ .-. .'.•■• 
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ofttucie!! bwt is a. very fecble^imc^^ 
of our £^Dglish poit$/ in wliicb, unckr 
the auspices of commerce^ riches and 
abundance are daily arriving frpm the 
four quaiiers of tlie world— ra com- 
merce so , vainly envied by all other 
n^itions of £urope# in whose bands it 
would* soon languish, if yielded up to 
them; for to render it flourishing^ it 
n^ccHinx. lequires the actual ^tuation of £Qg)and> 
and the natural cast of mind of the fpeo^ 
pie ;---it lias been said by an auUKH:^ 
tliat to be(H>mc angels, we mqst be in^ 
habitants of heaven; — ^aiid we will, ven^ 
tuiie to ajdd^'tliat.one nwst be an ^ng^ 
lishman to become a sailor and a met^ 



dhaut. 



OH CAN V A I*. 



GERARD TfiRBURGUV bDm «t Zwo<il> i^oS. 

:No. 139. 
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Lt>rd Glar€ndb(^ Cbmceiiofto Ch^nMM'* 

It is' but a few years since, that there 
was in one of the' streets adjfiloeiit^toOx;; 



Ibfd r6ad, a i^igh utkIct ivfiich iffesH he 

jft^r the feet and hands y to their Siciliflk . 
'M'tijekties. ' * ' 

The Qaefcn of Naples was repre-* 
Bcnted sittings her hand modestly re- 
clining oh her petticoat, while the i^ur-^ 
gical operator Was cutting her toe tiaiis- 
The King \^s standing ne*r her, fri^^ed 
and powdered, and in the insignia of 
hi*'^M3fefent oiViei*s; his feet^bare, • bat 
ih slippei's, one hand resting on they.^^^^^^, 
back' of the chttir on which the qiieei 
was seated, and -holding his stockifigs 
arid gartei-s in the otl*er, waiting 'tilt 
the operator was at leistire to l^egin with 
him. • 

Thus by an unparfonable abuse, a sign 
poi>t becomes sufficiejit to throw ridi-* 
cule on a sovereign, and by a like abuse, 
qiladv mouth cleaners,* who tidder the 
pretence of preserving the teeth, ruin 
them for the express purpose of selling 
i?tfee ones, aiid makitig felsje jaws, are 

* Tlicy aliaisurtie the nianie ofDffnfistii whtfh in faft 
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arrogating to themselves,the respectable 

title of surgeon^ that distinguishing apr 

peltation of an art almost divine^ M^hich 

requires every exercise of talent and 

genius ; au art bo which in the person 

of Esculapius, the antients have, with 

equal justice and gratitude^ dedicated 

^Ijtars. 

It was. by a singular abus^ tilsa^t^cene 

TerSurgh.^^^ housc paintcrs, daubers apd all 

painters in oil, were formerly iispa^por 

rated with artists^ ^till Te^b^rgl^ .^ipif 

pU^ to the liigb Council pf IJoU^ffldi 

Vf hen the artist painters were separate4 

from them. Xhis picture, wl4Qh -WA 

bought muer^ly for it's merit;^ wa£f» 50I4 

under the assurance of it's being by tifi^ 

|jandof GaspardNetsfcher^ but it appears 

to us that it^ iwas painted by Terbiiu|[| 

who iinit?tted th^ ijtyle of ]{;^etacher, an4 

wb^t coi]jfii^ni§ pur opiniiQ!9> i* that, Qas- 

pard 9ever ca^tne. to J^ogland>: whiJstibw 

imitator • ferbjurgh came; herp undtsr; tljie 

rpign of Charles i;i, )p|y yrhem, ^i Wf» 

Jong employed* .. .mi 

, . .pK CAN,VAS. ■. t 'V • • '*M : 
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^QHN VANDER HEYDE^, born at Gpr<:^In, . 

163,7. 

• _ , ^ ' ' / _ 

. No. 1^. 



4 Lmd^cape and Figtm^^ . 

At the time that Vander lleyden-a 
talents were in the highest estimation, 
it was his custom to walk out every day, 
an hour or two; ilito the country,. to 
study nature; as he was going one 
iMbming, by the side of a canal, near 
A4Tisterdam, looking with great atten^ 
tion to the water, he was struck with 
tin- idea, that the engines inight be im- 
proved-; 

On his return home, he drew up a 
|>lan which he presented to the magis- 
trates, who soon after appointed him 
with a large salary, director of the water 
works artd engines^ which is the cause of 
his pictures being so scarce, as he after- 
wards painted but few. 
. This is the acknowledgc^d chef)d*auvre 
pf thic master* It represen^is a canal 
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bwdeix^d by ti'ees, and ornamented fejr 
buildings, executed with a magic petv- 
cil, and which reflected in ifs d6ar 
transpaiient waves, and united to a 
beautiful sky, produces the moftt en^ 
chauting effect. It is besides, embei- 
lislied with about twenty figures by 
Adrian Vaodervelde. 

CM rANNEL« 
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ifeyden. »y THE SAME. 

^o. 141. 
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A Lawkeape and figures. 

This master has surpassed all other 
landscaj)e painters, by the delicacy of 
his pencil : — this is a performance tliat 
proves he was the Gerard Doiiw of land- 
scape painting. How much time and 
study must this high-iini^hed cabinet 
pfcture hav^ cost hii^ — It is be^rkles, 
embellished -^witj^ nine figures by Adrian 
VauderveldQt . • v ^ • . : > - 

,Ox\ the left, is seen sijwTOunded, with 
fiuc trees,. ^ br^ck bouse .C9yj^-€;d,;«^ith 
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tilos, andra bam made of vbricks, thatch- 
ed witli straw, which a wmiian is aj^ 
preaching: on this side, two geiitleiiijeii 
^one of whom has a dog. near him) ^ore 
^itanding conversiiig together. Towards ffgy^^n. 
the centre are two capadiins, and at 
some distance, upon a hill covered with 
trees, arc seen a woman and chiid, aM 
sojneshe:»p. 

The right of the picture offers us the 
view of a river, upon the bank of .which 
two .men are walking ; and at a distance, ^ 
is distinguished a mountain detached 
fi*om a warm and vapourish skj. 



ALBERT CUYP, bom at Dort, t6o6. " 

No- 142. 

... '~' . . 

• A Laridscapexcith Cattle mddFigum,^ 

There are many men, whose talents 
appear but by degrees arid iriteiise st-udy^ 
while the superior merit arid genius of 
others, (ibritihue long unnoticed and un- 
JtnoAvhi, arid stanxp themseflvei^ itp^ri the 
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puMsc, but after a length (^ tiaat. fiiich 
has gencrallj been thought to* be tiKf) 
fate of artists ; which has given ri$e't(> 
the French" proverb, Gutm^ comme mt 
Peintre;^ it is however, a fisilse and viil- 
I gar prejudice : we sec on the contraryi 

Cuyp ^^^^^ ^^^ great painters of every agc^ 
have met with patronage and encoiF> 
ragement) and have been more or lei^ 
wealthy* 

If we recur back, to the lives of those 
who have rendered themselves cde* 
brated, we shall not find- that mtnist^ 
of state, the most renowned generab or" 
admirals, have received more honours, 
or have been in their illustrious career^ 
rewarded with larger fortunes than thc^ 
of Raphael. Leonardo da Vinci j Titian, 
Rubens, Vandyck, and so many othem 
iliat we could name. Every age has 
witnessed tlie different Soyemgra, 
the Pontif&, Cardinals^ tlie great and 
opuleiit men of evei^y state, eager^ to* 
honour and enrich the painter^' wiboia^ - 
merit th^yMve. been made aoqpjfli»^ 
with. 

♦ As poor as a painter. 
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'the pQi^eftsiida of a pattette anii ia] 
|)encily does not iidwevei? iccmatttuie an ; 
urtist> as the generaJity of the pco&s^ * 
sion seem to believe ; it is one of ti|o^ 
difScult acqulreihents by intense appii^* 
catioHi and ^hich admite of i¥> midkll^ : 
degrees of merit, for they must either / 
attain the summit of the art, <Mr sink . 
into obscurity. Mediocrity is unknown ^"^yf 
in paintings and^s on a level withi^o-^v 
rancci since they are equally incapable 

It is indeed to that numerous ^kfia ' 
Killed Mediocrity^ we must attribute the ^ 
tiany pictures with which we swarai^ 
which compose the exhibitions daily 
made in every sjtreet of the jaetropotis^ ; 
and the innumerable pubMc sales iti 
which, amcmgst a ve^y few: objects woir*- ; 
thy the coanoisdeur's attention»> and un-»^ ' 
der the cloak of /thrtse ot foiir good 
pictures, m miEiny indifiSereiit ones^ and 
so maoy daubs are l»*0u#it finrwaird^i^^ 
buivSliebrT as l^)^ ^ are^ ithey i find - boq^ 

tibofKOMi 1^ pul^ and i&ela »ta .buy 
vojuin T 
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However tikough pwftling^A^ always 
1)6611 enqpuiBged^: it. b^$( . , MMaetptw^ 
happeaedi a^ it freq^^tiy dq^ in ev:eiy 
situiM^ipii of Jife, tl^t tb^: VQOSt sp^odid 
abilities sure vmkoown and unrewarded: 
^u^ h||c^ ^fi^ the £8Lte of .Guy p> to wMck 
Pq;]^2j;, b^ hiios^lf CQptributed in a 
great measure, f^nr such w^i hia^ attadw 
saeiJiJL tp: Dprt^ his, native. place^ tha( he 
iomn^ i\^ re^lution of passing hi» life 
ik^^^ ^^ stqdyijig in th^ ea^i^onskctf 
that town, th^ views .^ith whki^ he ^ 

emheUished his w<»:k&. 
A%, hit ^t})f r Iwd 1^ him a mtaSA. 

«o^d<eraybip: tifflse, io the. sniall fdue^ 
l)i& wpfHs were sol4'. ^ori tili at Ijsog^H^ 
(dpt^aiinpd ■ Wi seodJfl^ thw» to Ifcuv- 
j0^i, Utjpee^t* and othcTi towns, of 

^ih^v.l)ecau^«y(^ ftristHa^ i»e»t.rer 

, Quyp, %. frop; b^ diseowjiged, 
fonoed, th^ re^ginUop. W, .^<Kthy.^ of 



db^tt "Sftm j[)6^tsedtf , thtise honours 

relies j and td trhii^ he ^a^ sd justly 
cutitted frotti hkWblHtiesj-^it was re- 
sented to the Ettglfeh tiation, lo hAtc 
the merit of l3rhigmg them to li^t, 
and to giv« his works the high tepula- 
tion they ute naw held in. 

Fctf a considfetable period after hfe 
di^thi his works ^xpteriencsed thti fttte 
Uiey had evei* met with, in his life time ; 

they continued in the prtt'iate houses of 
the Hollanders, covered with filth and ^■^^' 
dirt, iiot consideired as calnnet pictures 
but merely fit to supply the place of 
•JPurflitui'cf, 'till at length, sometime about 

they^ar 1740j a native Of Swrtfeeriand, 
<ialled Grand Jean, who resided in Ixin- 

« 

doEti but made ifrequent eicursioiis to 
Holland, for tlie . purpdse of selling 
watfehes and sds^rs, of English manu- 
fecture, returfaed with teti c^ t\?felve 
landscapes of Ciiyp. 

His^^ specuktiofi was attended mth 
every success, as tlieir dear and silvery 
tintsi were tiaiversally adtniiied ; for not* 
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withstanding pictures may passes) ^E^t 
merit, the English view them with^ in- 
diflferenee if they aits darit oir sombre. 

Grand J^tn, who had received (fiiase 
pictures in exchange for his nier6hai^ 
dize, sold them at low pricesi, but in 
jfeet with so much profit to himself, 
that emboldened by his success, he cx>l-» 
Ifccted another assortment of watches, 
f^^ and othei^ wares, and returned a secdnd 
time from Holland, with nf^ny piO|!Ut^' 
' of^^hesamexn^ater, ' 

His advantages on this ejttihangd, 
were so considerable,, as to iiidtice Mr; 
Blackwood, of Soho-square, a man of 
taste, and a judge Oiftheart, torepab 
to Amsterdam himself^ where he was 
fortunate enoogh to purchase som^chef 
d'omvm of Cuyp 's, which he sold to Sir 
LaM^r^ce Bundas on his return J 

In a short time, the Frenoh' dealarg,, 
an ingenious set ci men^ who underw 
slaTKl the traffic of pictfQies, > better tl^m 
rtny other people, hearings of the ^xsxt 
success which had attended the : wo^s^ 
of K, master till thfen oniaK)wi> ovw-*TWa 



t 



, DtlTpH SCBOOU 140i 

^l Holiaia4 for tbp purpose of collect^ 
ingthem; but the Dutch,. who are npfc 
easily duped, {iutprized ^t the eager and 
consl^aptly renewed demands for tb^n, 
at length be^u to open their eyes, 9>^d 
to find out beauties in those ch^'d'(euvrm 
which had so long surrounded theoii 
unregarded; their value . ippini^iately 
ijioreaaed, and ,the pictures of Guyp 
tv:ere removed fr6m the hall to the 
dj^wing-room. 

Since that time, CQimoisseurs have 
be.en unanimous in their prais(3 of them, 
and they have been sought for with such 
avidity, that a work which fifty years 
ago, sold for five guineas, will readily 
now fetch five hundreds 

The fore^ground of this, . represents 
the highway, on the right of which, is 
a shephetdes6, dressed in blue, a sttaw 
hat cm her head, and her crodk iniier 
hand ; she is /walking i» opnvei^ation 
with a countrymaa monaited on a mule 
loaded with pamuens, wliQ seems to be 
^lM»bg)by c^tmioe^^ft^ibeaut;^ cluster 
ofetrees is m tbe;oenfadB, . alt the foot of 
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which are two shepherds siirtotmdfcd 
with sheep and theu* dbgs— the left is 
enriched with shrabs and bttehes, litiKig 
iiie bank of a river which is oh the other 
side of the road, and in which two ineh 
^^yP' thrown i-athfcr into the back-ground, are 
angling. 

At Some little distance from th6m» 
are other figures at the- door of a cot- 
tage beautifully surrounded by trees. 
The next objects are some mountaitis, 
which are detachedwiih a masterly hand 
from a warni and silveiy sky of the most 
fascinating effect. 

OK CAKVAS. 



BY tnt SAME. 

No. 143. 

A Landscape with Cattle and Figures. 

One cannot refrain hidttlgihg atmbfor 
the cuantry, < while OMlsiidering this ^iv 
ceauy-wlacti tfaces natuve.in oneof^bev 
happiest ficenes, offerin^agaifv exleMded 
Iaii€]aca,pe, and iminense skjfit, irhosef^H^ 
veiy masses float imthettaMt^hr^mm 
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. In the back-ground, st chalky uuevfln 
soil, covered with €^ few scanty bl^d^.of 
^rass, is occupied by tlur^ peasants 
conversing ; and not far from, them, a . 
fiock of sheep are feeding. 

On the right, two goats are brow^ 
sing on a sand bank, bordered with 
shrubs— -a river glides on the ferther 
side ; the left is enriched with a tree, at 
the ioot of which, in an inclosure, is a ^"-^^^ 
group of cattle. 

We are not ^ensiMe o(f exaggeration, 
when we assert, that if ever a cabinet 
picture has united in itself^ the perfect 
tions of the art^ it is the present one. 
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BY t;he same. 
No. 144. 

A Landscape with Cattk an4 Figur£Sf 

The cot^positLon is that of a rich 
iMidscape, enamelkd with the finest 
V^xhire, and in which, detached and 
finely cicmtrasted with the sky, are a 
^iO»|^i pC fiSttte* One cdwoBly, pio 
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turesquely spotted black and white, id 
standing; theothei-s of different colours, 
are lying down in happily diversified 
attitudes. 

On the right of the picture, i^ the 
principal point of light, and not fer from 
the cows, a peasant dressed in a red 
jacket, and with his knapsack, is standing 
and leaning on his stick™his dog is be-* 
hind him, while he is conversing with a 
woman sitting by him, and dressed inared » 
corset and straw hat ; a littlegirl is staad* 
ing opposite toher, herheadcoveredwitJf 
a stuff bonnet,, and holding her hanjJa 
under her apron. The figures are lik6^ 
wise well contrasted with the sky. 

More retired, an old oak oruamcntsi 
the banks of a riva-, in which several 
vessels are under sail ; and beyond them 
appears a small island^ witli a tower 
and other buildings, loafing theflisdves 
in the distance, , . * . * 

Thf? immediate . fwe-gi^otind l^ -fiBai .; 

with varied herbs andshrubfii?iwhi<5h»cp*'«^ ? 
bining with a fascinating, harmonious sky, 
adds fi-esh beauties to the perfonpsiMKv 

ON PANNEL. 
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Hy the same. 
No. 145. 

A small Landscape withQaitk Sf figu/i^eS. 

Oh the right, a tree extends it's, light 
Sstnd exquisitely delicate foliage, con-^ 
trasted with a tvarm, animated sky. 
At it's foot some sheep are lying, and 
others grazing j in the centre, there are . 
two beailtiful (^ows, on ah elevated spoi 
of the finest v^dure, and a luxuriant CuyP^ 
shrubbery; one of them, spiotted black ^ ^ 
iand white, is lying on the ground, th6 
other is of a red colour^ and both of 
thenl are masterly designed^ 

The secondary objects are some small 
buildings^ surrounded by young trees — ^ 
at the door of one of them, (a thatcheA 
fcottage) an old man is giving charity to 
a poor womah, near whom a little boy is 
standing, and she is carrying an infant in 
her ArmSk The 'v^hole has the most 
captivating eflfect* • 



H^ strreisp sBBobn. 

This, for it> tone of colouring, ain^ 
and high finohi^g; nenmnU us oi Biioi>^ 
ther small, but exquisite picture of 
Cuyp, which Mr. Blythe, of Dean* 
streiet, bought ^ a few ^lillibgs, fi-bni 
a milkwoman who lives in the neigh<* 
bourhood of MoorfieWis. 

Beifiig in want of a sign, she was car^ 
rying a board to a man who had agreed 
Cuyp. to paint her a cow for five shillings 
when^she met a brok^'s wife, «iio s»d 
her husband had just l»rou^t h0«e> 
asmongst some old fumitttrei Md^ia 
sign, on which were painted a &(i^ d&*^M»^ 

' %omt cows and 9h6Qp^ bt^ as it waii lidt 
new, she woald let ' jier frigid littv^ A% 
fcNT half the price ^le ptfl^eF x^^^io 
reodve j and oii the dasae day, the 'siga 

' tvas naited over the milkwoman^ ^kti: 
window, "where- it - r^aaiifod 'till Slythe 
(who'bei^ aa *auetioHeer,- had #e- 
^piently businesi^ in Moof^elds) sfidfq^ 
there by clianee, t^^ tiotiod idi# >it» 
and by the help of hi»<g^s^ <Mbi^M)Oa 
€oiiviaoed that the siga was the woil& bf 
Cuyp, wholte ii&ai»& liie€oiiad ^ii^m^iU 
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with xoaii^ iibiKnks kffitcte. . 



BY THE SAME. 



No. 146. 



« ■ 



The Imide of a Stable. 

r Tim is one ^ those plaices covered 

'-wath;^bbie, that/ sure found oear jal- 

. nMMt aU the great latrma ip Flandei^s apil 
HoUapd; there^ tbey brii^ tlieif ^)«t;$ 
^4 ^|^<^9 to pass the flight ; there^ tbe/^**-^^* 
fiheph^rdi sleeps ; aod there t^epojujltry 

is perched : it is jalso, in that pjaee the 

; jlirmers It^^p tlieir utenisils» 

In the interior, is seen p. young girl in 

.a rjsd petticoat^ «^d with ^ baskejt on 
hey arm, depjurtiog from the jstable, iand 
she isi^ foUo:we4 by a youi^ xnan who 

vcaiTies itii? (^ook. on }m shqulder ; ibor. 
sheep are Jaehind thew, and abpve, a 
§pck.f«ftd.spiae he^ a^ p^ched j ttieafe 

t is^^lso aripiikrfpan. tjarn^^ 4<9wn on the 
gro»«»^ Wi^b,poi*ea^^^ 
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All the amateurs have agreed that 
this is one of the finest works of Cilyp ; 
— we never saw any wbre preciously 
^di&hed. 

ov panmie;.* 

BY THE SAME. 

m.147. 

A Landscape with -Cattk and Figurtifi 

Upon an eminence, to the left, we 
Cuypi see a group of cows, some standing, 
others lying down, and a man qn horse- 
back, followed by a little boy- The 
right is occupied by a piece of water ; 
arid in the front of the pifcture,.are scat- 
tered some roots and beautiful foliage, 
A small hill, covered with trees, is seep 
'on the second groimd ; and at the dis- 
tance, we distinguish ruins detached 
from one of the finest skies the master 
has ever painted; but imfortunately 
this picture, painted on pamiel, is split, 
and though it is secured behind, with 
plates of iron, to prevent the pannel 
opening, the accident is still Visible. 
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BY THE SAME, 



No- 148: 



A small Landscape with Cattle. 

This cabinet picture offers us a simple ^^ 
view from nature, of an effect equally pi- 
quant and picturesque— we see upon an 
eminence a red and white cow, lying down 
iipon the grass, and near her another 
Cow spotted black and white, standing ; 
on thie left, some palisades> entwined 
with briars ; aiid upon he fore-ground, 
some large stoneis, and different leafage; 
the right of the picture, presents a piece 
of clear and silvery water, where a va- 
pourou's and transparent sky is reflected , 
and against which, some branches of 
the arbustus are detached; the left 
presents an edifice, and an agreeable 

distance^ ' 

, . onvAUueu 
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WJLULIAM VANDERVEtOT, Jbbra aV' '' 
Amsterdam, iCgig, 

No. 149. 

... r • -^ 

Two snmli Sea Pk€esi0 

This is another artist who holds t^. 
very first place in the brajicH of |)aiiit^ 
ing which he has adopted .^-^—liet the 
subject of a picture, be what it will; as 
soon ^ we find in the performand^ 
those qualities which constitute a uiairof, 
we see the hand of a great mart, for jt is 
then evident, that the painter hks sur- 
mounted the difficulties of the 0it^ 
and risen of course, above medibciit^t; 
therefore, ^tis not requisite that hfe 
should become a Raphael or Mpqimiri^ 
to attain the summit, for he is as great 
in his line, as they were in their own, 
as soon as his works reicieive the same 
degree of perfection, which, those mas* 
ters have ^ven to their*s. 

Although c&Uectors ttij^'havea |)ar- 
tiaUty for siibjefefe, tl^- a^ a8lie*q<b% 
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indifferent to the true judge and ama^ 
teur, who beiotg only in ^parcb, of went, 
finds it out, and admires it in any per- 
formance whate^^ ; therdfore while the 
multitude are crowdis^ before a large 
daub, he is frequently in extacy before VanJUrvM. 
a small picture^ iik a »litary conier:— - 
but the multitude gre always behol4ing 
pictures with two eyes only, and the 
c^piUQisseur looks s^t them with three. 

One of these, is a s» view^ ina per- 
ffip^ C^tUup in which some frigates and 
other vessel^Kar^ finely contrasted, with 
4^ brili«int silyery s^y* 
, The otjier represents a srtorm^ "whei» 
tb^ re^itlei^ billows are beating a ship 
.ag^ipst a rock, with destructive vio- 
lence;, a Ipwering sky adijs to the hpi^ 
ror o£^l]^ ^ne. 



. ^ BY THE SAME, 

No. 15a 
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A hrgc Sea Pieot* 

. > K^iiiB>vferufy upe rof . tbe.tipo^ . fapitai, 



IH IftVKH 6<mo0t., 



-; view of the sea, in ab^iek gale, VtkhA 
■ variety of shippii^ 



KMANUEL DEWirf*, bom at Alcinaer, ifiof; 

No. 151. 

« 

The Inside of a Church in Holland. 

tThis artist was not only an e«*Hciit 
pajnter^ but also a great arcblteot, and 
! besides his painting on canvas arid paii^ 
nel for cabinets, he painted equally well . 
upon glass, and it is by him the windoi^ 
of St. John at Ghent, are painted. 

Notwithstanding he was a very cc*<- 

« 

pulent n3an» he would frequenl;ly climb 
*^p high ladders, and as he was one da}% 
putting up some of hi3 painted glaas, at 
one of the windows of that church, the 
frame gave way, aiid Dewitt falling iato 
the street, from so great a height, would 
iueyitably have been killed, if a WBtu 
ivho was removing his furnitttre, had u6t 
passed tbe^i^, ^by the; greatest .chaiieei 
loaded with iK^di^^ .^^gt ;Wfew|i:iJiM» 
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■ftrfiat fell ; but the porter was crushed 
under him, and did nofc survive the 
accident above two hours. Dewitt 
escaped totally; unhurt . ^ 

The art here, offers us^ a. chi^ ^cstmre 
of architecture and perspective, which 
is not darkenied' and obstructed by a 
mass of paintings, statues, and monu- 
ments, as churches in general are — ^the 
eye passes without inteiTuptioh through 
a vast edifice which the day enlightens^ 
and the tranquility and simplicity of 
which, are truly enchanting ;— th^ bot- 
torn of the church, presents a numerous 
congregation attentive to ?l sermon, and 
these figures, correctly drawn and art- 
fully disposed, are painted with as miich 
spirit as truth. 

We see, on the left, towards thfe 
centre of the picture, the preacher iik 
his pulpit, surrounded by ' a numerous 
audience of' both seicfes. THe womei 
are ranged 6n one i^ide, arid' the taztx on 
the other* haring their '^hats on: At 
some distance from th6' pulpit, by th^ 
large pUlar, are two fcHurcbWardehs in 

VOX/, lU • s 
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their pew— the beadle dressed ^fter the 
old Spanbh manner, is standing ne^r. 
On the right, are benches fronting the 
pulpit, filled also with figures. 

Towards the centre, are two youths 
coming forward ; and at the entrance 
qf the church, a mother and a daugh- 
ter, who coming late, seem hast<?ning 
to join the congregation. Acc9rding to 
the custom of that time, in Holland, the 
young people are dressed in difFeren| 
colours, and the men and women in 

^^«'^^- lilack. 

.... » ■ ■ .' 

OK CANVAS* 

» 

Job Berkeyden was so struck with 
the works of Dewitt, that he devoted 
himself, through admiration of them, to 
painting architecture, a line in whicli 

he succeeded to a certain degree, . and 

• .... I • * > 

it is probable he might have become 
one of the first painters of his school, 
had he not had the misfortune in his 
youth, to have a dream which inter- 
rupted his, studies j and embitteied the 
remiainder of his days. 

Descamps informs us Jie dreanjt that 
he ivas raised up to heaven, aixudst the 
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acclamations of his countrymfen ; and 
this he augured so much in his favour, 
that* he redoubled his application to 
study, firmly persuaded that his pro- 
gress in painting, would raise him above 
all his cotemporary artists ; and the 
idea of his future glory, inspired most of 
his moments with cheerfulness ; but our 
Putqh dreamer, riot contented with his 
fiirst dream, the following year, and on 
the satne night, saw himself, like a 
second Absalom, hung to a tree, by the 
hair of his head, which, in the supersti- 
tious age in which he lived, met with so 
many fearful interpretations, that poor J6b 
Berkeyden lost all hopes of future gran- 
deur, and every pleasing prospect va- 
nished ; he now became so extremely 
timid, that every noisp shook him with 
convulsions. He dreaded, and every 
moment believed that the officers of 
justice were in search of him : however 
he attained an advanced ajifC, without 
the accomplishment of either of his 
dreams; for his reputation did not ex- 
tend beyond the marshes of his country, 



Dezoitt. 
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sind returmng home <^e' eveniag^ Mhe 
fell into the Brewers' canal, near Haiv 
bem, andimteadofbeingtemgedTO 
drowned. 



ADAM PYNAKER, bom at Pynaker, i6ai. 

No. 152. 

Landscape ^ifh Cattle and Figures^ 

When this painter had finished his 
studies in Rome, he stopped, in his re^ 
turn from Italy, on the Alps and in 
Switierland, for the purpose of takirig 
views, providing himself with a guide, as 
Jie penetrated into the most «desart and 
isolated parts of the mountains. 

While he was one day taking a view 
far advanced among the precipices, his 
guide, being much fatigued, lay down 
near him, to take a short sleep ; but the 
artist intent only on his work, advanced 
insensibly, aiinong the rocks; and at- 
tempting to regain his coiripaiuori, lost 
himself in a labyrinth, • ^ 
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. Pyiiaker.andiiis guide s€iYig]h^ for %iw^ 
€%tUed to each other in vain ; and thtj 
inore they think of sipproaching eacq 
other, the wider they separate ;-~the 
terrors of the artist (who was however 
provided with som6 Uttle, food) may 
be easily conceived .—-Forty-eight how's 
had elapsed, and he began to abandon 
himself to despair^ when was indebted 
to a cow for his deUverance. Pynaker. 

In thedeath-like silence which reigned 
4yvev the awful beauties of^savage nature 
which surrounded him, Pynaker thought 
Tie heard the sound of a bell, which at 
£r8t, x?aused the most lively emotions — 
he hstened attentively, and. again heard 
the sound, but more faintly-^ — he endea- 
voured to gain it, but it was no more. 
At ' length night drew on, when worn 
with anxiety and fatigue, he resigned 
, himself to xest-~-Day-break had barely 
appeared, when be wa§ awoke by the 
sound of a bell, at a very \\tt\p distance 
from himi which he soon discovered to 

.be attached. |;o the neck of ^ 9S^^ ^^^* 
was grazing near Jum»1 
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Pynaker Felt new life it that ^glit, 
and resolved to follow the' animal whicli 
was soorr joined by two others, aad 
shortly after by their o\^Tier, who came 
to milk them. 

This is one of those small pictures in 

Pynaker ^^^^^^^^ (^^ ^^ writcrs agTcc) Pynaker ex- 
celled, and we owe' him the justice of 
adding, that we have also seen large 
landscapes from his pencil,, of the fii-st 
merit. 

This represents a view taken in the 
mountains of Switzerland, where na- 
ture, in a savage and uncultivated sta^e, 
fchews herself under that picturesque 
aspect which our eyes are not accus- 
tomed to. 

< 

To the right, at the bottom of the 
picture, are seen some large pieces of 
rock ; and in the middle of the picture, 
water, part of Avhich is hid from the 
sight by stones and bushes. Oft the left, 
' is a man leadii;ig hvo mules, upon one of 
which a woman is seated. 

On one side of the second gi'ouiid; is 
seen a rugged rdadi with a iiiSn' ciHy** 
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ing a sack, whq,^ climbing u'p, «pd 
seeiDj^ suspended between beaven ai> 
earth. On this second ground, which 
is of a considerable eminence, the eye ^ 

enjoys the sight of some old firSp near 
which a nian is leading some cattle to 
graze. 

The third ground offers another emi-^ 
nence, which commands this, and is 
twice as considerable. In the centre of ■^'"^*^^* 
the picture,between the first and second 
ground^ is seen a man ; and to the left, 
a cultivated countiy, with fine poplars, 
and a distance which gives pleasure to 
the eye. 



ON «AiqVAS« 



BY THE SAME. 



No. 153. 



A Landscape with Cattle and Figures^ 

This is another view taken in a moun- 

« 

tainous country; the right and fore- 
ground are filled with trees ; and in the 
centre, is a huntsman carrying some 
same and a fuzee on his shoulder. 
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. Oa the second ground We discover on 
a &tee^ road, a peasant mounted oH an 
ass, and leading a oow. There ist aliso 
another entering the road, coming for- 
ward with some cattle, and the distance 
presents some high mountains. 

.ON CANVAS. 



BY THE SAME. 



No. 154. 



A Lmdseape and Figures, 

Some trees of the finest form, gj^e 

^"^ ^^ growing to the right of the picture, and 

on the left, some old firs, on this side of 

which is raised a stone fountain. The 

water falls into a large bason, which the 

chissel has also cut in the stone, and a 

man is thare drawing water. In the 

centre of the picture, three others are 

on horseback:. . . , , 

On the other side, we see sonie firs 

and other trees,^ with some goatk dis- 
pefsed here and, there, and a high moun- 
tain \f ell detached fiom a warm and 
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transparent &k^- The fore-ground is 
embellished with large stiHies, leaves, 
briars, and large trunks- af trees that 
the wind has broken. 

r 

ON OANVASk 

^ So great was the fertility of this mas-» 
ter's genius, that although all his compo^ 
sitions presents scenes of desart, uncul- 
tivated nature, they never resemble each 
other, nor has he ever repeated the^^^^^^* 
same . subject : indeed but very few ar* 
tists have done it, and when they did 
so, it was generally with such altera- 
tions, that two pictures alike dp not 
exist. 

As to copies, although the vulgar may 
find them perfect resemblances of the 
originals, the connoisseur easily sees the 
difference; so that whilst gold and sil- 
ver, pearls and diamonds, the most prfe-^ 
cious articles ot furniture, all the other 
objects of luxury, the most difficult 
compositions in music, o? the produc* 
tions of eminent writers, are 9like- pos- 
sessed by niany men ii^ od0WflW>^> t)» 
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' owner of an original picture boasts the 
exclusive possession of it, with tlie 
happy privilege of permitting others to 
enjoy it as well as himself, .without di« 
minishing it's value or it's merit. 

All those prodigalities daily made in 
a riotous tavern, those costly attend- 
ances at tumultuous meetings, and those 
sumptuous dinners, overcrowded with 
unwholesonpte dainties, like the table of 
Guildhall on a Lord Mayor's day, af-* 
Dew^. ford so momentary and unstable grati- 
fieation&, that the remembrance of them 
is only excited on the morrow, by a 
regret for the expence, or the anguish 
of an head-ache; but the acquisition of 
a good picture, gives a pleasure as lasj:- 
ing as it is creditable and innocent^ not 
only to the purchaser, but to his pos- 
terity for ages; and 'till taste becomes 
miknowQb, the proprietor sees in it, the 
money it has cost, as he sees one hun- 
dred pouudsi sterling ia the bank note 
be carries in bis pocket* 
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BY THE SAME, 



No. 155. 



A Landscape wkh Cattle and Figures. 

This ij^ again a view taken in the 
inomitains, and painted with that bold-^ 
ness and spirit which chaTacterize the 
^wofks of this master. The right of th^ 
picture, presents a grotip of cattle, cows, 
goats and sheep, near which a woman jyemtt. 
suckling her child, is sittings — ^at her side 
is a young girl standing and holding . 
under her arfti, a large faggot of wood ; 
on the same side, on the second ground, 
we see some very high mountains. 
• The left offers to our view, some old 
trees, and other mountains croWned with 
wild shrubs, and at the foot, there is a 
Voad, upon which is seen a cart, and a 
w^oman mounted upon an ass, coming 
to water her cows and sheep, at a piece 
of water, which is on the fore- ground. 

on CANVAS^ 



1<S3 oxrrett scaom.^ 



{4UDOLF BACRHUYSEN, bom at Embdeo, 1691. 

No. 156. 

' A Sea Piece. 

This artist never surpassed, but fire- 
quently equalled young Vandervelde ; 
<^— ^most sdl the Princes of Europe 
were eager to procure his works, so that 
he accumulated a fortune superior to 
any other marine painter. He had the 
honour of having for a pupil, the Czar 
Pet^r the Gx'eat, who not content with 
learning the nautical art, wished to de- 
sign and paint sea pieces, and that he 
might perfectly fulfil the duties of a 
scholar, his Imperial Majesty insisted 
on setting his master's palette* . 

The sea in this picture, is seen vio- 
lently agitated through the hazy atmo^s- 
phere ; in the centre of it, is a Dutch 
man of war, from which a gun h»s just 
b^n fired ; a frigate, and some boats 
filled with saUoris, occupy the right ; and 
a fishing smack under sailj, and janpther 
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frigate, are indistinctly seen through the 
mist, on the left- 

It is avowedly one of the choi<!est 
works of this celebrated master. 

ON CANVAS* 



"BY THE SAME* 

No. 157. 
.. A Sea Vitm. 

% 

It represents the #ea in a brisk gdle, 
and is painted with uncommon spirit. 

ON tANVAS* 



JOHN WYNANTS, bom at Harlaem, 1600, 

. No. 158. . 

, A Jjmdscape with Figures. ^ * 

Whenever Wynants, in his- infancy, 
cdmtmitted a feult, his laother alw^ya 
Itireatencd him i^th ghos^ Biftd would 
► frequently repeat the ^^ ^^t i^^#^^^^ 
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^tks of thenw in his bearings fyr Ibe 
pupose o£ intimidating huB, irhidi i»i4e 
io Biroitg a» impression on his mind^ ^ait 
even an advanced age cottld not e£Eioe it* 
He would often awake suddenly in 
the night, believing that he had been 
struggling with spirits^ and as soon a^ 
the evening appi^oached, he would not 
enter a room, without being accompaF> 
nied by his wife;-~we may readily 

Wnants.^^PV^^^ who was the domestic com-* 
mander in chief; but we can with diffi-* 
entity, recOBcilie sa itiiuch posiilammity 
with the bcSdnesa of des^» and tib& 
spirit which leign tlirough^his works. 

The right of the picture, offers to 
our view a terrace, upon which is a 
group of trees, and below, tiie trunk 
of a tree thrown down, son^ thistles, 
briars, and other leafage ; in the ceii:^ 
tre, are seated a man and a w(>man» 
with their child, and a dog neaar them ; 
on the left: we see a piece of water whieh 
serpentines guadibse^ itself inthecountry. 

The secgiid gjround presents cm. one 
side, a little hill> where a man^ vJio.csti^ 



I 

tks a basket on hi$ back, is reding 
himlfelf; a famntsiisiaii going off with hil 
d<dgs; and upon the summit^ another 
huntsman on horseback, with several 
other figures>~to the left also of the 
second ground, we find on the brink of 
the river, two men fishing witli their 
lines, under the slmck of a gvovtp of 
trees ; and fields in the distance. The 
l^^ires are by Van Tnlden. 



ay THE SAMX A AfiRIAN VANDfikVELDE 

No. 159- 

A Landscape with Ftgares. 

It is one of those small pictures of 
the master, which are io remarkable 
for their delicacy and high finishing* 
The left and centre of it, represents 1 
sandy rising ground, sCantily covered 
with grass, and on it are two old trees, 
whose roots by the sand having given 
vay, are partly exposed; !^urther back. 
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we see the fences of a meadow^ with a 
range of trees breaking fixHo? a iight 
vapourom sky. 

Towards the bottom, on the rights 
a sportsman is resting himself upon his 
' gun> and conversing with a woman, who 
has a basket on her arm ; whilst more 
in the forc-gromid, a man loaded with 
a sack, advances towards the rising 
ground : on the .same side but more re- 
tired, are other trees, through an open- 
ing of which a beautiful back-groimd is 
seen, losing itself in the horizon. 

The fore-ground, like most of the 
pictures of Wynants, is enriched with 
the trunk of a tree lying on the ground, 
with several shrubs . and bushes of the 
most masterly execution, and producing 
the finest effect, 

ON CANVAS^ 

BY THE SAME and LmCLEBACK. • 

No. 160. 



1 • . 



View from Nature, with Cattle 8( Figia:& 

^ . . ■ ' ' ' . :.. Til jl 

This is one of those scarce picj^u^es^ 
ill which the scite is so varied, ,4U^^^e- 
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ductive objects so preTalent, that we 
find it impossible to detail them} we 
shall therefore content ourselves with 
observing that the ground, the. water, 
the trees, and the sky, are of the finest 
execution, and the utmost high finish— - 
a number of cows, horses, and figures, 
by liingleback, add to the nierit of 
the picture. 

ON CANVAI* 



Lfi DtJC* 

No. 16L 

The Inktiot of^ Spanid Cvrp de Grafd^k 

It is a coih position ot seven figures—* 
on the right, two men are seated at play^ 
whilst the others stand round them, as 
spectators of the game ; and amongst 
them, in the centre of the pictijre, is an 
officers a drum is suspended on the 
Wall, on the left, which is also occupied 
by a cask and several utensiUi. 

The unrivalled excellepce of the artist, 
Jh these subjects, is universally known. 



and this work fa im every resect, wiw^ 
thy the bigh reputation be is itdd hi« 

OH FATi^mU 

I ■■ 

f 

We have not been able to fimi. the 
natal place and the year of thb i»astei''i^ 
birth, nor any account of him whatever, 
in the different authors we have con- 
sulted. We only i^ecoUect havio^' read, 
III an old FreneU Biagazine, that he was 
^^* born in Holland,. a relative of John Le^ 
due, the landscape painter, from whom 
he iiad the first rbdiments in the ait, 
and that notwithstandiijig his great abi- 
lities, he was so addicted to drini^ing, as 
to neglect, fpe%^pntfy„ l?is p^ofustjiosi, 
which made hini labour under nnjicli 
distress, at times- . • : 

^* While Leduc (says the maga^iue) 
lived at Amsterdam, he- went onte, to 
a tavern, where he bespoke -^ good dtn- 
het, and had the best liquors in the 
house t but when his bill was brought, 
the hostess finding that he had no mo* 
D£y, fell into a violent fit of passion, tfxd 
getting hold of the artist by the beard* 



siRore ^he wodd plaek ^eveiy jhair :oCit# 
if she wa$ i¥>t paid. 

'^ The noise socxk^ brarugbC; the Iand-» 
I&iti^ with the wmteiistad other serrantS' 
of the famUy ; so that the poor painter 
vas bf5set firom €veiy quavter, *tili he 
thought of an ex^j^edient to extricate 
himself. 

*^ lie requested half a sht^et of jfelper^ 
whidi was immediately broti^t, 'with 
pei> and hik^ as they ims^pied be was Le i>Mw 
going to n{)p!y to .a friend for somfe 
money; but as Lednc had not a siiigte 
fi'ieiid on whom he eould draw, he driew 
two or three figures on tjbat |)aper^ and . 
had it carried to a collectoi^, who cheer- 
fully paid for it, four ducats^ at the sight 
of which, both the landlord and .iaud* 

lady became equally antazed and civil/* 

« 'I " • ' ' 

• ADRIAN VANDERVELDE, bom \t Amsterdam, 

1639. 

Ko. 162. 

* An upright Lcmiscapc^ icith Cattk and 
; ; Figures. 

When his father took him as a pi^il 
to Wynants, he carried with him, some ' 
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papers oo which the youth had aninsed 
himself, io sketching out trees> cattle^ 
&c. As they had been left on the table^ 
Wynants's wife 8awthem> and told hnn> 
You think you have taken a schohry hut you 
wUlJind you have taken ycfur master. 

Notwithstanding the extreme scarcity 
of this master's works, so celebrated in 
the Dutch sdiooU we have had the good 
fortune to obtain four of them for this 
collection, at the period when the 
French Nobility fled their country^ 

VandcrvcUe. ^^ g^^ pictUTCS aS they COuld iH-Ulg 

off with them. Those of Vandarvelde, 
are rarely to be met with, not only on 
account of the avidity of connoisseurs 
to possess them, but from his dying so 
. young, at the early age of thirty-three, 
and during that short space,* a consi- 
derable part of his time, was occupied 
in filling up the works of other landscape 
painters, with his figures. 

The fore-ground of this, represents a 
sheet of water, in which two cows, a 
goat, and sheep are watering ; a country 
woman bare-legged, dressed ,in a blue 
corset and petticoat, is stepping irtto it^ 
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tx) fill a pitcher, wliich she holds, \t\th' 
water, while a countryman,who is moiin- 
ted on a white horse, is speaking to her. 
More retired on the right, we observe 
ruins partly surrounded, and partly con- 
cealed by shrubberies ; and towards the 
centre, at the declivity of a hill, beauti- 
fully clothed with trees, two pilgrims 
are seated, one of whom is extending 
}iis hat to, and receiving charity from a ^^ ^^ 
country-woman who is passing, mounted 
on an*as9. 

. The back-ground is ornamented with 
trees on one side, and a hill on the 
other, covered with a luxuriant verdure, 
alFGading ample food ,to a flock of sheep 
which are gi'azing on it ;-~the retired 
mountains break in perfect harmony, 
fixjiri a beautiful expanse of sky. 



ON CANVAS. 



BY THE SAME, 

No. 163. 

Landscape with Cattle and Figures. 

Adrian was not only, celebrated for 
his landscapes, but distinguished him- 
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poetio^ s«bject9^ into his iandsdji^di; 
witii the gi'eateiDt success. The j^rei 
sent pieture is an k^tanoe 6f it^«*-]i£ te-- 
|)re»^nts a jroiing woman in ariiuMify 
leadiiig a hoitfse fmm windi she appears 
le have just dbmounted/Brtd is ^leak-* 
mg to an ^ shepherd, w1m> i& gtiardmg 
his herd of cattle and sl^^« 
/We do not recjoltcct "any&bie tdtrts^. 
^^ '|KHiding with the preseftt stiffcjeet ;^— ^ 
perhaps the artist^has meant to repre* 
aciitPkllas^ the guardiaii goddess of agri^ 
eultwe^ extending her caris^ incbscrimi-^ 
nately to all it's varioas branches. - 

The natural beiitities of this endmnt^ 
yng landscape, are ^EtK^edin th^ i^ost 
easterly ex^iitk>n. 
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BY THE SAME. 

No, 164. 



• A Landscape with CatHe dnd FigurH\ 

'Ilie fore-ground of tliis pictuxie, Js 
ftccupied by a sheet of water; oii ifs 



baiik$> are a young sliepberd and feliep^ 
faierdess — she is dressed in blue .^vd 
yellow, and \h sitting rniUm trunk ofm 
tr^> bar ifeet ip the water^ while she 
fkinks out of a gobl<3l she liolds with 
lK>th h^ hands; the youf^ man is 
standuig m^v her* Pressed in red ; a 
li^ brown qow is drawie^ towards 
them, apparently ilowiftg- At? a iittk 
distance, another jcow,; and some sheep 
are recUniJig on a mossy bank, wiiiiQljie 
scene is greatly lieighteaed fey .a grey fr^ndervddc. 
cow:, ' in, t^ oiatoiai aotkxn ofr rtibbit^ 
herself a^inst one ©f the trees, anitho ^ 
oiore retired ptftiof, the pkatune. 

iOS CAJIVAS. 

The companion picture to this, is of 
€qual beauty, but we. hare recently 
withdrawn it from the collection, to 
restore the «ame to the gentleman who 
had sold it in distre^. ' 

He was one of those respectable emi- 
grants, who being victims of their at- 
tachment to their sovereign, iiave dojic 
the ^eatest honour to humjju nature,* 
hv the dignified philosophy with which 

• « * . ' * ■ 
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they have borne adVemty, and " wfi^ 
during their stay here, hkve pra\H*d 
how truly deserving they were of iatf, 
asylum, and of that extraordinary gene^ 
rosity with which (to the astonishment 
runderveide. itfid admiration of the wotld) it ' has 
pleased Great Britain to support them, 
A calm having at length succeeded the 
most tempestuous occuiTences, religion 
to long estranged from the French, has 
returned amongst thein> and raises scru- 
ple in the peasantry, as td the propriety 
©f retaining the properties and estatci* 
' that they purchased at vefy low prices, 
while their owners, uniler^ the ckead of 
Robespierre and the guiHotine,lef t them ; 
those owners now recover them fop 
what they have cost their present. pos- 
sessors, and it is through that resource,, 
f W this emigiunt, foimerly a man of 
eminence in France, is jendeavourwig, 
fwm his great love to the art, to ceca?er 
thi^e piQtures, he had disposed of« 

Once more therefore, sa /prasfi^ a£ 
Iiappuiess^l)eams over Frafioei ^^ vm\h is!^ 
England ; and while we have to express 
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our grati^de to our late imnisterd, fpr, 
uurelaxed attention and the deyotion o^ 
their exalted abilities to the difficult 
means of continuing a war^ that b^ 
covered Great-Britain with glory> and 
preserved her privileges and commerce ; 
we are alike bound to return our ac- 
kno^ledgenients to oiir present minis^ 
ters, for having accomplished the still 
Ignore dij£cult task of msiking peace—-* 
but we have not here to do wi^ peace 
Qr war-— our subject is pictures. 



JOHN VAN HU6TENBURGH, ^ > 
Born at Harlaexn, %^^6^ 

No. 165. 

A Horse tlair in the Mnvirom of Ram^* 

It is^weli known 1k»w £ond the Csskt^ 
Peter the Gveat was of the sea, mnA 
that being determined to learn tbe naa^ 
tiC8^ arl,lie lived ilEi ourp09Nbs> as^a^lor^ 
to ac^re-the inaniEavtiiifg of a iMp. 
Ua^iriiig fceqii€3stf}r beard' Hdgfarailwq^ 
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spoken of OS a great painter of battles, 
he asked for some of his works, but the 
Eriiperor wlio expected they were sea 
fights^ was much surprized at seeing 
them^ and said he was determined to 
have no other than sea fights : Princes 
^^^ however will differ in taste, Hke others, 
for as the King of Poland was fond of 
horses, his Majesty particularly recom- 
mended the purchase of the works of 
those masters most celebrated for paint- 
ing them, and it is for that reason, there 
are found in this collection, two battles, 
with several pictures of Wouvermans 
and Vaiulermeulen. 

Knowing how much llugtenburg had 
distinguished himself in these subjects, 
by painting for Prince Eugene, his pro- 
tector, tlie sieges made by the great 
Dkike of Marlborough^ and tlie different 
battles he won, we thought it proper to 
procure ottc of his work$« 
1 The compositioit consists of nineteen 
figkres, And twenty<-two horses^ on a 
Bpot near the city of Rome, whfcii is 
■$eed^at adistanoe^- fi ■ .-^ •■..••-» i^K)in 

ON 'CANVAS* 
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It is but a few years ago« tliat ano- 
ther capital perfonmanee of this master 
has been sold in Mr. Christie's room, 
the justly famed place for sales of pic- 
tures, by auction, since most of the best 
and genuine collections brought to the 
hammer in this country, have been, and 
oontinue, to be sold there. . » 



' DE VLIEGER. 

No. 166. 

A Sea Piece. 

There is a class of men, who posses- 
sing by chance, some good pictures, 
believe themselves connoisseursi assume 
the air of critics, and armed witli the 
formidable terms design /colourings tr4m*'h 
parency^ outline, and pthers which they 
have learnt from the virtuoso who visit 
their collections, they repeat them hke 
parrots, to acquire a^ consequence in 
.the eyes of ♦those ^*ho happen to be 
more ignorant than Uv^nselites.-^SuQh 
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«n instance ivas exhibited in the perscm 
of little Doctor C — -, whmn many of 
' lis, have known : he had inherited somo 
good pictures, and had learned by heart 
many terms of the art, believed every 
^ thing of the old school, excellent, and 
hield every production of the modearn, 
iil the most sovereign contempt, 

Wijai the sea piece, which is before 
us, was brought from lioUand, into this 
country, it was in a case, had an ebony 
'^^^* frame, and was very dirty. The pro- 
prietor deposited it at Doctor Brag's, of 
Kensington, among other amateurs who 
went to see it, was Doctor C-^— ; he 
bestowed excessive praises on the pic-r 
rure, and mortified so^ae artists who 
wcare present, by saying that the art 
was lost; and all the modern produ^^. 
tions were mere daubs , 

A nmrine painter who happened to 
be there, begged Dr. Brag's permission 
, to copy De Vlieger's w^ork ; ?tnd as soon 
jis the copy was dry ^ it was dirtied^ put 
into the case- and ebony firaiaebf the Wb- 
||inal^whi<^'ba)d been Cleaned and plae^^ 
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tn a new one, affer which Pi\ C. wa» 
invited to another visit to KcSnsington. 
Our self-created connoisseurexamined 
with the greatest attention, the original, 
which was placed in the gilt frame, and vi^gcr. 
which' he took for the copy, and liaving 
pronounced it a very indifferent one, he 
enlarged on the beauties of the other, 
pointing out particular parts that pos- 
sessed particular merits and believing 
his praises bestowed upon the original. 
But when the bursts of laughter of the 
company, led him to discover his error, 
his rage was vented on the unfortunate 
copy, which was cut by him iiitd pieces, 
and for which he was obliged to pay the 
artist who had painted it* 

This represents the sea extremely 
c^m, in one of those fine summer days,, 
when a clear and brilliant sky, reflected 
in the water, makes us enjoy from the 
shore, the two gmnd spectacles of nature. 

We see in this, two fistiing boats^ 
.filled with a variety of figures, whilst a 
Dutch fishermani^ in boots, is advancing 
on theshore, At a distance^ a number 
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4>f boats are moving off, white therlght 
of the picture, sliews us two frigates ^t 
anchor. 

Whether we examine the gracefml 
forms and positicms of the vessels, the 
correctness of £he drawing, the lightness 
of the clouds^ the transparency of the 
cokmring, .or the lovely gradation of 
the distance, we must acknowledge ths^ 
it is one of De Vlieger's best pictures. 

ON PAMNEL. 
ADRIAN BROU WER,born at Hwlacm, t^o^ 

No. 167. 

It is well known that this painter was 
a man of very low extraction, and that 
his mother had been a washerM'omaii ; 
but such is the advantage of the fine 
arts, that as soon as a youth enters thai 
career, let his origin be what it may, he 
ranks with gentlemen, becatise the same 
capacity which qualifies him for a libe- 
ral profession, enables hiin also to ac- 
quire a liberal education^ which was thq 
case with Broiiwer, lo whom Kubeiis 
wa;s so attp.cvcd, that he lodged Hiqi in 
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his own house^ where he had pkeed 
severai of Brouwer's pictures. 

When one day after dinner, pedigree 
was made the topic of conversation, 
every one of the company traced a long 
genealogy, and when it calne to Brou^ 
wer to speak> he confessed that he 
could not boast of a distant pedigree; 
F<?f, said he, pointing to the pictures in 
the room, I em one of GoiTs nobility i and Browoftr* 
thoi^e are my letters patents 

In the interior of a Dutch room, peo- 
pte are drinking and smoaking ; and at 
the centre of the table, an old "corpu- 
lent man seated in a straw chair, holds 
a pipe with one hand, afid a jug of beer 
in the other, whilst by his side, a man 
half intoxicated, is laying his hand on 
his shoulder, and raising a glass to drink 
his health. Opposite to them a young 
boy, with his hat on, and wliite trow^ 
sers, is lying on the ground and lookiiig 
at him. 

Behind them, to the riglit of the pic- 
ture, -three or four intoxicated .Dutch- 
liien are divcrtiiigtljen^selves, round a,^ 
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barrel^ upon wiiicb pnp' of than at-* 
tempts to read a gazettes aod upon the 
fore-^*ound, a child lying d6w% is 
Diakiog a cat eat out of a pot. 

This little cabinet piece will alwayiB 
be placed among the .first pictures of 
the master. • 
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CORNELIUS POELEMBERG, feorn at 
Utrecht, 1586. 

No. 168. 

A View in the Environs qfliahj. 
Rubens had the greatest friendship 
for this artist, and msxA s&j , If 1 were 
not BxihenSj I slibuld wlih to be Pasletnberg . 
As a further proof of his esteem^ he had 
fn his own cojilection, as many pictures 
of Pfleiembiirg as he could obtain, as 
appears by his catalogue. The left of 
the picture, presents a rock, from whence 
issues a awvade, of water, apd in tlie 
centre, a herdsman with soit^ ^M* 
and slieep. 



^ ^* 
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'On thfe Hght, two other figures de^ 
scending on the plain, with a loaded 
mnle, and some aoats ; and in the dis- 
taiice, a chain of mountains detached 
from a vapourous and tran.sparent sky* 



ON COPtERk 



One of the finest works o^.lhis nias-» 
ter,and which passes for his chefd (jeuvr^e, 
represents a landscape with nymphs 
bathing. It formerly belonged- to. a 
saddler of Brussels, who, hke Laurent Pakm^urg, 
GeHe, whom we have before mentioned, 
%vould never dispose qf it, because, it 
had descended to him from his friends. 
It is riot unusual to see our nobility part 
without scruple, with every thing, to 
the last diamond, that they have in- 
heritQd from their family : but in gen<i7 
ral, the middling ranks of life, venerate 
tliQ little they have received from their 
forefathers. The saddler however dis- 
possessed himself at length, of his pic- 
ture, but in a manner hi«hlv honotirablb 
to nis leehngs. 
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SoQie^'cars before the Freod^ bad 
iavaded the Low Countfie$» tJiey were 
govenicd by the Emperor Fi-aiicis's 
brother, Prince Chailes de Lon^aiiie, 
M'hotn. his goodness^ unaffected sim{^« 
city, and amiable manners, had rendered 
tlie idol of the Flemings. 

A wound which the Prince received 
by accident, in the leg, threatened the 
Pmkmhurg. ^^^9^^ scriou* consequenccs, and after 
having baffled every means of restorar- 
tion, his life was declared in danger, 
which occasioned the Flemings such an 
alariiit that \t seemed as if they had all 
been on the eve of losing a tender fisither^ 
and with him their whole happiness. 

But although tlie voice of court syco- 
pliauts and intercitc^ flatterers, does 
iwt ascend tp'heav^n, hcaVen hears hikI 
never rejects the voice of H grateful peo- 
ple, united Lp supplicatiQiis for a beloved 
prbice in illness and afflict ibn. 

Mr- IVIorand, a skilful surgppu whom 
the French Kiiig had created knight of 
the giund order of St. Mic}i$i$^l, ^wa& 
sent for from Paris, and through his 
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abilities, <5are, and attention, the pi'ince 
was not only snatched from danger, bttt 
in the course of three weeks or a month, 
so fer re-established as to be able t6 
walk. 

• 

So great ^as the joy of the people^ oft 
this occasion, that as Mr. Morand, on<; 
evening, entered a box at t heplay-house, 
he was no sdoner seen, than the piece 
Mas interrupted by the applause thun- Paiemhf%. 
dei^ on hind, by the audience ;— ^thfe 
noise within excited the curiosity of 
those without, and the neighbourhood 
of the theatre began illuminating for 
him ; the enthusiasm fi;ained like wild- , 
fire, and in less than an hotir, the illu- 
mination became general throughout 
the extensive city of Brussels; and the 
«urgcott who had saved their Prince,, was 
drawn home in triumph, by the peoplfe 
amidst their thanks and blessini;s: but 
the gratitude of the saddler was cairiied 
stiU further- 
As be let part of Wis house, out in 
lodgings^ Mr. Morand had frequently 
been'-tbere, to visit one of his friends. 
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and having seen the picture of Poelem-« 
berg, was so cftptivated with it, that he 
had made many Tain endeavours to 
purchase it; but the respect and attach- 
ment of the old saddler, for Prince 
Charles, were so high, that they induced 
him to do, out of gratitude to Mr, Mo- 
raud, tliat which interest could not ; 
for hie no sooner learnt that Mr. Mo- 
raud. was preparing to reti^rn to Paris» 
than he inclo^d l)is picture in ;l small 
(jase, . and wnk^npwl^ to him, prevsuled 
on a sei^ant, ^o put it at thei)ottoui 
of one of his trunks;, and the surgeon 
on his arrival at France^ was equally 
^Krprized and pleased to lind hi^Qself in 
possession . of 9 work hehad so ardently 
wifehed for, • and he wrote to inform 
Prince Charles of it, who was extremely 
aftected by the unequivocal proofs of 
that attachment the Flemings Jwid fiof 
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CHIVAUER. AQRIAN VANDERWERF, 
Born *t Iflotterdun, -t659» ' ■ • . : : 

No. 169. 

V 

The Judgment of Paris. 

Different authors have mentioned 
this picture^ which comes from the Oi-- 
leans collection : and Descamps in his 
lives of painters, informs us, that it was 
painted for the Duke of Orleans, while 
that Prince was regent of France, and 
even nientioa^ the price he paid for jt, 
jibout eighty-five years ago . 

So many have made the eulogium of 
thij^ performance, in the course of that 
century, thsit it is in vain for us to 
attempt it; but we beg leave to'givfe 
Sir Joshua Reynolds's opinion of it. 

]Kte was not so partial as most collec- 
tors, to the works of Vanderwerf, tho* 
he did not wonder at the high priceJs 
j[)aid for theni, on account of their 
5>weetness and scarcity ; but Sir Joshua 
could not be reconciled to the carna- 
tions of that m!aster*s figures, pretend- 
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ing tliat they had more the appearance 
of ivory Ihaii flif^^h ; and be used to say 
that the only one of his pictures he 
knew free from that defect, was the 
Judgment t^Pam^ which he had seen in 
France, ia company i^^ith his friend 
Mr. Barke.—1/i that xcoTk\ said Sir 
Joshua, Vanderwerf' has ^hewn Jurme^ u 
great Italian 7kaster, in tJie three goddesses y 
wluch in evcru seme of the wordy added he; 
are godde^es wdeed^ And he parttcur- 
lariy admhred the unwiuraon decency 
with which tlie sut^ect was tieatcd, 
adding, that witen m inferior artist treats 
the tucked, modesfy is ture to' be alarmed at 
the performance. 

It is asserted that in the whole course 
. of hia .life, Vamknverf has npt painted 
above sixty pictures, even including 
those in the Dusseldoi-ft' gaWefy. Such 
others, as go undci* his nanie, are copies 
of his works, or done from the cheva- 
lier's designs, by his brother Ptrfcri'i^ho 
was dlso an a.J'tist of merit. - ; 

The compositkai presents siKilgiirbi 
—Paris, who ia partly cwercd with a 



blue ckapery, i$ seatc^d to the rigfct of 
the picture, on the fbre-^groui^,. hi$ 
cixx)k and stick iyiiig by hhn# 

Mercury, who comes to bruig liim tlie 
golden apple, with the three Graces, is 
standing behind ]>im,M'hilst Juna,i^(lK>9fe 
head is bound with a circ^ of gold, and 
her shoulders covered with a hlac ch-a- 
pery, takes tfie lead as tlie first goddess, 
and is standing near Paris, 

Mmei-va is on the left, with a helniet ^"^"^^^rwerf 
on her he^d, h^r anns bound with gold* 
bi-acelets, and is {>artly covered wit?h. a 
diapery also of lilac colour, 

Venus is between tliem, having no 
other ornaments than her loi^ fair liair; 
a little Cupid, at whose side hangs a 
quiver, is near his mother, wearing her 
blue drapay, and at her foet, are her 
two doves carcisshig. 

Already Venus impatient, and assu- 
red of victory, holds out her hand tQ 
Paris, to receive , the apple, but the 
young shepherd whom equity directs, 
prudently withtUaws his,- and' will not 



» / 



giteit, 'tin aftet a more sti^ exa-- 
mination. .■..,■■■ 

. It 19 well known that no ^ individuat 
ever possessed so many pictures of Van- 
4^njirerf» as the late Sir Gregory Page# 
Fauderwerf. ^f JJlackheath ; when his collection wa3« 
spld, OQC of them, was purchased foi* 
the purpose of exporting to Yr^pfie^ 
where it was shewn to the Queen, who- 
expressed a higher gratification in ^seeing, 
ijt, than she had ever received by^ajoy.; 
painting whatever before. . . . ^^ 

. In consequence, directions w?jrp ipi- 
mediately given to buy up all tlie works 
of Yanderwerf, that could be j^rocurpd. 
in France, but unlike happy fat;ed Bri- 
t»in , (where through conunerpe, the . g^ 
nial source of riches, ^d under the best 
balanced constitution, alpiost every 
roai;i may boast some wealth, and where 
n^ny commoners by their places,;ricbes,: 
and consequence in the state, vie with^ 
the first nobility) Prancfi» under it's fm- 
tient government, had a nobility, who 
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despising those who wca^e »ot nobles, 
kept no intercourse with them ; and 
wealth there, was divided .between the 
principal lords, the monks, arid the 
priests, while the inferiot ranks of that 
hobility, had but a small patrimony, 
and thp commoners, an ample share of 
contempt, poverty and labour^ with the 
burthen of taxes ; therefore as the ^^^^demerf^ 
princes and ministers of France, with a 
few of the most considerable of- the 
state, were the only possessors of pic- ; 
tures, it became necessary, to fulfil the 
Queen's wishes, to seek in other coun- 
tries, for those of Vanderw6rf., 

Fiandersy Holland and German5% 
were searched, and Mr. Berttefe, a fo- 
reign dealer, came to England to pur*^ 
chase for her Majesty, those that; had 
been in Sir Gregory Page's collection,: 
and on an average were 'till then, Esti- 
mated at 350 guineas each ;^ but they 
immediately rose to 600 — Bertels even 
went as far as 7 and 800 for some of 
them ;-*-and those purchases, intended 
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for the innocent nnmsemeilt of an amw 
able and august Princess, wbo soon 
after became the victim of calumny and 
hatred, are now embdlL^hing the public 
galleiy of the Louvres* 



FAUL POTTER, bom at £nkliy«e% 1685. 

No. 170. 

( 
\ 

A iMndscape rx?ftk Cattk and Figures. 

As Potter' enjoyed a great reputation 
at the age of fifteen, we m*y say hehad 
arrived afc his meridian, when he was 
'but twenty. It was then, he fell in icrve 
with Adriane Belkenede, the daughter 
of an ai^hitect, from whom he asked 
her in mamage, but the father offended 
at the request, answered, Imm/^e pre^ 
vm/cil upon to gtve^my doughty to cm hisfo^ 
rical or a portrmt painter, but can yau imor 
gine, I will give her to a painter of cows? 

However, when the architect saw 
that Potter wa$ making a brilliant Jdt- 
tune^ and that at so young an age, -liis 
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hqcise Aras the rendezvous of m^i d# 
distinction^ of the princea^ a«diamb«^ 
safdors who were at thte Hague, he be- 
gan to think that there was merit in 
painting; of cows, and' granted his dmigb-^ 
ter to the artist, who rose in such esteems 
among his countrymen, that had he 
Uved longer, (accor Jingto some author$) 
he would have become a burgomaster. 
But it is also reported, and believed by p^^^^ 
fliany , that when Raphael died, he was 
,on the eve of being made a Cardinal, 
which could never have been the case, 
mce he was neither a priest, nm^ in 
.€cderi9. One might indeed as weir say, 
tliat if Sir Joshua Reynolds had lived, 
his Majesty would have made him Pri>- 
mate of England, and Archbishop of 
Canterbury.* 

The composition of this picture, pre- 
sents a meadow, in which aie five cows 
and a calf, two goats and three sheep, 

* No one can, be made a Cardinal unless he is in 

Priests* orders, or at least a Clerk di the church, for it 

. tibiitg ^cburCti dignity, k cauitbt be 'bestowed on a 
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and almost all these aoitnaU^ aw ei oo^ 
loim happily yaiiedj and in: {)oyfekins'^ 
imely coiitrasted. with a clcap and siit^ 
Veiy ^y of the greatest tmnsparency, 
the clouds of which> are light tmd of 
the finest form. 

To the right is a fanii*-faouse between 
two fine groups of trees^ near which is 
a woman dressed in a Ted corset and 
blue pettieoat, milking a beautiful eow 
spotted with yeltow and white ; and on 
the second ground^ there is anoth^ 
standing, near which two sheep are 
lyir^down. 

This picture, which is of a rich sim* 
plicity> is also of a most exquisite and 
firm execution. 

on CANVAS^ 



JOHN BONNAERT, born at Amsterdam. 

No.. 171.. 

Pbiiip. V^ King of Spain^ grandson to 

Lewis XIV» . r , .. 

This artist became .a pupil of Van- 
denneulen, wh^ be was- in Brusselsi 



and fe^lcy^ed htm to France, -m order' - 
toikiigh his studies; be paurted - larid'^^ 
scape as tpell as poi'tmit, in small, and* 
i^'as often employed by the Royal 

Ashe was one day, paintirig Lewis' 
XIV. who had with htm the fin^t Pre- 
sident of the Fiurliameht of Paris, 'with 
whom he i«^s convei^sing, the sitting, 
wosr iiileirrupted by an interesting seenei 
' A French Count, whose dfetmily had . 
grebt credit at court, was making it hin 
divesrsion to kill people*— once on hit 
return from the chase, observing a tyie* 
at work on the top of a house, he took 
a deliberate aim at him, fired, and kil- 
led the man, by way of arausenaent. 

The noble villain had alreadv com- 
paitted murder twice, and at the mo^ 
ment that the King was sitting to Bon^ 
naert, ope of the Count*s relatives came 
to throw himself at his feet, to supplicate 
pardon for another murder he had just 
committed. 

''That is not to be borne," said 
J>wisXIV* ^' this is me third man he 



j^otT^ 
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has killed?^ Excuse me. Sire, r^^i^ libe 
first President^ the Cauni onfy ktikd one^ 
and your Maje^y ha$ kilkd the two others. 

The kiQg» seii$ible of the reproach of 
having pardoned him t|ie first tiiiie> 
broke up the utting^ and retired .---The 
Count however was ooce more pardons 
ed ; but if any one kills hbny said his Ma* 
j^styin granting the favour ji he "will also 
be pardoned. This was soon spread, and 
Bonnturt. ^^^^ ^J® after, the detested Count fell. 

The picture represents PhilipY, when 
a child, walking with a greyhound, in 
the orangery of Versailles. 

ON COPPEIU 

We rau5t remark in finisliiuii the last 
of the old schools, that, according to 
the promise we made in the pi'cfacc, 
we have not, (at least in ojr opinion) 
Carried our praises of the pictures be- 
yond their deserts, and our having made; 
the purcha se of them, is the best proof 
we can give that we thought them me- 
ritorioui ; therefore ' if they are not 
really so, it will not be attributed to a 



DUTCH 4ICHOOt* 
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want of integrity » but to a real waat of 
jiidgnicnt on our pari. . 

We must also add, that we have 
spoke in the plural, not by way of in- 
novation, but in conformity to the dif- 
ferent French catalogues rauonne^ that 
have come to om* hands. 



inrt^i 
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JAMES KORTHCOTE, £«q. born in Devonshire* 

No. 172. . .. 

.T&€ Artkcd of Edward the 5ih, King of 

England, into London^ ' ' 

The com|>osition offers us five figures, 
large as life.— The young Monar<;h, 
just arrived in liOndon, is receiving the 
Duke of York, his brother, an infant of 
seven years old — tliey are both in the 
front of the picture embracing. 

Behind the King is the Duke of Glo- 
cester, his uncle>* in armour, and who 
is leaning on the tlirone ; the faithful 
Lord Hastings, the Chamberlain, is 
Bear him : and to the right, we see the 
good and honest, but too weak arid ere- 
^Julous Cardinal Bourchier, extending 
his hands to bless these young Princes, 
of wdiose ruin he became the. cause. 

ON CANVAS. 

• It is the portrait of Mr. Kemble, who sal for it 
to die Artist« 
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BY THfi SAME* 

Ko. 173. 

The Assassmi coming to suiprixe Edward ' 
the 5th^ and tke Duke <f Ywh 

As Mr. NoHhcote had painted this 
subject and the j^receding^ * with much 
succes»9 for the gallery of Messrs. Boy* 
dell, we requested him to repeat t^ jv; 
subjects for this Collection^ which he 
has done, with alterations^ 

The composition of this, presents but 
four figures. We see in theirpnt of the 
picture^ the young unfortunate pdnces 
asleep in their beds, and the murderers 
(one of whom carrks a lamp) advancing 
to smother them with pillows. 

• N CANVAS. 



JOHN OPIEi Esq. bbm in Cor^iwalU 

Ko. 174. 

thmm and Musidora^ 
Musidora is seated in a landscape, in 
the front of the picture, dothed in a 

VOL. a O d 
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vhite drapery that &lls down to her 
feet, and vhidi fihe is arranging, while 
Damon concealed behind some trees, 
advances with slow steps, to surprize her. 
The figures are large as life— per- 
^^'^' fectly driatwn, arid of the fine^ ookmriDg 
—tiiifc work is engraved, 

' f • . , OM OANVaS« . . 
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No. 175. 

Macbeth and the Witches. 

Stuart is the artist , who retired some 
yeais ago, to Araei:ica„ wliere he painted 

• ■ 

that superb picture, of General Wash- 
ington, which is in the collection of the 
Marquis of Lansdown, and it is the 
work now, ji)efore us, wjijch evipn pre- 
vious to it s being quite finished, laid the 
foundation of the • high reputationhe 
Ym acquiied { for , dui-ing - the tiitie < J» 
was painting it, cijuA^ds, of pfiopte.weifC 
,C04^nua% gPiwgitp see it^:: , ; .>ti; ui. 



, Sucb w«gr the Menibbi|r «f 'Sir Clm. 
Hotham, for iMr. ^%a»blei ; thgit ^Im 
wished to^ have bi^ i poitFMb ; > audi ' so 
great Washis Mipii^atic^n o£ bis .i^ents, 
that he wished to haye hxmitk one of 
his €hai^i€ters>r^Si€i Charfes* gira Ihe 
prefereiicef to tible ooje' o£ Muclietli^i as 
most adapted to.th^ spirited gerriu.^ of 
the. artist, and Mr* ]^«mb)esatt9 Hm, Stuart. 
peyeral times. , , . .. ' , 

/I'his scen^ . is - so, i^^vf rsa% Jknowni 
th*t it would be ridifeulifnis todeseribc-it. 



ON CANVAS. 

> I ... 






$ir FRANCIS BOURGEOIS, born >n London. 

No. >76.' 

« 

A landscape with^ Figures. 

• ' ' .. 

This is a view from nature, which 
presents to tli6 rigli^v a terra;eey. iip^ 
whiehasdw ^« lyiBg d^iMm: siii^^^'Jble^ 
young one$ ; near them, ^ anotjier p% is 
standing, and on the other siide of th* 
termce,.aii^ sot^eJ;rees^ , V .1 ; , 

In the c^ntrei, t\vo Ui|tle pigs» str^^qed 



her* to8iidi<witlifithe«eit. < t ' 

« 

There is alKy in the'ottitee.vpiditiatfe, 
tiilroii|^ which the e^ pi«r(>eB>ftitar:«i 
Cattemhrcr cotititi^. • ' ' 

To the teft, a |)easaiit omniiig irom 
mfok, is rettii^ hnoaeif ,ilitd <^idi)ng 
Out of a keg, as eooiitiy jp«ti)^ oually 
ciiriyoutwith<lbete»i»4Miii'atw()Hc^ >< 

His little boy is at his siae,«nd|>v«s 

him by the arm; ha if to lundferiHiB 

from drinking oU' it eoHtoiitf } ^ < see 

*""""'' aJso near him a shovel, pick-asUJ and 

basket, 

OM CAKVAtt , 
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EHt^ Pmha^i^r at ^t^igkheljnsMiff' 

•'• TThis w^ M^'faea* before the 
^reqiclng out ^''the xM fcei^e^^Ei§- 
\»ftd and :Fmnee/: ;" At thit <!«»«;' «fey 
dfieii 'tiwight ioi^seV tijr rttife ij?*l«J»»t, 
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frdin Dieppe to Brighthfefaitttone^wJie^ 
the artist paintjcditafterc nieitiifc^ ./ ^y; 

The fore-ground of the pictuise,: pre^^ 
seAbthevk^of a sliot^ ooverctd mih 
different figurei», and the .aea^. with 
fishing boate and other iresselfi. 
- ' On the le^ of the piotu]!e» advaiMX^ su^rt. 
nyonsoQ man, leading by the hsaltei*,' one 
of ^e horses just lamkd, and k ;&Uc»^« 
€A 'hf saiotbtVf irhom his guide: can 
Jtearoel^ manage^ beingt&tiU iu tbeseiM 
and frightened by the iK>i5e of tlif 
*ttves, . :i ! I ■ 

Numbers of spectators^ are approacli« 
fng, ainofig whom two gentlemen are 
cmiversing, and strictlyexamihing the 
horse just landed. Near them, a little 
boy that a dog is fawning upon, hold^ 
out his hat fpr ahns ; and behind, are 
a man, and a woman who holds in heit 
ftf nte a ehilS^ and aa old man leaping 
upon ' fik stidc^ On. the ^ame side,. j» a 
grbom mounted npovL a horse that h^ 
has been bathings whilst a fishecman^ 
yho seems^thred^ l^ansupori one of those 
tornisg posta> fixed by! the gea-^idej 



00ft 
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of the nTfirtsr^tiatibii]^ einploy^ te dMM^ 

in ;tb& Qci^tKei of ihe {Nchnre, «r& l^m 
fidhennea, cne Ijiog dfMn upon ti»& 
saiuly and the other' »i bootn^ dvawKg 
his net that be hod etteiided to diy tihe 
is stanfiTm^ and ^tonyetsing with 9s wo*; 
5^u0i.£. man who ImmJapm hm shoulder ; «Qd 
Hear them, a ^grajhotind hi» leapt into 
the water^ and rnanafter t^e . first horse 
that reaches the shore. On the right 
of the picture, are seen two other ^her- 
meni upon the slioire, one sitting, and 
the other standing ; they have near 
them, a hasketof fiidt, jaod a dog wh/& 
is going e&i we diktinguii^h ajso^ oil the 
sainci sodcV' the Dieppe Pacdai^baaifti 
and several, litlde boate anpl^dd in ihe 
kxnding of the .hornesk* . ! 

Ah*4!adj those wlnd'/.hav^ 9a^isted>m 
getting the two horses oiii «haie, .me 
retun^d to/ the paekefrhoiKt ; aod ive 
see another, ib. ifhich m ^^njiaBi^who 
holds the halter off ailthw^'horae^^i^fi^ 
<pendin^into the seay.whQrelift^i&aimit^ 



mm^i and of which th&nheaB^ on\y ^ 
s^ert an the i^wfape ofi the imter ^ iaiid 
ferther, anolher bark is fasstened by a 
sQipe to the packet^ to lead anotiier^ 
horse that isrgoing to descend iatathife 
«ea, aiKl whkli is aliieady suspended by 
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, . / . . ■ -'• « Stuart, 

No. 178. 

A Landscape^ with a Rainbow*^ 

*P1mx centre of the picture, preseriis 
a little hUl «) vered with v^dilre. U fea 
tte suminit are is^e sheep, and « 
young inan extended on the ^ound, 
with his dog by him ; -a )^ung gifl i^ 
standing at his sitfe, oiie of her petti- 
coats thrown over her headj to guai^ 
her from t*(© wind< The agitatibtl of 
the treesi with wfei^'h the teft 'bf the 
picture' i« einfobllifehcd, iifididi^te.^' it's 
Wflwrag^with gi«eat.^vk>J<*loei^th(*V^'ai:e 
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iboth attetifiv^lj exiunining a rainboitr 
jmt {brmed in the sky» 

The right presents a river, on the 
side of ^bicb, is diseoi^red an old cas^ 
tie; and tlie foro*ground is enriched 
With various leafi^ and trunks of trees* 

ov (;amvasa 

\ 

No. 179. 

» 

T/ie furteriil of a White Friar. 

The composition offers us seventceri 
figures in a landscape, whei^ fiiat*s are 
seen going to inter cme of their bre^- 
thren, in their burying ground^ at a 
little distance from the convent. 

Upon a bi^ road, on the Ibrd-'ground 
of the picture^ to the right, four chil- 
dren of the choir, are preceding the 
procession, according to ci^tom, dressed 
. in the liabits of white friar8-—4he Head 
^mved, the feet naked, aad Mi^iiices on 
. IkMT the fungal ceremony ; f^ youngest 
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iWilks first, an<J isj. carrying the ince^isfi; 
but having advanced too fey biefore the 
Others, h^ stops to wait their rejoining 
hira ; the two who are following, hold 
feach a lighted torch beforci the crucifix, 
with which the fourth advances, holding 
' it raised with both hands. Bourgeois^ 

A few steps behind them, walks the 

chorister of the Convent, with a book 

* 

open in his hand, fend his eyes raised to 
heaven^ singing psalms with the chil- 
dren. , Immediately after him> are foui? , . 
friars Carrying the body of thfeir de-^ 
ceased brother, over whom they have 
thrown a white cloth, but his head and 
feet remain uncovered j he is followed 
by the rest of the Compaunity , who walk 
two ai^ twOi in prayers aqd medxtiAim^. 
On this side of the road, to tiie left 
of the picture, are some large treee^^^x- 
tending tiie^r branches to the sky ; and 
on the second groUQil^ i^ a little hill. 
Upon which are s^en, |x;^war4a the ceo* 
tre of the picture, fomeisheep, wajkched 

by a girl i^id a boyj who We Atopped to 
view the proceswAOOj^iidliiifftbfyii^^ 

VOL.II. fit 
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thenasdves while it passes; by the sid6 
of the little hill, a river bordered with 
trees, offers itself to the sight, and at a 
distance^ some mountains* 
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BY THE SAME. 

» 

No. 160. 

Wahring cf Horses. 

The picture presents a landscape with 
the dedining sun. 
Bourgeois rp^ ^j^^ ^eft, -OH the side of a group «>£ 

trees, is a pump, where a young peasant 
comes to water two hoftses, just re- 
turned from M^ork, and mihamessed ; 
his dog is near him. 

The fore-ground, towards thfe centre^ 
offers a brook, and to the right a tree 
^ lying.down. 

On the second ground, is seen a piece 
of water, and a little hill crowned with 
trees, where some sheep are feeding — 
a man, whp is stapdtDg in ai Utible cart, 
dra;wn by a horse, is coming witb some 
cows going on before Mm. t . 



■^J-6» 
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SIS 



We idisttnguffihalso, a kiln burning, 
aiid some edifices almost lost to the 
si^t^ from the great distance. 



ON CAKVAS, 



BY THE SAME. 

No^ 181. 

A Shepherd and his Flock. 

In the centre of a landscape, lighted Bourge&is 
by the rising sun, we see a cluster of 
trees, atthefootofwhichaflockofsheep 
are feeding, guarded by a shepherd, 
who is sitting on the left of the picture, 
caressing his dog ; and the right is occu- 
pied by a sheet of wacter, in which 
the first rays of the rishig sun, are 
beautiftiliy reflected. 

ON CANVAS, ' 



BY THE SAME. 

No. 182. - 

The Bathing of Horses m the Sat. 

The picture represents a view of the 
fca, covered with an infinite number of 
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tails, and into yrhkh th^ grooms are coa** 
ducting horses, for the purpose of batlw 
ing ; the centre of the piece, f qnresents 
two of them, just going in, led by their 
guides, and one of them startled by the 
roaring of the waves, rears on his liind 
legs. 

A fisherman is sitting on the shore, 
to the right, with a basket filled with 
]m nets, and near him, other groonis 
^j^^^^^^'j advance with their horses; whibfc on 
the left, some boys, who have just 
bathed theflasclves, are playing near th^ 
w^ter. 

OH CANVAS* 
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BY THE SAME 

No. 183. 

Landscape with Gkaners, Sf it's Companion^ 

The right of the performance, is oc- 
cupied by some treesi and a small farm- 
house, at the door of which, a sports- 
man has just stopped, with his hoi-se 
and dog^y and a young woman, accom- 
-panied by a child, is bringing Wm^ \v^ 
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ma of inilH, which she has drami from 
a cow that is near her; and on the 
other, side, seated at the foot of a tree, 
a little boy is eating. > 

On this side the fcirm, are some tree?, 
on which is a pigeon-»house ; and in the SourgeoU^ 
fore-ground, a ben and chickens, which 
ishe assembles under her wings, fright- 
ened at the Sight of the dogs, whilst the 
cock boldly prepares himself to defend 
them* 

Some gleaners, with the com that 
they have collected, are on the left, and 
more retired, on the other side of a piece 
of water, are some reapers, in a field of 
corn ; an even country forms the back- 
ground, which continues 'till it is lost in 
tine distance^ 

ON CANVAS. 

PY THE SAME* 

Ko. 184. 

' '- ' ■ ' 

The Smugglers defecHed^ 

This picture, on the right, offers us 
the view of the sea agitated, with some 
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fishing' smacks; and on the left, ai» 
eooimous mass of rocks, on this side of 
vhich arie the siaugglers defeated by a 
detachment of dragoons. 

One of them, having been wounded 
in the action, is in his shirt, sitting on 
a bale of merchandize, with his uni-^ 
form Ij'ing beside him; and he is, sup* 
porting himself by ieankig on his sabi^e^ 
with his l^ft arm, whilst another dra-^ 
Bourgeou. ^^^^ drcsscs the wound he has received 

in his right. ^ 

Theii' horses are in the corner, afc^ 
tached to each other, and guarded by a 
dragoon who has dismounted. One of 
the smugglers, is sitting in the fore^ 
ground of tlie picture, and dressing his 
leg, in which he has been wounded ; 
behind him, one of his . companions, is 
seated on a cask of spirits, whilst three 
otliers, who are standing together, are 
engaged in conversation. 

Not far off, and loaded with smuggled 
merchandize, are their horses, one of 
whom in lying dead on the gi'ound, over 
which thearuus of thesmugglers^ are sca^r 



tered ; on the same side, a dragoon 
darts with velocity towards the righ* of 
the picture where a young EngUshman^ 
a worthy rival of his "countrymen in 
Egypt, and fitter for such engagemients^ 
than an attack upon smugglers, pre- 
sents a Uvely picture of hetoism and 
courag<^. 

The youthful hero, mounted on his ''"'^^^'^" 
spirited $t€€d, is torapleating the de- 
feat, by seizh^ tlie last of the smug- 
glers^ who is on a horse, loaded with a 
large portmanteau, and whose dog flies 
with fury at the dragoon, while his qias- 
t6r has just discharged his pistol, which 
the young soldier successfully parried, 
an4 sciaing the smngs;ler at the breast^ 
vigorously rises him from the saddle of his 
hoi'se, with^one arm, whilst his uplifted 
sabre in the other, threatens to cleave 
him in two— l^ut one may see that the 
affrighted culprit yields to his coura*- 
geous adviersary, and cries for mercy. 
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CHARLES CATON, Esq. born in London^ 

No. 185* 

A Child. 

This is a child of natural growth^ ex-> 
tremely well drawn,and finely coloured^ 
asleep in a cradle, with a green curtain^ 
and the head covered witli a Unen cap* 
bordered with lace. 

ON CANVAS. 



Sir JOSHUA REYNOLDS, born in DeVonshiw, 

1723. 

No. 186. 

Portrait of a Boy. 

It is a full face, the head uncovered, 
and he is dressed in black, with a ruff. 
From the execution of this work, and 
the anirnation, as well as the expression 
in the figure, it must be acknowledged 
that it is one of the artist's most mas- 
terly performances. 

ON CANVAS^ 
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BY THE SAME. 

No. 187. 

A General Officer. 

This portrait is asserted by some to 
be that of Loi^ Albeniiai le, by others 
of Lord Ligoniei- : we teave the decision 
to those who have known them. 

Thfe scene is a field of battle, which 
Ihe General enters, nKwirited on a fiery 
white steed, richly caparisoned with blue 
velvet, edged with gold ; it*& heroic rider Reynolds. 
appears to direct his course towards a 
warm engagement of cavalry, at a dis- 
tance ; he is in armour, his sword at his 
side, and his batoon in his hand. 

With every sense of the merits of the 
old masters, we feel equal gratification 
in admiring those of the modern ; and it 
will be allowed that such pictures as 
this, will always deserve a place among 
the best productions of the old school; 
indeed it would exceed the uttnosit 
stretch of our abilities, were we to at- 
tempt rendering justice to the works of 

Vot.U. £• 
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this illustrious painter j to wltom we are 
all so much hidebted for thiii school. 

That school was wauling to the splen- 
dor of Great Britain, when his Majesty, 
whose views have alike, beeo directed to 
the most useful pursuits, and the glory 
'€f his country, instituted the Royal Actf- 
dcniy ; ^and happily at an ep^cb, when 
tljtetH^ exists an artist, whose bcilUant 

Rejinoids:§'^^^^'^ manners . laijd taleate rendered 
hiB4:Sf) worthy, to preside over it ;,,(3B>e 
whp united the man of letters apdjbhe 
fiCCopiplifihed gentleman wjttii the great 
.painter i and who therefore, possessed 
of reai taste, by his own work*s, as well 
as by his precepts, soon laid the foumd- 
ation, of that celebrity, whicl\ British 
^artists have hitherto acquired, ?iiid 
;Which we hope, through a liberal . en- 
couragement of the comtnunity, will; be 
long increasing, under the ?mgust aus- 
pices of our gracious Sovereigu,t and the 
patronage pf our Nobility, that exalted 
j3^ distinguished body, which adds so" 
«i^(^ \ui^U^ a^d jespectability . j:p .Qxeat 
Britain, and whose only pri^e,^ in 
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their elevation, is to promote tlie good 
of their co^jitry. 

May Sir Joshua's works, and the in- 
structions he has left, be ahvays the 
rules and models of our young artists I 
for throughout Europe, his pictures are 
daily rising in estimation, are more nnd 
more sought for by the connoisseurs, while 
his immortal discourses to the students T^O'"^^^^- 
of the Ro^'^al Academy, being now trans- 
lated in different languages, are recom- 
mended every whei^e, as the best guide 
for taste and learning. 

We recollect his concluding the last, 
with name of Michael Angelo ; and we 
cannot also conclude our catalogue with 
a dearer and a greater one than that . of 
Sir Joshua Reynolds, who will ever be 
regarded as the father of the English 
schooL 

FINIS. 



When we published, about three weeks since, the 
first edition of this little work, we were not conscious 
it contained ought that might incur the displea^re of 
anyone-; as however some artists, and others who 
believe themselves to be so, have written to reproach' 
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us with an inteRrion o£ injuring ihea^ m their piofes-^ 
sion, akid have censured several pasanges, tliat an^ not 
suppressed in the present edition ; we think oursdves 
called upon, to say a few words in our own justification. 

We are in the first place, reproached with having 
degraded in the eyes of the pubHc, the whole hody of 
painters, by accusing them generally of envy and jea«« 
lousy. — As we have alleged nothing slightly, or in- 
serted any thing in the catalogue, but what we believe 
to be strictly true, we shouM be wanting tor oirrsehesr 
were we- .to retract^ what we then advanKMd.*^TIl^ 
fact isasfoUows: 

Having occasion, during the last autumn, to peruse 
the lives of the different painters,. for the purpose of 
procurisg^ the best -information respecting the works^ 
that we had to describe, we were sHuck by oteesving 
that oiany of the most cdiebcated, masters- had been 
susceptible of so grovelling a passion as jealousy^ and 
it reminded us of an observation we had before made, 
of some artists of our own time, who are subject to 
the same infirmity ; for we have not ua&iequently wit«* 
nessed the cruel pleasure diat they have taken, in de^ 
grading the works of their fellow aitists, and with 1 
warmth that nearly bordered on' rage. 

Such wasour inducement to observe it to h? a mis- 
fortune that instead of a bw envy, the bosom of the 
painter did not ^ow with the noble emulation that 
existed in othej liberal professions. 

What would have becc»xic of us^ oc what wot}id4i9ive 
been the fate ^fBii^akh if> about fi:vr yeans ago, when 
insurrection reigned throughout her fleets;, ourbnu^ 
Q$cpei.ii^ bkemanyi of ourdUistSr been jealous of 
^ch Qtber^and had not with an uncted-b^^^ciiaisbed 
the rebellion, and restored subordination i 
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Faction, in an acadtemy of paintings is neither dan^ 
ffsmus nor of niiieh oofisequence to the stat^ ; but nuich 
more dii&cult to suppress, and more tedious in it's du« 
intion^^ than a political revcdt. 

Far from intending injury to any one, we have 
svvoided' mentioning, or pointedly attacking any indi* 
viduaL; but in contributing our endeavours to root out 
« an evil, which has been of amsideraUe injury to the 
isiost meritorious painters, and particularly to young 
students, who stand in need of every assikance and 
advice,, we have, on the authority of those auAors 
mentioned in our preface^ taxed Lanfranc, Claude, 
Rubens, and Velasquez, with jealousy and and envy» 
•*.-We however solemnly declare we had no intention 
of alluding to those ardsts, who have written to us on 
the subject ; on the contrary, we freely confess we are 
not aware of any resemblance that ^y bear in $iny 
respect whatever to those masters. 

We intreat they will review the catalogue impar*. 
tially, and they will observe that we have adopted 
great caurion in mentioning, the jealousy that exists 
among painters, and made very considerable excep-r 
tions to it's being general. We trust "it will appear 
evident we have only attacked the guilty. 

In a woid> far from wishing to injure the body of 
painters, our attachment and zeal for their interest, is 
so well known, that within a short time past, the 
Royal Academy of London, and the Society for the en- 
couragement of Arts and Sciences, have respectively 
honoured us with a vote of thapks, at one of their pub- 
Uc meetings. 

The next accusation against us is, our having said 
IB No. t42> that th€ art of fainting' admits &fno nM- 
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Jlc dcgreti \ by which ass.;ttion, ihcy pretend Wr 
have discouraged a number of nien^ who never can rise, 
above 'medioctity ► 

We have indeed' asserted what is perfectly tme^ and. 
conUnuc to sa-y, that ^k^h painters will nev^r be ranked 
amongst artists, notvvithstandii^ the vast quantity o£. 
canvaSy which by a mtural quickness of hand, they 
colour in the course of a tw^lvccnonth^ ^ and we appeal 
to those who arc acquainted with the diifBculiies of the 
art^ to the professional men who really aka at fame^- 
and arc remiivied. of it's trouble and fatigue,, by their. 
daiLy painting, rubbings effacing, and correcting, 
worlcs, with which they arc themselves never pleased^ 
'till they are brought to a certain degjee of perfection,^ 
Ipy labour and great efforts of genius — On them we* 
call to say whether our assertion is not jwst. 

A set of men, stillng themselves artists, without any 
claim to the appellation, and a set of tastekss collec- 
tors,, who satisfied with the most indifferent pic- 
tures, have filled their rooms at a few guineas 
cxpencc, offended by our candour^ have already 
raised the war-whoop against ourselves and a col- 
lection they have not yet seen. But we reflect on 
it with indifference, as we look forward with confi- 
dence, to the approbation of the true artist^i, and the im- 
partial connoisseur. Far, therefore, from retracting 
what we have advanced about those pretended painters^ 
who too frequently usurp the place of meritorious. oncs^ 
we are more than ever, convinced that their knowledge 
and a total ignorance are perfectly oa a par. 

Any man blessed with common sense ©nly» may,, 
by study and labpur, acquire science and sufficient 
kjiov. ledge to distinguish himself in most of the pnjH 
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Sessions of life ; but liotwithstanding good sensG, la- 
bour, sttidy, and tnowledge arc also necessary to form 
a painter, they are by no means isufiicicnt ; for he 
must besides, be endowed wkhtlaat celestial fire called 
genius. 

In time of yore, kind fairies, or Apollo himself^ used 
to preside at the birth of poets and painters, in order 
to bestow on them, that precious gift ;. and as no one 
blared then, write verses or paint without it, taste wrs 
not offended and plagued with the works of a fop, 
foolish poems, and bad pictures: But in our days, in 
spite of taste and of Apollo, and quite a stranger to 
genius and to tlie art itself, any man who can buy a 
few yayds of cloth, a pint of oil, and a pound of 
coldurs, set« up as a painter, and feels affronted if 
John Bull, not awed by the productions of his pencil, 
enters his painting room^ in boots and with his hat on, 
for the new Apelles says, it ought not to be the case 
in a polite countr}\ • 



